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THE EDITOR 





"The second edition of the A'arphiraman jar? except. for 
some minor additions, corrections and removal of mis- 
prints of the first edition, is virtually a reprint of the same- 
A few friends of mine interested in Prakrit, however, 
suggested that for the benefit of the students, an English 
version of the text should be added to this edition, But 
-the kind of translation which they really need should be a 
strietly literal one which on no account may pass for 
a specimen of tolerable English. Hence I could not enter- 
tain the idea and have added instead a few more notes and 
a glowary of diffieult and unfamiliar words, which it ix 
hoped, will greatly facilitate the understanding of the text, 
And besides these Prof, Lanman’s excellent freo ronder- 
ing of a slightly different version is alsó available in any 
good library, and this may give the students some kind of 
supplementary help they will require. 





Ga cite THE EDITOR. 
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(TIONS 





PUE 
— Middle Indo-Aryan of the Second Period. 


B—References to the KM. in the Introduction and 
Notes usually relate to Prof. Konows edttion. 


— 








INTRODUCTION 
I. GENERAL 


_ 4... The Present Edition. Iu is preface to the 
 Karpüramahjari published in the Harvard Oriental Seri 
Prof Lanman writes: 


“A critical edition of the Kurpüramafijari is an urgent 
necessity for the advancement of Prakrit studies” ‘Thus 












wrote Eighe 1879, in the preface to his Hemachandra 

. xii. F long-deferred hope, we 

A havent last to thank one of his own pu Dr. Sten 
+ Konow, whose work, as I trust, will clearly show the 


training in rigorous philological method which he has 
received at the hands of his eminent master ( p. xiv + 
Hence any attempt to edit the KM. afresh, strongly 
calls for an explanation. It is true that the work was 
edited by a very competent scholar and from a good 
Aer ber of mss. of different receasions, but more than 
F ürty-five years beiog past since Prof. K o n o ws critical 
edition of tbe KM. was published (1901), and discovery of 
now data during the time as well as researches by various 
investigators having considerably modified some of the 
findings of earlier scholars on which Konow, Pisoh el 
and others had to depend, a new edition of the KM, in 
the light of later researches will mrhaps not be consi- 
dered unnecessary. For example, itis no longer possible 
ca after the discovery of the Buddhist drama-fragm: by 
L u e d e r s and the fragments of the Pkt.. Dhammapada 
by Dutreuil de Rhins, to maintain an orthodox 
attitude about the exhaustivencss of the anc Pkt. 
grammars (sce Pischel, Grammatik, pp. 45-19). For it is 
evident that, serviceable though they have been in their 
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own way much have escaped the notice of authors of such 
works, Yet it was according to the dictum of these 
grammars rather than after the oldest and best ms. that 
modern editors! (of Pkt, works) including Konow have up 
till now tried to correct their texts, ‘Thus we find that in 
/ humerous passages Konow rejected the testimony of his 
best ms. onthe plea that it went ngainst grammatical — 
rules It will be shown later on ( & 11) that since Pkt, 
grammarians have not taken into notico-all the various 
kinds of Pkt, current or available in literature in their 
2 time and since they have confined themselves only to a few 
à Inte dialetets neglecting others, their rules should not have 
the same binding force on our texts ( unlike what wo aro 
entitled to do in'the case of classical Sanskrit, where 
insistence on the rules of grammar can be legitimately 
made ) and hence they should be used very cantiously 
in rectifying the alleged errors of mss, (cf. Konow, pp. 
202-203 ). 
2. But this procedure by itself cannot be said to have 
injured much Konows edition of the KM. ‘The saddest 
came from elsewhere." The antiquity of the tradi- 

















1, There are, however, some notable exceptions, 
J. Charpentier in his critical edition of the 
Uttaridhyayanasütra, Uppsala 1922, seems to have followed 
the best ma.” Johannes Hertel has very strongly 
inst the procedure of correcting Prakrit texts 

rib grammars. (‘Mundaka Upanisad’, 
Indo-Iranische Quellen und Forschungen, Heft III, Leipzig, 
1924, pp. 7-8 ). 

L3 ther aspect of Konow's edition that should be 
mentioned here is his well-intentioned introduction of the 
` peculiar forms of the two dialects ( Mahārīştri and Saura- 

seni ) even against the reading of all mss. ( p. xxii ) 




















It 


tion about the use of Mabarastri ia metrical Pkt. portions 
of a drama has been accepted by most scholars without — 
any question. Io following this tradition Sten Konow 
was badly misled in his reconstruction of the text of the 
KM. For in opposition to the testimony of the mss, 
. including the best one, he made violent changes in the 
- orthography of the metrical portions of the play to give 
it a Mabarastri feature. Though such an interference 
with the testimony of mss. is against the accepted 
principles of textual criticism’, yet for reasons stated 
above Konow felt justified about it. It will be shown 
below ( $ 21 ) that the dictum about the use of M. in tho 
metrical Pkt. passages of a drama, which later became a 
tradition Cat least in later works on poetics), is not 





| "earlier than the tenth century and probably much later, 


and hence Rijngskharn had no chance of following it 
Besides thie we learn that a sattaka should be writteo in 
one language which should be neither M. nor Skt.? 
‘Thus we fiud that the KM. was written entirely in Š. 

3. ‘The mss. of Pkt. works though they appear often 
to be full of mistakes are in many cases, not really so 








1. See note 1 in p. 2, Hertel’s view in a way streng- 
thens the accepted principles of textual criticism in case of 
Pkt. works. 

2. In his KavyanuSisana He macandra defines 
the sattaka as follows : 

Viskambhakaprav: ka-rahito vastv ekabha: 
a-prák(ta-samskttaya sa  sajfako nile 

( p» 325, ed. Kavyamala ) 

The word 'Prükrta' in this quotation means M. For 
in his grammar Hemacandra does mot use the term Mahi 
rüstri and treats this under the name *Prükita' ( see, Se 
prák yr ta-vat, iv, 286 )- 





ya bhavati/ 

















and ia spile of their several apparently questionable 
aspects ( which are not many ) they are ordinarily good 
guides in reconstructing a text. The real significance 
ofthe corrupt nature of Pkt. mss. will be explained 
later on ($$ 12-19). It was probably due to the apparently 
confusing nature of the mss. of the KM. that Konow 
did not venture to take any ms. ns the basis of his 
critical edition, and he reconstructed the text in, what 
may be called, an eclectic fashion. But such a proce lure 
in the critical reconstruction of texts is not commendable, 
And the best ms. of the KM. as we shall see Inter 
on (88) represents the author e faithfully hao 
Konow or Pischel could ever have imagined, 


‘These, then, are the principal points on which a fresh 
eritionl edition of the KM. may be justified. Besides these 
thore are others tpo. In spite of the great care and caution 
bestowed on the work by Profs. Lanman and Konow 
m few passages Have still remained without any sutis- 
factory explanation, An attempt has therefore been 
fade here to throw fresh light on them. The literary 
merit and the personality of have also been judged 
from ७ new standpoint) and. fresh materials like tho 
Küvyamimamsa have been used for the purpose. 

4 lt ey E d here that, though 
in the Harvard edition of the KM. there has now been dis- 
covered scope for some inprovement, it has the honour 
of serving most gloriously the cause of Pkt. studies for 
the last thirty-five years. and the present editor is fully 
conscious of his deep debt to the work which considera- 
bly stimulated hi» enquiry in the domain of Pkt. philo- 
logy, and begs apology of Profs. Sten Konow and C. R. 
Lanman for his occasional criticism of their views 
Our constant reference to their joint work will most 
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clearly demonstrate how indispensable it will remain for 
tome time to come for the study of this important text. 


5. The Critical Apparatus. As our principle of 
reconstructing the text of the KM. has been different from 
that adopted by Konow, we could use, in addition to some 
pew materials. all that he very carefully céllated for a 
critical study of the work. The following is a short 
account of the eleven mss. of the text which he used. 
This is based on his Critical Account of the Manuscripts, 

(pp. xxiii-xxvi ). 


A. Devanagari me. See Bhandarkar, Report on the 
search for Skt: mss. in the Bombay Presidency during 
1882-1883, Bombay 1884, p. 156, no. 418. An incorrect 
ms. Aspirates are doubled ; nd is often substituted for 
nt. This ms. comes from a Jain source. 


B. Devanagari Pkt. text, Skt. translation, aod 
some glosses. Contains Act I. the beginning of IL. as 
far as hidaavajjam(II,i) and the end froms à 
rayanamayi(lV. 19). See Kielhorn, Report 
the search for Skt. mss. in the Bombay Presidency 
daring 1880-81, Bombay, 1881, p. 53, no. 22. Date Sam. 
1600, ‘The ms. comes from a Jain source- According 
to Konow this is very corrupt. But in spite of this fact 
the ms. B often gives valuable help in reconstructing 
the text, especially in some few places where our beat me. 
fails to satisfy us. 
ari ms. See Bhandarkar, 1, c. p. 156, no- 
Act II, This ms. has the same peculiari- 
m. The ms. 














419. 
ties as A and seems to be its continu: 


comes from a Jain source. 
N. A modern Devanagari ms. Text with a Skt. trans- 
lation. Conclusion of the text is wanting. See Weber, 











"v A 14 
ichniss der p MUN und Prakrit-handschriften der 
Min EIR DNE adc Berlin, Berlin, 1886, no. 1558. > 
Be rates and occasional weit of nd for nt point 
South Indian origin ;and forms suchasdimuna ^ 
Me rbaa few ‘instances of ya-Sruti show 
from Jain mss. 
©. A modera Devanigari me. Prokeit text with 
4 some glosses. Sometimes corrections in the margin. In 
wfew places defective. See Aufrecht, Catalogue of the 
= Bodleian mss. p, 146b, no. 313. ER M 

È. Copy froma Jaio ms. Complete text and tran 
“ation. „modern and very incorrect. See Kielboro, lc, 
p. 83,no. 33.. f " 

R. Copy of the ms. No. 417 of the Raghunatha 
temple library. See Stein, Catalogue of the Sanskrit 
Manuscripts in the Raghunatha temple library of his 
Highness the Maharaja of Jammu and Kashmir, Bom 
- 1804, p. 27, incorrect ; some lacunas : conclusion wanting, 

"Text with the commentary of Vasudeva. 

w. me wan&gari ms. from a Jain source. Complete 
text with marginal paraphrase. ‚See, Webep no. 1557, 
Date, Samvat 1528! varse Sake, The groups {ih and dd 

Š areas rule not to be distinguished in this ms. Prof. 
Konow has not properly appreciated the value of this m: 
aod has omitted to mention its other features. It us 
dy for jj and often writes short ¢ and short o asf and u 
‘respectively. Its occasional use of single consonants for 
double ones should be noticed, This is the oldest (c. 1470 

- AsO.) among the mss, of the KM. available at present 


~ and is the best one. We baye discussed below ( $8) 



























Fis value; wt 
(Us Prof. Konow dates it: wrongly as Sam, 1520, धर 


e ` 





$ 
-A 















S. Copy of the Tanjore ms. no, 10634. Grantha text 
with some lacunas. See Burnell, Classified index to the 
Skt. mss. in the palace at Tanjore, London, 1880, p. 168a. 


T. Copy of the Tanjore ms. no. 5253. Complete text. 
Some lacunas. Very incorrect. See Burnell. Le. ` 


U. Copy of the Tanjore ms. no. 106332, Grantha text 
with Skt. version. Some lacunas. Seo Burnell, l.c. 


Of these eleven mss. we have made a first-hand study 
of the oldest ms. W ( from a rotographic copy ) and of O 





Gin original). For the readings of the other nine mss. we. 


depended on copious notes which Konow gives from his 
excellent collation at the foot of the text of his edition. 





In addition to materials handled by Konow we bave 
used eight new mse. of which four are in Devanagari and 
four in Southern scripts, Grantha, Malayalam and Telugu. 
Of the Devanagari mss. three belong to the Northern 
recension, nnd the remaining one as well as mss. written 
in Southern scripts belong to the Southern recension. 
"These mss. are being described below. 4^ 





D. Devanagari me. in the possession of the Royal 
Asiatic Society of Bengal. A modern ms. (written in 
Samvat 1887),9.8 * 65°. Countrymade paper, bound like 
a modern book in full leather. ‘The volume contains other 
works besides KM. Its bears the no. I-E. 25 in the 
Society's own collection. This volume was formerly in 
the possession of the now defunct Fort William College 
of Bengal, for it bears apin Urdu (Kt'b Kj Fwrt 

* छळ), in Dev: (Kitab Kalij Fort Valiyam ), 
and in Bengali characters (Pustak Phort Uilyam). 























ms. gives a chiya up tot à hauwuvavisadu 
. (ed. Konow, 11, 29"*), It is not very carefully 








hs to the "^ 
to our knowledge of 
616505 is as follows ud ^ < 









Raj. Cyathoktam! itat). - 
Bhaira. (Rajinam pral 


_ upakaron 





e 
tallübhena ca cakra 
Toke samasadits kim kim weha karoti » 
- sandaríanam jnntugu // © i 
iti niljkerdnta sarve caturtham yavaniküotaram. samapti 
ceyam Karpüramahjari, sarvat 1878. 
G. Devaniigari ms, in the Library of the India 
Office, London. See India Office Catalogue no. 4163. __ 
‘This me. resembles most the ms. N of Konow, We ^ | 
Are giving below its conclusion which is very similar to 
> dhat of N. 
Vidū. bho vaasso bhimario dijjamda, budavahe 
Mijamjaliao chippamdu. - 
Rijs (bhramapam nāfayati ). 
} ae ramafjari (dhOmens vyavrtamukhi 


a= and brackets enclosing stage 
g extracts do not occur in mss. 


- ts mite 

















= 








Vidū, dijjau aesli ñcalisssa dakkhipa, | 
Rijs. vaasa güma-sabassam dippam. ` 

Vidū. sotthi hodo (itinrtyati) © 

Bhaica mabārīa upo vi kite piam kunemi. 

Raj jolara'avaram kim piam vafadi, 
kumtale * x karapphamsapphara-sokkha-sithilikae-sagge(P) 
p&layami(P)-a mabiala-rajjam cakkavatti-paaviramanijjam. 
taba-vi edam bhodu 5 
१ gatiho pamdamdu sajjaniyx sanlo vaggo khalinam 


| khijjadi, babmapajnpo sahummi-o() savvadà / 


^ meho“ mumoati samoiayi pi walilam — sassa(P)yiam 
bhüalum loo loha loha-parammuho' pudiabam dhamme 
mabim(?) paadu // (iti nib-kraotah sarve). 
eaturtha-javanikantaram. samaptam idam Karpüra- 
mamjari-sattakam, 
‘The oxistence of the last passage (sattho pamdamdu 


J ote.) uttered by the king in the ms. N has been attested by 


its ohiys (see Konow, p. 114). This ms. is not care- 
fully written and has many lacunas. It does not add 
to our knowledge of the text of the KM. 

J. Deva i ms, in the library of the 
Office, London. See Indin Office Catalogue no. 416: 
t extent with the ms. R 
he anusvara and substi- 
to have been contami- 
rees to some extent with 









This ms. agrees to ७ gr 
used by Konow, It often omits 
tutes defor ff It seems howe 
nated by O ; for the conclusio 
‘that of the latter (O), and is as follows: 

Vida, bho vaas 
hop 

ARAJE (tathaiva bhramapam vāțayati ). 

9. P. 80—3 













vamira dijjattu huavahe lajahomo 








Nayika- (salajjam avanatamukhi ). 
(vivtham wirvartya sotebar yatháeham 
-  sarvün visarjyn eskravarti “७७६९७, tayol saha rájyam 








enkre 
-Bhalra (rijnam ge “had 
upakaromi, "=" ü 
REJA tuba pmse 
Rajini. Conk 
Kapptiramamjari 
shappiam (0. 
RAJA. (yoginam prati samskytam &rityn ) 
svümimá taccaraparavindavagatal érigarasamjivin 
Jabdhi parpoafaraprlya vanu may Karptramamjaryasnu / 
~ tallabhena ca cakravarti-padavi loke samāsāīditā ° 
kim kim neha Karoti mahatiim sandaría&am praniga // 
" This ms, too does not add to our knowledge of the 
text ofthe KM. ~ 
J. Devanagari ms. in the library of the India 
office, London, It ina recent copy of some South Indian 
Ie © mia and resembles the mex. T and U of Konow sen 
in the verse at the conclusion. The od verso in 
this ms. inthe same as that in the ms- Sten Konow. 
Soe India Office Catalogue no. 7378. This ma” too १०७ 
not add to our knowledge of the text of the KM, 
. X. Telugu ms, palm-lenf pothi in the library of 
र the India Office; London: “See India Office Catalogue 
if 










mo. 7379. The conclusion’ of this ms. agrees with that of 

J described above, and TU of Kouow, But in other 

it occasionally differs slightly from J. This m». 

not at ai-acesrate, and has suffered gravely from 
, M Hn 














e Ev 


E 
१५ 19 





On this poiat alone the ws. gives an important 
informati 








Y. Telugu mè, palm-leaf pothi in the library of 


"the Tadia Office, Londgm Soe Indi Office Cataloguo 


mo. 7380. This ms. agrees vory much with X, but does 
not know any sth Rpaka. This is the only important 
feature of tho ms. 


Z. Malayalam ms, palm-leaf pothi in the library 
of the India Office, London. See India Office Catalogue 
no. 8197. "The conclusion of this ms, is shorter thao 
that of the rest of the mas. of the Southern recension. 
It lacks the verses 23 and 24 of the Act IV, (ed, Konow). 
But unlike these mss. it has s@tradhiara instead 
of sthipaka. As sthüpa! is n familiar figure mass. 
of plays available in Kerala, his total non-existence in 
this ms. ‘hailing in all likelihood from the same place may 
be'aid to give us enough ground for presumption that 
thé beigion! work of Raj. knew no stbāpaka who has beon 
introduced into the work by some late interpolator. For 
dotails ou this point seo § 25. In this point alone 
the m». has given valuable help in in reconstructing 
the text. 

V. Grautha ms., palm-leaf pothi in the library of the 
"Visvabharati, Santiniketan. Jtbears the number. 2210. 
‘The ms. is worm-eaten and very much worn With 
groat difficulty we examined the beginning ar 
It resemble the ms. T of Kovow very much 
athapaka only after the second verse in the beg 
Tt does not seem to bea carefully written ms. It has s 
teudency to substitute words which are not be found in 
























the mew ( Northern or Southorn ) 
example it ha» viaddho» for 
(E. ७) ७७१ n& varam fo kevalam 
sure that some interpolator tricd 
skill in Pkt, in this ms, or fts prototype, This ms, 
too does not ndd to our knowledge of the text. 





6.- Besides the eight mss, not! used by Konow we 
have examined afresh the three printed texis of the KM. 
published in Indin. Among them the editio princeps 
which appeared in the Pandit, Old Series, vol. vii (1872) 
क iw uneritical. It seems to have been prepared from a ms. 

agreeing more or less closely with N. of Konow. This 
printed text could scarcely bo used for any improvement. 
The edition published from the Nirnayasagar Pre 
€ First edition ff 1887 wud the Second edition in 1900 ) 
resembles most tbe me. NR of kovow. Though it oan- 
not be called a critical edition it may be said fo have 
retained its ms. value, "The good edition of Vasudeva's 
commentary whieh it prints bas been of much. help. The 
edition published by Jiviiuands Vidyaragara id 1889 in 
however of no value. The now commentery it gives is 
sometimes misleading. 


Bat, as the ms. materiale used in connection with 
the present edition are not of equal value we shall discuss 
below their relative merit. The fact that Konow has not. 
given any cloar avd explicit conclusión or^ opinion about 

“the relative authenticity of his mss., requires that we 
Wt thea: leo ii our dise: For the sako 
of convenience let us take them firs! 


7. The chief characteristic of the Southern! recension 
Ss bocs pointed out by Konow, 
conclusion the play, Jt is either altogether 
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missing ordifferent in the mes: of the’ Northern recension 
 (Konow, p.xxv). Avy consideration of the relative 
value of tho mes. of the KM. should be preceded ‘by a 
© discussion of the relative authenticity of the two availa- 
ble recensions. Following the familiar principle of the 
textual criticism that the shorter text is other things being 
equal, to be preferred. to the longer, we may at once 
assume that the the mse. of the Northern recension which 
luck the conclusion occurring in the Southern recension 
follow Rj original composition better than the other mas., 
aud the mss. of the Southera recension having the longest 
conclusion are of less value than those of the Northern 
one. Konow too in spite of bis adoption of the conclusion 
or epilogue given in the Southern recension (as 
against its absence in the Northern one) in his edition 
has indirectly given bí» verdict against the same. For 
example in’ the prologue to the KM. Konow rejects the 
peculiwr readings of the Southern recension in thirteen 
onses quoted below? ; 
1. 1b pavettadu ; 3^ 0 ; 4? jano disai ; 4९ sajjiumdi ; 
4'"appháloppbálapa ; ४११० gidaam > 4'"disaha; 6° 
bhapijjai 7 ५७०७३1 ; 7b fatti: 9» pibbbaradevassn ; 10b 


vi dhavaledi ; 101 apucittbaha. 























+. The conclusion of the play or the Bharata-vAkya 
according to the testimony of the Nafya&istra is not neces 
sarily an integral part of3t. Hence its interpolation in the 
mts, of a play can easily be assumed. For details see 
Manomohan Ghosh, ‘The Bharatavikya,’ THO, Vol. 
VI. 1930. pp. 485, 455- 

2. References cited below and ever afterwards in 
the Introduction will be, unless otherwise mentioned, to the 
Harvard ed, of the KM. 
















A agninst this he accepts only rarely Cox. in 
^45 “simantininam) the testimony, of the 
See ene Though it is possible not to agree 
Konow us regards his acoeptanon or rejection of 
we can consider his jadgment about 
~ the value of the Sontbero recension as fundamentally 
~ Gorrect. But even if this Southern recension is inferior 
7 ‘to the Northern one, it is not without its value. For, in 
" very small number of cases, it supports the readings of 
‘our best ms. as against the inferior or later mas. of the 
Northern recension, and in some rare cases it sooms to 
have retiined the original roading better thau its rival 
recension. 








But the inferiority of the Southern mes. is not quite 
due to verbal interpolation only. „Such interpolation and 
emendation indeed there are: but cmendations,ocour not 
uunoften iri tlie matter of orthography too. Honce we find 
that in many cases thes! mss’ substitute phonetically 
developed forms for older or srobnio/pnes, A systematic 
occurrence of this phenomenon.more or less in mas. of all 
the Pkt. works surely deserves our closest attention and 
should not at all be hastily ascribed to the carelessness or 
ignorancd of scribes. We shall fry later on ($8) to 
account for ७ systematic substitution of developed froms 
ina meand it may be assumed for the present that 
later the ms. the) more developeiare its from» 
plineticdlly, So much so that हैं, passages of a work in 

| its very late mas. has often the chance of appearing a» M. 

( Seo the various readings of versos 20, 21, 108, 134, 135 

| and 155 of the Mudrarakgara in the edition of A. Hillu- 

a brandt). Considered from this point of view also the 
A Southern recension 





ion seems to be mach younger in aye 
than the Northern one. The following are a few cases 








need not 

‘severally all the mss. of this class. — a study 

-five ensés in which Sonora me 

4) agree as 

presence or al ding we can make 

dable estimate of the rel yet bed and 

authenticity not only of the Northern but also 
uthern recension as well. . 

"The final Anusvara in fact represents the nasaliza- 

its disappearance in the subsequent age can easily 

see below $ 79)- 













sütradhārah 

mauli (७७00 

*medami? 

12%» parinedi 

12° om. sthapakaly 
bhava chi 

14^ gade 

14० isisi 

= avamannia® 

14* ibe bi 

16७ jadam ia 


167 om. devi > . .. 


‘Pho result of the above study can 
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ARPWNOR T 
STU 
ABPW ORS 

ABPWNO STU 
ABPWNOR 

A PWNOR T 
BPWNORS U 
AB WNOR T 

ABPWNOR 
APWOSTU 
A PWNORSTU 
BPWNORSTU 
ABPW RSTU 
BPWNOR TU 
ABPWNORSTU 
ABPWNORS U 
A PWNOR T 
ABPWNOR 
ABPWNOR 
ABPWNOR 

B WNORSTU 
BPWNORSTU 
BPWNORSTU 
ABPWNRSTU 
ABPWNO SU 


be gathered in the- 





other mse. 23 times 








(CO LM iis COE IRE AB dB 
००५५ CY WI me SEU 
DN oni P et रळ 
की RRS NN P n SS 
7 IRS » क कन eT 
p EH TOI RI 00181. i 
» B aro > » RONDE MT ७ 
ROOT wie wipe wc iw 15 e 
t Now we have seen before ( $ 7 ) that the Southern mse. 


‘STU, as regards their age, are the youngest on account of 
their having the most developed forms in certain words. 
And according to Konow W and B are relatively old among 
the Northern ( Konow'« Jaina ) mss. ( p- xxv). Thus we 
have W and B as being older than the rest of mss. used by 
Konow. Of these two, B however is dated later than W. 
Hence W becomes our oldest ms. Now we are to consider 
| along with this the other fact that the readings (or absence 
. of readings ) with reference to which we have made the 
.* preceding study, occur with a single exception in the 

‘oldest ms. W. Hence it may probably be claimed that 
the degree in which the different mss. agree with W 
may well be considered as an indicator of their relative 
‘authenticity, and probably also of their age ; that is, P and 
CO which agree with W 23 times are more authentic than 
B. Nand R which agree with this only 21 times. Tho 


authenticity of A is still less, for it agrees with W only 19 
times. Tho inferior value of the Sonthero mss. ascertained 
by another means ( see $ 7 ) has been corroborated here ; 
for none of them agreea with the oldest ms. W more than 
16 times, And this last figure is the indicator of their 
inferiority to the mss. of the Northern recension. Thus 


७. P. 80—4 
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may 











we may say without any hesitation that W is the best 
“among the mss. used by Konow. As no ms. older and 
better than this is available we shall use this as the basis 
of the present edition. 

9. After having some more or less accurate idea of 
the relative worth of the mss. used by Konow we may 
proceed to an examination of the additional materials 
that have been used forthe present edition. Now from 
the nature of our mss. this becomes an easy task. For 
none of these eight newly consulted mss. is in any way 
unique. Ithas been possible to find, among those used by 
Konow, mss. very closely resembling them. For example, 
the ms. D resembles the ws, O of Konow. and the ms. G 
has similarity to Konow’s N, while the ms. I seems to 
have a very substantial agreement with the ms, R. As 
for the five Southern mss. they agree mostly with T and U 
used by Konow. The points in which the now mss. D 
G I ete, vary do not add to our knowledge of the text. 
From these data one can easily ascertain their relative 
worth, which is practically nothing. 

10. Principles of Reconstruction. Any discussion 
about the principles which should be followed in editing a 
Pkt. work, divides itself into two parts: the one, general, 
and the other, particular. The general part is to deal 
with facts which should be taken into consideration in 
applying the accepted canons of textual criticism to Pkt. 
works, and the particular part is to treat in detail the 
mutual disagreerhent between mss., doublet readings 
occurring in each of them and such other aspects that 
they may present. A wholesale inaecuracy of the Pkt. 
mse- as well as carelessness of Indian editors have often 
been postulated by Pischel and other scholars. The 
grounds oftheir assumption are: (i) the readings of 











27 
mss. often violate the rules of ancient Pkt. grammars ; 
(2) and in the case of Pkt. passages occurring in plays, the 
tinction between different dialects seem occasionally 
to have been disregarded. A typical instance of the 
latter charge is to be met with in connexion with Konow's 
conjectural emendation of the verses of the KM. He as 
well as his guru Pischel and other scholars believed that 
in Indian plays Pkt. verses have always been in the Maha- 
rüstri dialect’. Though the early mss. of the KM. had in 
the clearest manner given the verses ia $, Konow did not 
care to examine the age and authenticity of the socalled 
old tradition about the assignment of M. to versified Pkt. 
passages ofa drama. While editing the Pkt. verses of 
the Bharata-Natyaéastra and Bharata's observation on Pkt. 
occurring in it, the present writer was brought face to face 
with the question; and after his careful investigation, it 
turned out that the above-mentioned tradition about the 
use of M. does not occur in the NityaSastra the oldest 
extant work on thesubject,and it does not even occur in the 
Daéarüpaka which is slightly anterior in time to the KM*. 
Hence, there beiog no positive evidence about the 
existence of this “tra ion athistime we should have no 
reason to believe that Raj. used M. in the metrical 
is KM. Evidence of the mss. goes very 

















1. Hillebrandt was probably the first scholar 
to produce evidence affecting sucha view, but he too was a 
believerin it in a modified manner ( sec his mudrarikgasa, 
Breslau, 1911 ; Neudruck, 1935, p, iii ) 

2. There is however in the Daáarüpaka a passage 
which may be interpreted as giving support to the tradition 
of using M. for the verses in a drama. But it has been 
shown elsewhere ($ 21) that such an interpretation is wrong, 


see Maharastri, p, 19 ). 














strongly to support our view in the matter. We bave 
already seen that, according to Hemaonndra's definition 
of a sattaka, the KM. could not have been composed in 
more languages ( bhaga ) than one (see $2). All this 
vory clearly demonstrates the soundness of the accepted 
canon of textual criticism which is for placing greater 
reliance on the ms. that can be considered the best on the 
ground of its age as well as ite degree of accuracy. 


Il. "The postulate that the Pkt- mss. which go against. 
the ancient grammars are corrupt i» based on a very 
erroneous assumption, viz, the Pkt. grammars have tho 
same binding force on the Pkt. literature as the Skt. ones 
on the Skt. literature. The cases of the grammars of 
the two languages are entirely different. Skt. grammar 
bad its origin ‘in priestly circles, and the accuracy 
of speech which they aimed at establishing or maintain- 
ing was demanded primarily is connexion with the 
performance of Vedic rituals'. Hence the study of Skt. 
grammar was given from very ancient times an attention 
quite unique in the history of human culture. But the 
case ofthe Pkt. grammars was different. Pkt. was the 
current language of every-day use, and hence its control, 
even wheo it was given the dignified status of a vehicle 
of literature, was out of question, and for obvious reasons 
such rules were composed only very late. Thus we do 
not meet with grent ancient names like Panini, Katyayann 
and Patañjali in the field of Pkt. grammar. Canda( ? 300 
A. 0. ), Vararuci ( ? 600 A. C. ), Kaccayana (P 800 A. C.) 
and Hemacandra (1100 A. C.) come comparatively late, 
and their works can in no way bear comparison with the 


1, See the introduction of the Mababhasya, rakgartharp 
` Vedünam adhyeyam Vyakarapam, ed. Kielhorn, vol. I, p. 1; 
; Artwijinal syàma ity adhyeyam Vyakarapam, ibid. p. 3 
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pertormance of the Three Sages ( Tri-muni ) And by 
no means should this be considered disparaging to 
there grammarians ; for, the circumstances under which 
they had to work have been considerably different from 
those in which Skt. grammarians wrote. Jn the 
Brahmanie circles the study of Pkt. was scarcely encour- 
aged: For in the Garuda-pur&pa (Pūrva, 98, 17) there is a 
passage which exhorts Brahmanas, Kgatriyas and Vaisyas 
to avoid among other things Pkt'. Hence Pkt. was cared 
for by Jains and Buddhists only. But they did not care 
" for preserving intact the linguistic form of their ancient 
i texts, asdidthe Brühmagas, by means of Sikga ( phone- 
ties) and Vyakarapa (grammar ). It may therefore be 
assumed a priori that Pkt. grammars were written late 
to meet some very limited practical need, such as the 
understanding of old Pkt, works, be they Jain "canonical 
works and old dramas, or the composing of the new. Pkt. 
poems or plays, and as such they had probably to be 
based on those texts only which were accessible to their 
respective authors. A typical instance of 
É knowledge has been displayed by Vararuci, 
do not give us any information about the Pkt, of Asva- 
ghoga’s drama or of the Kharogthi Dhammapada or of 
the Jain canons, while Paigaci, used in no available work, 
has been treated in them. Hence it is no longer possible 
(o retain an »bsolute and unqualified faith in the 
exhaustiveneus and infallibility of the Pkt. gramms 
“though Pischel was always ready to regard them with 
७९०००७६ confidence (see Grammatik, $$ 42f )*. 























ans 





1. lok&yatam kutarkam ca Prakrtam Se TE r 
na érotavyam dvijenaitad adho nayati tad १: 2021 E 

2. The attitude, however, landed him at Sin 2 
curious difficulties, For example when two jsp OEM RAL 





A nd 
ERO 


a may 


a critical edition of a Pkt. work the mss. of 
are very often not only in mutual disagreement with 


‘Such condition of mss. is indeed discouraging in the 
beginning ; but if one follows the accepted princip! 
textual criticism, which require to fnd out the best ms. 
(when such is available) and to reconstruct the text 
. en its basis, one will have enough reason to be optimisti 
. Disagreement of other mss. with the best one as well 
mea want of accord between each other of these. will, with 
. a few negligible exceptions, appear to him then to be not 
. due to any mistake, while the internal inconsistency in 
each of them will often represent things other than scribal 
errore. Let us clear these points by quoting suitable 
examples from tho KM. 














> 
13. We bave already shown (§ 8) by referring to 
Konow's opinion, how he has in a way considered 
W to be the best among the mss, of the Northern 
_ ( Konow'« Jaina ) recension and by discussing along with 
this, his various readings from different mss. it has been 
concluded that W can be considered the best among the 
y utilised by Konow for his edition. We are 
below some passages with ‘various readings 
liferent ms. to demonstrate further the great 
of the ms. W. 

























found to differ he had to accept almost arbitrarily the 
timony ef one and to repudiate the other, much to 
ment of his wholesale regard for the Pkt. grammar 
(See IHQ. vol. VII, no. 4. supplement, pp. 61.) 
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The following is a pansage in the KM. (1. 20°) 
occurring in different mss. used by Konow as follows = 


W kavvam jjeva de  kavittapam pisunodi 





B kathidam ^ ” s » 
A kavvam — «७ ^" » E 
i = ” ” 
P » ^V ” ^ 
o E de क्क ” 
EN Fs 5 E E 
BU `n evva — 2 pisunei 
T kab pakab vam evvam de kaittapam ५ 


18a. Let us take the variants ‘of each word one by 
one B. kathidam for kavvam in the best 
ms. and almost all the rest in evidently due to a later 
emendation T. kahpakahvam is evidently an 
error. 

djevaoceurring in four mss. inclu 
is the correct reading though Pischel not allow the 
doubling of jafteran apusvára ( Grammatik 8 95 )* 
wrong iden adout the phonetic value of the Pkt. anusvara 
is responsible for this view. For the vowel with anusvara 
following it, as we shali seo later ou ( $ 19), isa nasal 
vowel and has a short quantity in Pkt. except where metre 
demands otherwise. 

The reading STU. e v v a (m) is evidently a simplified 
from. Readings P. yyevs 0. jevva and R. 
jievvanre all traceable to jjeva. As for the 
development of v a into ¥ v n it appears that the doubling 
might be merely a graphio device to indicate that the 


ig the best one 















1. In this matter A. Hillebrandt follows Pischel in 
his Mudrár&kgasa, Breslau, 1911, Neudruck 1935. 









E- following the double consonant, was accented and 
this accent left no room for the elision of the non-aspirate 
stop concerned. 

D e is a word though existing in the best ms. and two 
others, can be taken for an interpolation. For it can well 
be left out without in any way injuring the sense of the 
sentence ; besides this, as far as we can ascertain, it does 
not in any way embellish the expression. In view of the 
fact that the terlilency of scribes was generally for 
adding to mss may well be sure of an interpolation 
here when the majority of the mss. docs not record the 
word. This however seems to minimise the authority of 
our best ms. But as there are different independent ms 
E to check its readings we need notlowe our faith in the 

best ms, which, being written about five centuries after 
d the time of Raj. is liable to contain some interpolations or 
j mistakes. But in course of our progress with the text 
r wo shall aeo that cases of bad corruption in the best me. 
: nre not man; 
n WB. kavittanam is evidently the original 
F rending. Wo mre not sure if the intervocal v in Pkt. 
a was still pronounced in ts days. But there can be no 
n 
> 




















harm in assuming that though very weakly pronounged it 
was written as such in his time. Indeed the mas AN 
PORSTU have all changed kavi into kai but this 
latter reading shonld not be considered to have its origin 
‘in any error: For we shall sce below that in other cases 
too these mss, record readings which are phonetically 
more developed than that in the best ms. or mss. standing 
close to it. A systematic use of developed forms in a me. 
simply gives indication of the relatively young age of it- 
self or its prototype. ‘These remarks in connexion with 
ka v i applies also to STU pisunei for 9150७ 9 ७०१3. 
It has been shown elsewhere that the socalled Mabarastri 











337 = 
is most probably a development of Sauraseni (Maharastri, ~ 
IDL, XXIII, 1933. This in a way finds corroboration 
from the cases of words discussed above. The form 
pisunedi only is allowable inS. Hence the reading 
STU pisunei takes us to the necessary conclusion 
that the prototype of these mss. came into existence at 
a time when the forms like pisumedi with its d 
sound existing had already gone out of use and its place 


was taken by pisunei.which wil be usually taken 
as a M. form. j 





14. "The substitution of later forms mentioned above 
enn be explained in two ways 3 by considering the stage- 
convention regarding the use of various languages in a 
play, and by assuming an influence of the speech-habit of 
the writers of different mss. Let us first take notice of 
the principle of linguistic usage in the ancient Indian 
stage. Though it will be out of place to discuss here the 
subject elaborately yet we may give here in brief impor- 
tant data and our conclusions regarding them. The prac- 
tice of using Sauraseni and other Pkts. in the stage arose 
undoubtedly at a time when Skt. could mostly be under- 
stood by the speakers of Pkt. (sce Winternitz, Hist. of 
Indian Lit. vol. J, p. 43). The discovery of the drama- 
fragments of Aévaghoga. which, contain an older variety 
of Sauraseni and other dialects, standing nearer to Skt. 
than the later Pkts. of classical dramas, seems to give 
strong support to this view. It may also be assumed that 
the speakers of the later Pkts, such ns the Sauraseni used 
in dramas, could aluo grasp without much difficulty the 
substance of the Skt. passages io them- Bı the fact 
that Skt. held its place beside the developed S. was not 
due to its any degree of intelligibility, but because of the 
convention. Tbat most of the diferent rüpakas d 
०. P. 80—5 

















‘uparttpakas had for their plots, stories from well-known” 
Epics; Paragagas, collections of folk-tales and were 
depicted on the stage with a very elaboarte and familiar 
code of suitable gestures (abhinaya)' considerably 
slackened the demand of the audience belonging to the 
masses with regard to the intelligibility of the Skt. passa- 
ge» used in them. It may not however be assumed that 
the producers of such plays (sttradhairas) were 
completely indifferent to such an intelligibility. Bound 
though they were by convention in the case of Skt. passa- 
ges they appear to have sometimes assimilated their Pkt, 
as far as possible, to the current popular speech just to 
make the Pkt. dialects used in dramas appear like living 
languages. This assimilation mostly consisted of a phonetic 
(and hence orthographic) change, or substitution of new 
inflectional and conjugational forms. Kai used in some 
més. instead of the original ka vi occurring in the best 
ms. can thus be explained. a : 

15. Another way of explaining the appearance of 
such developed forms is to assume that Pkt. being n 
language not bound down by grammars and Jexicons, mas. 
of this language very easily imbibed the influence of the 
contemporary speech of North Indian scribes who 
spoke some kind of Apabhraméa, be it of the old, middle 
or late period". One important aspect of this Ap. is that 





1, For a treatment of such gestures see the 
Nandikeávara's Abhinayadarpaga edited by 
Manomohan Ghosh in the Calcutta Skt, Series No, V. 
Calcutta, 1934. 

2. H.Jacobi has suspected similar influence of 
New Indian Vernaculars on the writers of Apabbraméa, 
See The Bhavisattakaha, Abbandhlung 7, 1 ( p. 53०). 
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its conjugational termination of the 3rd sing. present 
indicative, was ai, and an occasional omission, or weaken- 
ing of intervocal non-nasal stops was also a feature of 
this language’. Now io §. present indic. 3rd siog. 
termination was -adi aad intervocal stops were less often 
omitted or weakened. Hence if we assume an Apabhramón 
influence on the Pkt. mss. we can easily explain the 
substitution of forms like kai for kavi and pisu- 
nei for pisunedi. This explanation seems to be 
more suitable than the preceding one; and on accepting 
this, we can divide the mss. of the KM. into three 
following groups, according to their use of developed 
forms : 

(a). Oldest ms. W and B which stand near the 
original KM. 

(b). Less old than the perceding mss. are ANPOR 
etc. which have substituted kai for kavi- 

(c) Latest are STU etc. which contain besides kai 
for kavi, pisunei for pisunedi read byall 
the rest of the mss. including the best one. 

16. Let us take another passage from the KM (I. 
18? ) with its various readings. 

W aha एक bathe ^ kaükanam kim dappanepa 
B aba , hatthammi kaükane ^ 











A aha , hatthe » » » 
Nu» / १५ kaükapam n » pekkhiadi 
o 





v» >» ~ » » lakkhijjadi 


1. The socalled M. also possesses these features. 
But 1 have shown elsewhere that, M. is nothing buta 
development of $. (See Maharagtri) Hence no wonder 
about it, 
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R aha vā hatthe kaükape kim dappanena pekkbiadi 
P wy batthe kaükagam ७ ^ 
S o. ,, hatthammi kaikage ^ à 
T » »  » kahkapam » ^ 
U » n hatthammi „ » ^" 


Here B. aha is against all tho rest of the mss. inclu- 
ding the best one. Though not allowed by  Pischel 
( Grammatik § 203 ), aba as aS. from is correct according 
to Hemacandra. The form hatthe as wel as hat- 
tham miis equally correct for ह. though Pischel objects 
to this also ( ibid $ 3662 ) We have shown elsewhere 
the untenable nature of his opinion (IHQ. vol VIII, 
1932, supplement pp. 9f). Buthatthe iu the present 


~ passage existing in the best ms. should be accepted as 


occurring in the original work. 

‘The reading WNOPST kaikanam scoms to 
be better though kaiikane is not wrong. Bot the 
passage is quite good without the introduction of Sans- 
kritic locative absolute (bhave saptami) which 
seoms very much like a later emondation. Readings 
like pekkhiadi pekkhiadi lakkhijja 
‘di are evidently late additions by pundits who probably 
tried thereby to make the entiro passage clearer. 

“Thus we see that the disagreement between different 





~ groups of mss, lias not always occurred as a result of 


accidental mistakes, and this disagreement sometime gives 
clue to the relative age and authenticity of the groups of 
mea. in question, and may, though indirectly give assis- 
tance to the proper reconstruction of the text. 


So far about the orthographic or other disagreements 
amo pg the different 27००७७ of manuscripts, Besides these 
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there are found sometimes internal inconsistency in the 
mss. of Pkt. works. Let us take the case of our best 
ms. W. 
G) The root bht in its present indicative 3rd and 2nd 
„person sing. and imperative has the following forms: 
bhodi, hodi, 1, 20** ; IV. 3*. 
hoi, I. 34'*. 
bhosi, I, 19 
bhodu, IMIs, 14°, 207,27; III 3°, 22%, 23b, 
242; IV. 194%; 
hou, I. 8०; IV. 54. 
Gi) padisiddhi and padisiddbi both occur ; 
padisiddbi, J. 10», 20?* ; 
pügisiddhi, I. 201९ ; IL. 10* ; 
(iii) tuvam and tumam both occur ; 
tuvam, I. 20!? * ?*, 349° ; II. 66, 32%, 4217, 47* ; 
JIT, 22» 34a. 
tumam, I. 16%, 19% 5, 20% 343" १० ; 
वा. 117, 243 ; III. 224 ; IV. 20°. 
(iv) Original ks is sometimes expressed as kkh and 
sometimes as cch. 
kkh<kg as in pekkha, II. 43°, 44° and 
pekkhami, III, 2010, pekkhi, IV. 9'*. 
och «kg as in peccha, I. 144 ; III. 32, 34७ ; 
IV. 10b, peceaadu in I. 16? and in 
pecohantipam 11... 30c. 
(v) Verbs in the passive voice have the following 
forms : 
“indi, jasi, tami I. 4°, 181°, 197 ; 20 
28", 3 
-ijjae,-ijjadi,-ijjanti I. 4°, 23b, 25°, 32°. 
There appear also forms like kiradu I. 20०, 




















8०, »» , 25 
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17a. Now this variety of forms appears very much 
as due to confusion. Wedo not know whom to hold 
responsible for this, and an uncertainty in the matter 
makes the task of the editor difficult indeed. But on 

more carefully into the matter, these fluctuating 
forms may not appear tobe so very inconvenient. Pkt. 
as we may well assume is based on a living speech con- 
trolled by no grammar, and hence it could possess many 
varying forms to express the same thing. Pkt. grammars 
with their very copious conjogational and declensional 
forms will corroborate us in the matter. Aud it can be 
assumed that old and new forms existed side by side in 
writing and probably to some extent in the spoken lan- 
guage as well. From such a consideration we may accept 
the above-mentioned varying forms as an evidence of the 
living spirit of the language which was at the basis of 
the literary Pkt. 

17७. Let us discuss below the different groups of 
forms ( mentioned above ) one after another. 

G) As for the various forms of the root bhn in हैं; 
Hemacandra allows bh as well ash (IV). 269) though 
Pischel seems to have given his verdict against hodu 
andhodi in $ (Grammatik $ 476). ‘That doublets 
like b h o d u, and h o d u existed in §. can be corrobora- 
ted by referring to Now Indo-Aryan vernaculars 
developing out of & For example, in the following 
Rajanthani couplet we bave bhai as wellas hoy 
both tracing their origin in b h ० di: 

^ vs cadbi natani kabai hota no natiyo koy / 
mai pat kar nafani bhai națai so nafani hoy? // 


1. N. Svami, Rūjsthānrā Doha, Delhi, 1935. 
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Hence it may be assumed that both the forms h o 
hou as wel as bhod ७ was used by Rajasekbara. 

(i) The doublets padisiddhi and padi- 
siddhi have been allowed by Vararuci(I.2) 
as well as Hemacandra ( I. 44 ). 


Gii) About tu va m in the doublets t u v a m and 
tumam Vr. and Hc. are silent, still the form tuvam is a 
genuine development from the original tvam. 


It is remark able that mss. DE (of the Prákrta-prakaáa) 
used by Cowell, read tu vam instead of tu mam 
in Vr.» sūtra 'yusmadas tam tumam' (VI. 26) and its 
commentary. DE seem to have retained here the older 
reading while other mss. bave chauged the same for 

.tumam a farther development from tuvam. As tuvam 
together with tumam occurs in the Trivendrum plays* 
and tu v a m alone occurs in Aávaghoga's? work we may 
assume that tuvam and tumam existed side by side at the 
time of Raj. 

(iv) ks&(k)kh and (cìch. In the fragments of 
Aávaghosa (c)ch ont of ks is not available and in the Asoka 
inweriptions it occurs only in Girnar, and on this basis it 
was considered a Characteristic of the Western dialect, 
But in the Bharhat inscription ks>(k)kh and ks> (c)eh 
occur”. In the so-called Maharastri chapters ( I—IX) 














f i Wilhelm Printz, Bhisa's Prakrit, p. 29. 

2. A.B. Keith, Sanskrit Drama, p. 88. 

4. Jules Bloch, Langue Marathe. p. 7. Prof. Bloch 
is for taking such forms as érrors But we cannot agree 
-with him. The double forms probably show that both the 
pronunciations were current at the time of the writer and 
he kept both the forms side by side. 





of Vararuci, too, this change has very clearly been treated 
exception. ska-ksam 
ral rule for the 





khah (111.29) he has given a 
reduction of ks into (k) kh, whereas his sütras aksya- 





@igu chah (IIL. 30) and kgama-vrkga- 
UI, 31) he merely restricts the 





into (c)ch as well. 
general and special rules regarding ks in his 11, 3. 17, 18. 
All these facts seem to give reasons to doubt the 
validity of the view held by modera scholars on the basi 
‘of inscriptions that (k)kh «ks characterised the East nnd 
Midland dialects of the MIA and (c)ch «ks those of the 
North-west and South-west (Jules Bloch, Langue 
Marathe, § 104, p. 112 and S. K. Chatterji, Bengali 
Language, $ 259, p. 469 )'. And this doubt ie further 
strengthened from a study of those words of the Setu- 
bandha, which have in them development of ks. The 
evidence of New Indo-Aryan Vernaculars? on this 
does not give us any real help, for (k)kh as well as 
(e)eh represent ks in all the dialects; and it is very 
difficult to be sure of their origio, assumption of inter- 
influence not explaining all the cases, For example, Hindi 
chai Marathi koi and Gujarati kha are all derived from 














3. See Appendix for a criticism of this view, based on a” 
discussion of relevant words occurring in the Setubandha, a 


poem written in M. , 


2. See Prof. R, L. T u r n e r’s study of the distribution 
of the two typical developments of 4s in conection with Skt, 
dikgeti and Pali acchasi in Modem Indo-Aryan. Bulletin of 
the School of Oriental Studies, London, Vol, VIII,1936, 
P> 767. 


are Fi 





ai . 


OTA ksaya (Sie George A. G ri erson, On the Modern“ 
IAV. § 178, p. 94). . Here according to the modern theory 


© about the geographical distribution of (k)kh and (c)eh 


from kg we are to assume that Hindi borrowed the | 
word chai from the West,and Marathi and ten 7 
borrowed Khai and kha respectively from the Midland. 
But this seems to be very confusing. Hence in the 
absence of any very conclusive data to support the view ` 
referred to above we may not interfere with forms like 
peech- nnd pelekh- (both from proks) in W. See notes on 
P. 5, 1. 6. 

(v) Inthe case of various passive forms too we may 
assume the existence of doublets or triplets. 

It may, therefore, be not wrong to credit Raj. himself 

with these, and hence, 

Ga) W will be considered the best ms. and it will 

form the basis of our reconstructed text. Its readings 
— will not be given up except for very strong reasons; and 

(b) doublets or triplets occurring in the best ms. will 
not be reduced to a single form. 

18. Acceptance of these principles will create for ue 
some difficulties. For example, the best ms. has y a-4ruti 
in some places 
ya-ruti too. But on account of such ya-éruti occurri 











1. Similarly the ms. G used for S. P. Pandit's 
edition of the Vikramorvasi (Bombay, 1901) 
SNDRI used for Pischel’s edition of the Abh 
(Kiet, 1876 ) however record y: 









untala 


te a number of 





éruti in q 











cases. About his ms. G, S. P. Pandit writes : ‘it appears---to 
be about two hundred years old, possibly older. So far as 
it goes it is very correct’ (Critical Notice, p. And 





according to Pischel his ms S is the oldest ms, of the Bengali 
recension and N is a good ms. 


0. P. 80—6. 












in the ms fragments of the Bhagavati (a Jain canonical 
work) W e b e r considered this to be one of the exclusive 
characteristics of Jaio Pkts. ( Ueber ein Fragment der 
Bhagnvati, aus dem Abbandlungen der Koengl. Akademie 

Wissenschaft zu Berlin, 1865 pp. 397f). But in the 
use of the ya-Srati Jain mw». follow no uniform practice. 
Kor seximple, in the mss. of the Kalpa-sütra and the 
Kearahga used by Jacobi for bis critical edi 
works he has noticed erratic practice in this matter 
(see the Kalpa-sütra, Leipzig, 1879, pp. 20, 21; Tho 
Acüraügn-sütra, London, 1883, p. xv ). 














Howacandra in his grammar ( I. 180) has prescribed 
ya rati after n and a, but in his commentary he has said 
that occasionally it is seen elsewhere also. Now his rula 
in partially confirmed by some mas. ie. they have the 
ya-krati after a aod & only, while many mss. have ya after 
iT ७, 0, e and o too, On this state of affairs Jacobi 
comments: “From an etymological point of view, itis more 
solf-coasistent that ya-érati should be written after all 
vowels because it is the remnant of a lost consonant” 
( Kalpasttra, p. 21 ). ` Now nocording to this very sound 
view even if such has not been expressly held by 
Vararuel and ywéruti does not usually occur in most of the 
mas. of dramas, it should not be considered » linguistic 
fenture characterizing the Jain Pkts. alone’. Pischel 
in his second part of Hemacandra's Pkt. Grammar 
(published in 1850) remarked (notes to १0४७ T, 180 ) as 
follows : 

















i: Dr, L. Alsdorfalso seems to take ya-iruti merely 
as a characteristic of Jain mss, Der Kumürapalapratibodha, 
Hamburg, 1929, p. 52, $ =. 





ES beachrasnicang des, eint - 

Po यि. Mg itts des y scheint mir 

fedet Maier aberetan. Dio ten 

es namentlich auch nach & ë 

Dm Eon n 
r : 

tavyau yakāravad (ह patha-éikga. 


Thus we see that Pischel too once expressed his view 
against restricting ya-Grati to the Jain prakrit alone, 
though later on in his Pkt. grammar he considered it as a 
characteristic of the same Jain Pkt. (see Grammatik, 
६445, 187). It should however be remembered in this 
connexion that Kramadiá&varawho was not a 
Jaio. prescribed ya-érati for all Pkt, dialects ( ibid. 
$187). Hence we can well allow ya-éruti to all Pits. 
where intervocal stops have been elided. 





"The New Indo-Aryan vernuculars also having the ya- 
éruti in their numerous tadbbava words give us sufficient 
ground to assume the existence of ya-rati in all kinds 
of Pkt. from which those words have come down ( see 
ह. K. Chatterji, op. cit. $ 170, pp. 888 f. Sir George 
A. Grierson, An Introduction to the Maithili Dialect 
of the Bihari Language as spoken in North Bihar. 
pt. 1%, Grammar, Calcutta. 1909, $ 24, pp. 9-11 ; Pandit 
Hazari Prasad Dwivedi, “Hindi Ya-éruti-ki Pariksà", 
Madhuri, vol. 9, 1988 Vikram Samvat, pp, 527f ). Along 
with this should be noted the fact that in Pali too ya-sruti 
sporadically appears (see Geiger, Pali Lit. and Spr. § 36). 
Hence words occurring with ya-&tuti in the ms, W can be 
maintained in their original form in the reconstructed 
text. But this procedure requiring emendatian of many 
words where ya-éruti does not occur (but can be expected). 
“we have not adopted thi It may be hoped that this will 
not in any way diminish the usefulnese of the text. 














19. Another difficulty” that may arise from the 
acceptance of W, is that it does not use the so-called. 
. anuoasika sigo (°) and always uses anusvām iostead 
of this. On account of an absence of this in the mss. used 
by him Konow questions Raja&ekhara's linguistic skill 
(p.203). But it seems that such an opinion was ex- 
"pressed without sufficient consideration. W hit n e y (Skt. 
Grammar, $$ 70) has made s very elaborate discussion 
about the nature of ausuvüra on the basis of Panini and 
the Pratisakbyas of different Vedas’, and has concluded 
that the two (the anusvira and the anupasika) are doubtless 
originally and properly equivalent, and the anusvára is 
a nasal sound lacking that closure of the organs which 
is required to make a nasal mute or contact-souod and in 
. its utterance there is nasal resonance along with some 
^ degree of opennéss of the mouth ( ibid- $ 70). This 
Statement is to some extent supported by the Sila 
ascribed to Papini (23, Hk recension). These views 
of Whitney on anusvara though not accepted by 
Wackernagel CAltindische Grammatik, I. Laut- 
lahre, ý 223) seem to be very sound and explain better 
the follow ing facts : . 





6) Itisa very common feature of the Pkt.? especially 
Apabhramáa mss. to use anusvara for the so-called 





For the phonetic value of the anusvira in the 
khyas and the Siksis see Siddheshwar V a r m a, 
Critical Studies in the Phonetic Observations of Indian 
Grammarians, pp. 148, 

2. In Pkt, and Ap. mss, the nasal element of a conso- 
nant group including a nasal consonant seems to be often 
expressed by an anusvāra. Some scholars especially Jacobi 
is for assumming this and for substituing for such an 
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anunasika (^) sign (see Jacobi, Bhavisattakaba, Abband- 
lung, p. 23* and Sanatkumiracarita, Einleitung, p. XXX 
Ludwig Alsdorf, Kumarapalapratibodba, pp. 52, 53, $4). 


Gi) In the tadbhava element of the Hindi, anusvara 
after a long vowel, evea before a mute consonant denotes 
not a consonant but a nasalization, eg. ‘somfha’ pronoun- 
ced ‘sth’ not sonth', "cámda' pronounced "ca ^d and uot 
cand etc. (sec Kellog. A Grammar of the Hindi Langu- 
age?, pp. 14, 549). 








All this however does not clear our difficulty about the 
anusvara which may be considered to be the nasalization 
ofthe vowel it follows. Forin Skt. vowel with an 
anusvara is always long while in Pkt. and Apabhramía 
versification we optionally have short. or long quantity 
in short vowels with anusvara. Jacobi in his critical 
editions of the Bhavisattalkaha and the Sanatkumaracar 
has used the so-called anunüsika against the anusvara 
sign (of the m for the cases which required to be 
read with a short quantity, but has retained the anusvar: 
(m) for all cases which do not have such requirements (sce 
Bhavisattakaha, p. 23* and Sanatkumáracarita, p. XXXI.) 

















anusvira the nasal consonant of the group to which the 
following consonant belongs, i.e. for pamka (ms,) Jacobi will 
(write paùka. Weare not sure whether this is altogether 
correct for Ap. What is the bar to its bei: 
aspa ka? For such pronunciation see Alsdorf, 
p. Side by side with this, existed a pronunci 
Which anusvara existed as a reduced nasa 

that the tadbhava clement of the N1 A whic 
out of it is pak. Cf Sir George A, Grierson, On “the 
Modem LAV. $$ 103, 215 5 in $27: he thinks that im is 
wrong mode of indicating nasalization, 





proni 
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Bat such a distinction was not necessary to one who was 
a clever reader of Pkt. poetry. ( We may remember here 
the Arabic writing with no vowel sign). Want of clever- 
mess in this matter among other things was probably a 
ground of censure with speakers of living Pkts. Hala 
writes. amíam paua-kavvam padhium soum-a je na 
Jünanti...te kaham ņa lajjanti (L2). But io spite of this 
d of remarks Pkts. gradually ceased to live and hence 
gth of short vowels with anusvara required to be pro- 
cisely indicated. "This gave rise to the so-called anunasika 
(°). Jacobi however thought that anusvara and anunisika 
were two different kinds of sound and hen 
represented by two different signs. We have 
the view of Whitney who contradicts the conclusion of 
Jacobi. It is now plain that the Pkt. writers considered 
the short vowel with anusvāra to be as good as a pure 
vowel having ७ variable quantity. ‘That thi 
an anusvāra ix as good pure vowel in the 
has been partially admitted by the Rkpratisikbya 
(Whitney, Skt, Grammar, $ 71d). If we can accept 
the Pkt. vowel with an anusvára to be like a pure vowel 
we may optionally give it short or long quantity accor- 
ding to the dictum of the Prakrta-paiógala (ed. BI. 8). 
The soundness of this view is corroborated by the 
tradition amoug the Hindi-speaking Pandits who style the 
so-called anunāsika, or candra-bindu (^) as ardh 
*vürorbalfanusvara! (Pandit Hazari Prasad Dwivedi 
of Santiniketan bas kindly brought this fact to my notice). 
This term as I subsequently discovered has been used in 
the mss. CD, of Canda's Prakrtalaksapa exactly in this 
sense ( see the edition of the work by R. Hoerule, p. 45. ). 















































1. The Malayalam speaking Pandits too havethe 
amee amn for the candra-bindu (*). 
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From this we can gather that the anusvara, after the 
introduetion of this new term very late towards the 
gebrilooing of the New Indo-Aryan period ( c. 1100 ) or 
"ven lat R3 set apart for the long naenlized vowels 
while the nusvara was used for the sbort unsalized 
ones. It seems that the Pkt: orthography never cared for 

- the quantity of the short vowel, followed by an anus 
though short as well as long quantity? obtained optionally 
among the Pkt. speakers. 





















Hence we need not question the nse of anusvür 
the ms, W for indicating short as well as long nasal! 
vowels’. Similar indifference to details on the part 
‘of the Pkt. and Apabhramén writers isalso seen in their 
use of same letters of the alphabet for expressing the 
short and long varieties of e and o- 








The initial n, and intervocal -nn- occurring in our ms. 
W do not find the sanction of Vararuci, and H 
candra too does not allow them except for the Pkt. 
Ardhamagadhi. Hence we do not accept these features 
of the ms- W. 




















1. The anusvüra is of two kinds. final and medial. 
The general Pkt. tendency of shortening the 
long final vowels has sometimes made the final 
with anusvara short, but the Pkt. rule of s 
thelong vowel before a conjunct consonant 
medial vowel with anusvara always long. 
Which was a substitute for the nasal stop added to its 











tening 
made the 






For anusvara 


quantity. 
4. For the convenience of modern readers we have 
used in the reconstructed text the so-called anuni 





(=) to denote the short nasalized vow 
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20. Tt has already been mentioned ( $ 8.) that the mre 
W has been taken as the basis of the text reconstructed 
here. Hence, variants of those readings only of W, 
which from the testimony of other mas. appear to be un- 
original will asa rule be recorded. Variants from the 
newly consulted mes. will not be recorded for they are 
scarcely uniquo- The cases of Konow's emendation 
unsupported by any mse. will not be recorded, for they 
have been subjected to a general discussion (noo $ 2). 
Evident errors of scribes, substitution of हैं, and w for 





silence. When Konow gives his reading on the basis of 






wa. including or not including W they will 
ated by K. while the readings of the remaining 
mew which Konow rejected will be indicated by the 
name of those mss. 





वा, KARPURAMANJARE 


21. The Language. According to Sten Konow the KM. 
has been composed in two dialects of Pkt. : हैं, and MI. 
But we have already ( | 2) mentioned some facts which 
go against such m view. Here we shall discuss in details 
the principal argument that might be given ia favour of 
changing the Ś. stanzas of the play into M. ‘The Nátyn- 
Kistra not to speak of prescribing M. for the metrical 
portions of a play, does not even recognize any dinlect 
of this name ( Keith, Skt. Drama, p. 336). And we find 
that neither Rij. nor any writer of poetics older than ho 
gives any place to M. in a play. Honce it may b» assumed 
that M. had not been one of the dialects used in the 











1. Some say that the language of the KM. was the 
Avanti Pkt. (see Ind, Ant, vol so, 1921. p. $o) 








staga before Raj. wrote his play, But there occurs in the 
Daéarüpa of Dhanahjaya who was posterior to Raj. by 
bout two generations, a passage which tends to go against 
sach mn assumption. According to one interpretation 
the passage in question assigns ina play M. to women. 
But this interpretation is not right, We are discussiog 
below the passe in question which is as follows : 
Steinar tu Prakptam práyal Sauraseny adhamesu cal 
Pilacatynnta-nicadau Palfieam Magadham tatha//II, 60. 
‘According to one faterpretation this may mean : Pra- 
kgta* is generally (to be the language) of women, and 
S, in (= for) the sharacters of low rank eto.’ (G.C.O. Haas, 
The Daśarūpa, N. Y, 1919. p.75 ) This interpretation 
brings in M. in plays and assigos it to the entire 
women's speech whether it be in prose or verso”, But 
even if writers of poetics later than Dhanafjaya & sign 
M. to women's verses or rather gathis, and in some 
recensions of the classical plays we find women's githiis 
in M. form, the use of M. prose by any female character 
is attested neither from 











Keith. Skt. Drama, pp, 142, 212). Hence this inter- 
pretation seems to be altogether erroneous 





|. "Prükrta'in a narrow sense means the Maharistri 
dialect of Pkt. and is generally treated first of all in 
ancient grammars. 

, Iris not clear on what evidence Keith states th 
the Dafarüpa, Mahirastri is assigned to the verses of pei 
who (normally) uses. (Skt. Drama, p, 336 ) There i 
no other passage in the Daiarüpa than the one 
above which treats of the language to be used by dif 
characters. 
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ll According to a second interpretation the Dagartpa 
“passage means : "The dialect used in cases of women is 
“generally §. and the same is prescribed also for male 
characters of low rank etc.". Now this interpretation 
explains facts much better. For S. exclusively the 
language of women and of men of low rank in all available 
ancient Indian dramas. Thus we can conclude that M. 
had no chance of having a place in the KM, and Raj 
wrote this play entirely io S. ; and the testimony of the 
best ms. W. gives strong support to this, 








22. Wo are discussing below the characteristics of 
Rijs ४. But we should again take notice of the fact 
early five hundred years 
later than the time in which it was actually composed, 
and hence the reconstructed text can be taken to represent 
approximately the origi tinl 
characteristics of the di Aw far as 
phonology is eoncerned we have reasons to think that 
im a few cases our best ma. may not report the original 
state of affairs, But these could however be judged by 
an intensive study of the text. 











Phonology. C o n son a n te. The chief phonological 
peculiarity of हैं, as available in plays and for that matter 
the S. of other works seems to be the maximum retention 
(i. e non-elision or non-reduction ) of stop consonan 
some mes. of the KM. later than the best one seems to 
have occasionally (though not systematically ) retained 
words in their fall phonetio form, while the best ine. 
records them with elided or reduced consounnis. An 











1. Pischel probably followed this interpretation when 
; wrote ; Š. als sprach der Frauen’ nennt auch das Dala- 
saps, 2, 60 (Grammatik, $ 22 ). 














attempt has been made before ( $414, 15 ) to explain the 
cause of such a change. In the reconstructed text however 
wo have adopted the reading of the best and the oldest 
‘or the fuller forms might as well be due to later 
emendations in a period when Pkt. became more or less 
a dead language. At that period the ‘Sprachgefuch!" 
for Pkt. being lost, mss. had the chance of being 
emended with the help of grammars which gave very 
vague rules’ regarding elision or reduction of stop 
consonants. 

Apart from the general feature of S. mentioned above 
the following points about the S. sounds of the KM. 
merit discussion : 

G) Theanusvara developed from the final ‘m’ of the 
gen. pl. is sometimes elided io metrical passages, c.g. 
apüügaraipa = anaügaratinam, Dettana 

Gi) The original ‘m’ of the anusvara before a vowel 
is sometimes restored in metrical passages (for the sake of 
metre), e.g. karanam-atthi=karapam-atthi; — kumari- 
pam-aüga 7 kumarinam-afga. 
feature of the S. of the KM. is just 
ion of the OIA. phrasal combination. 
ation sometimes 






















Gy) Intervocal and ‘s’ are some few cases 
changed to ‘h’, e-g- divaha=divasa ; daha = dasa. 

Note. This seems to be an instance of the so-called 

Maharagtrism(See Woolner, Introduction 


to Pkt. ch. IV. $ 27). 






1, Bhámaha remarks that elision is not allowed when 
non-elision promotes euphony ( yatra Srutisukham asti tatra 
na bhavaty eva om Vr. Il. 3), 





(v) Initial ‘tis changed to १७, in the word cifthadi= 
tisthati.. 

(vi) Ioitial consonants of enclities when they are not 
after an anusvara are treated as medial ones, e. g. àvi-n = 


~ mpi-en ; ko-una = kab-punah. 


*Y' of the word yasthi changes to ‘I’ giving rise 








grammarian of the 17th 
century is expressly against recognizing Iatthi to 
` be n Ś word ( yasthyam jak ca na ७४६). But Hema- 
candra (12th century) sanetions such a form 
for §. (1.247), and his opinion should have more 
weight than that of Markandeya who came about 
four centuries after the latter. (Seo Pkt, Verses of 
the Bharata-Natyaéastra, IHQ., vol. VIII, 1932, 
Supplement, p. 10) Sten Konow seems to think 
otherwise (see pp. 202f )! (Linguisticians how- 
ever suggest a different origin for Iatthi ). 
(viia) The termination ‘di’, '-du' of the present indica- 
tive and imperative 3rd person singular, often appear 
as -h -u į soe notes on den ( p. 1. 1. 9). 
Note. Elision of 'd' in such cases occurs in Bhavabbuti 
as well (seo Todar Mall, The Mabaviracarita 
p. xxxviii) and bas been considered to be due 
his confusing of two Pkt. & and M. ( ibid ). 

(vi) Compound Consonants. Kh (kkh) 
as well as ch (ech) from kg occurs in S. of the KM. 
On the strength of Markapdeys. Pischel and Konow 
would like to seo kh (kkh) restricted to §. but 








३. A similar view has been expressed, though on a 
different ground, by Dr, Truman Michelson, See JAOS, 
vol 47, 1921. p. 462. a \ 
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~ elder grammarians do not countenance such a view which 
has been discussed before ( $ 17b, iv). Mss. especially 
the older ones always allow io all dialects of Pkt. both 
the developments kh (kkh) and ch (ech). Pischel would, 
however, blame in such cases the “Ueberlieferung” of the 
mss. (Grammatik § 317). But this view appears to be 
no longer tenable. 

Note. 1. In Bhavabhüti's Mahaviracarita too we come 
across ‘ech’ well as ‘kkh’ for ‘ks’ e- g. pecchi- 
jjanta € p. 51. 1- 1. ) and pekkha ( p. 56. 1. 3.). The 
editors have not taken notice of the fact. 














Note. 2. Markandeya too does not give any general 


* rule restricting kh (kkh) and ch (ech) to particular 
dialects. 
(ix) Vowe Of the various developments of the 








and ‘u’ (after labials) bave been assigned to Š. 






nd Girnar Asoka: Marathe, 
§31; S. K. Chatterj and Development of 
the Bengali Language, $ 173 ; हि. L. Turner, The Position 
of Romani in Indo-Aryan, § 8) Of this assumed dialectal 
division on the basis of the development of 'r 
Indian Pkt. gramimarians are silent, In the S. 
and in classical dramas too, we find all th 
of this sound, eg kada —kria, kidi 

puttha = prstha ; i 
omenon is accounted 
of dialects, 

Note. 19 the Mahiviracarita be find kada ( p. 46, 1, 1. 
kadanta ( p. 155, 1, 7) and kida occurs in very 
late mss. of the work (sce v.l, of kada in Todar 
Mall's edition). It may be mentioned here that 



























in Pischel's first edition of the Sakuntalà there 
were forms like maa (=mrga ), kada ( —krta ) 
which have been changed by him to mia and kida 
im the second edition (See pp. 250. of the 
Harvard editon of the Sakuntala ). 

(x) Sometimes the diphthongs ‘ai and ‘au’ are 
represented as ‘aii and ‘sil.’ eg, Bhairavapanda’ 
Bhairavananda, matili=mauli. 

(xi) Short ‘e’ and short 'o' non-existent in Skt, are 
available in §. The final vowel coming after n long 
penultimate vowel is optionally short: e. g. Sarassaie= 
Sarasvatyai, agagao —aügapah, 

(xii), Lack of vowel-sandhi in a compound word is 
sometimes noticeable : e, g. puppima-indu 








22a. Sten Konow has assumed that the KM. was written 
in two dinleots of Pkt, 5, d of these the latter 
was used in the metrical passages. It bas already been 
shown (4 4 2, 21) that such an assumption was unwarran- 
ted and the KM. was written solely in 
when tested by the Pkt. grammar of Markandey: 
found to be incorrect ( see Konow, pp. 202-202 ). This is 
the reason why Konow has concluded that ‘Rijaéekbara's 
skill was not so remarkable as he likes to tell 
id p. 203). We have pointed out before ($ $ 1, 11) 


















1, Mss. of the KM. except SU have Bhairavapanda. 
‘That no ms, reads Bheravaganda and SU read Bhairat is 
the reason for assuming the form Bhairavananda, The 
Pkt. ‘ai? sounded shorter than the Skt. ‘ai’, and it was some- 
thing like the ‘ai’ of Modern Hindi (See Sir George 
Grierson, On the modern IAV, $ 110). Pischel quotes Mar- 

/s view to say that the Skt. ‘ai’ does not occur in 





_ B. as ‘ail. See Grammatik § 61. 
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the inherent defect of the assumption which seeks fo 
correct Pkt. texts with the help of the Pkt. grammarians" 
dicta. This disposes of Konow’s claim of testing Raj-s 
M. by the grammar of Markandeya. and we mny conclude 

was not defective as 

cit). Occasional use of 
developed or so-called M. forms iike -i, jaba., jiha, iba 
(besides the fuller forms -di, jadba and idbs) in the KM. 
‘ven if they were not due to late scribes, should not be 
made a ground for reproaching Rai, with an ignorance 
of the characteristics of different Pkt. dialects. For all 
we know S, does not seem to be genetically different from 
M. and Raj’e usage in a way support the view that M. is 
n late phase of $°. If be has sometimes used developed 
forms instead of uniformly using archaic ones and thus 
bas not made his composition look exactly like S of 
early dramas we may think that he was writing merely 
to give wsthetic pleure to an audience and not 
fabricating ७ document of archaic Pkt. That he could 
write some sort of 5. accurate enough to give such 
pleasure amply justifies his claim of being ‘one skilled 
all languages’ (savva-bhasd-cadura). This way of lookin 
to it may however lessen the value of the KM. 
document of MIA. But we ould consider the fact th: 
Raj. being in all probablity a speaker of some sort of 

Rer New Indo-Aryan, was not ina position 

the of classical plays, which was by that time a dead 

language. Hence any assumption about the great v: 

of the KM. as ^ document of Pkt. was fandan 

wrong (cf. Konow. p- 203). The KM. is evid 

Pkt. work and as such its testimony 




















































n Pkt. is inferior to 





aspe, JDL. XXII 1633 
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that of the ०७७११७१) plays by Kalidasa, Südrak, etc. That 
the KM. contain» a namber of desi words, muoh larger than 
that occurring in any snoh classical play, in one of its late 
features. Developed forms if they have been actually 
used by Rāj. ean be considered another of such feature, 


23 The Original Feature. The KM. has been one 
of the few plays written entirely in Pkt. and as snech it 
hus १ spooinl claim to our attention, This exclusive ase 
of Pkt. by all the characters in a play has not however 
beon sanctioned by the Bharata-Natyasisra (c. 500 A. C. 
in its present form ) which is the earliest available 
rity on the subject. Nor dock tho Dafarüpa of Dhannnjny 
who wa» younger thau Raj. by about two generations 
mentions sattaka or any kind of play in which Pkt. alone 
isto be used. (Dhanika however quoter in his Avaloks 
on the DR, a passage from tho KM. but he never men- 
tions ०४४७ in his commentary ). Thus we may well 
asume that t her unconventibnal use of Pkt. for the 
entire play was an original idea with Rij. 

















But before we can give lim nny credit for this bold 
innovation we must try to find oat what artistic purpose 
it served. Besides the KM. Raj. wrote three or more 
plays and in them he adhered to tho rules given in the 
NS. about the assignment of Skt. and different dialects of 
Pkt. to different characters. Can it bo said that the KM, 
just because of it» language, ix more excellent than other 
plays? No, Raj. was well aware of the fact and ho seems 
to have anticipated the criticism of the upholders of con- 








1, The word sattaka is 1o occurr in the form ७ 
wjaka in the Bharhut inscriptions (Konow. p. 195 ). But 
does not probably mean a drama. It might as best 

have meant a kind of dance in which six members took part. 
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vention in the matter, To explain bis position he puts 
in the mouth of the sūtradhīra the question: “Then 
why has the poet abandoned the Skt. language and under- 
taken a composition Pkt. ?" and answers the same in 
the person of the pariparévika by saying that, “a poem is 
a peculiar way of expression, be the language which- 
soever it may.” (The passage about Pkt. being sweeter 
than Skt. is spurious. On this see Notes). This how- 
ever scems to be avoiding the real answer in a very clever 
way. The very fact that Raj. quite against the conven- 
tion, used Pkt. for the entire play shows that he had 
some very weighty reason behind the step. Now can this 
be merely for the display of hislinguistic ability ? For did 
he not mention himself as an expert in all languag 
(savvabhiisa-cadura) ? It has already been mentioned that 
in the KM, Raj. used only Sauraseni ; hence we cannot 
assume that he wrote this to show his skill in using 
different languages. (cf. Konow, p. 203). 








The real reason behind the innovation seems to be 
desire for poetic experiment about which he as an 
artist cannot take the audience into confidence. Hence, 
his rather evasive answer quoted above. It is possible 
that in his experiment Avantisundari, * his talented wife, 
gave him hearty encouragement. for it was at her 
instance that the play was staged for the first time. and. 
itis very likely that this first performance of the play 
took place in Raj.’s own residence where a small audience 
was invited to attend, But all this is a coujecture. 



















1 He amilà mentions Avanti- 
sundari, the auth Desikogs. She may be 
identical with Raj, ee Annals of the Bhandarkar 
Oriental Research Institute, vol. VIII, r9 
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Whatever might be the actual condition under which the 
play was staged, it goes without saying that this novel 
play pleased the audience and it was afterwards circula- 
ted far and wide and gave rise to divergent recensions 
and at times readings of pretty bewildering nature. 


34. All this may be said to point to its great popularity 
which, it is probable, was achieved partly by the beautifol 
dance introduced into it and partly by its exclusive use 
of Pkt. which was more comprehensible to the common 
people of those days than Skt, As for dances in the 
performance of the KM. we shall take up the subject Inter 
on (§ 26) and shall discuss here only how the Pkt. used 
in the play might have made it popular. At the time 
of Raj. ( c. 900 A. C.) speakers of Indo-Aryan languages 
were already using in their daily life some kind of 
Apabhramía! which was going to develop in course of two 
or three following centuries into a more or less analytic 
language (an early stage of the New Indo-Aryan verna- 
culars ). Thus it is almost sure that the common people 
of those days were already findiog it difficult to follow 
Skt. in prose or verse, though conditions were quite 
different some four or five centuries before Raj. when 
Kalidiisa and others wrote their dramas. 5. of the classical 
dramas though it had some features of a synthetic language 
was far simpler than Skt. aud was obviously more 
easily intelligible to speakers of Apabhram£a which was 
then slowly developing. Hence it may be assumed that 
the common people of Raj.’s time could enjoy his KM. 
written entirely in Pkt. better than other plays in which 
Pkt. was assigned a minor position. 








1. By Ap. we mean that stage of the MIA. which came 
after the Pkt. of the dramas and poetical literature, 





a 
24a. Its Literary Value. Though Raj. might have 
written his play entirely inPkt- for making it intelligibleto 
common people, it did not in any way lack embellishments 
of a Skt. dpíya-kavya. From his very mangalàcarana in 
which he mentions the three ritis we can assume his 
intention of applying all these ( Vaidarbhi, Magadhi and 


KM. And actually we see that the play 
in an intermixture of Vaidarbhi aod 
Pāñcālī with occasional examples of Migadbi or Gaudi as 
it has been named in the Kavya-mimamsá ( p. 8 ) by Raj. 
lo his classification of ritis Raj. agrees with that of 
Vamana (circa. 750-825 A.C.) For Bhamaha (c. 700 
A.C.) and Dandin (¢.700 A.C.) have named two 
Vaidarbhi and Gaudi. To these, Vamana has added a 
third, Pineal, while in Rudrata's Kavyalamküra we meet 
with a fourth, Lati ( Nobel, Foundation of 
Poetry, p. 123; also S. K. D e, Skt. Poetics, vol. II. 
p. 76 ). 


A suitable intermixture of three different ritis in the 
diction of the KM. his given ita varied charm which is 
not usually met with in the latter-day Skt. dramas. A 
great variety of. metres including the most complicated 
oues like Sardülavikridita, Vasantatilaka and Sragdhara 
etc- which he has used, has also given his play as a 
whole a delicate yet forceful rhythm which bespeaks the 
acuto art-sense of Raj Indeed he has imitated kis 
predecessors like Kalidasa, and Sriharsa in building up bis 
plot, but both in his language and character-paioting R 
bas shown considerable skill and ability (of. Lanma 
pp. xivf. and also Konow, pp. 204f. ) 



























95. Historical Value. Konow writes: “The 
Karpüramanjari is also of importance for the history of the 
Indian drama in general. To judge from some indication 








* 
in the fhetorical literature, one must suppose that in 
carly times, a sthapaka (as well asa wütradhará) had to 
do with the arrangement of the play. But io the most 
known plays the sthapaka disappeared... 
To the Karpüramanjari, we still find the sthapake in 
action” (p. 196). 
He admits, however, that the most of of mss, do not 
support the reading sthapaka in the place of sūtradhāra 
(ibid), and has tried to raise his suggestion to a theory by 


discussing the last prose passage in the prologue of the 
KM, (1.1277? ) which is as follows ; 


tū ehi agantara-karanijjam sampüdemha jado maha 
rüa-devimam  bhümiam ghellüma ajjo ajjabharia a 
javantantare vattanti, 


Bat on a reconsideration of the passage which ha 
variant readings we are inclined to believe that it war 
duo to a misunderstanding of the original passage that 
iteame to be corrupted, and the corruption introduced 


in some mss.’ the stbāpaka in the place of the sftradhira- 
We are giving our reasons below. 








1. Konow does not expressly mention wl 
sthüpaka. Bat from the mss. cited we can gather that 
the following will bea true statement of the testimony of 
his mss, on this point : 







1.३१ PRT sthápaka ANBW  sūtradhāra, OS silent 
ee ANPWORSTU ,, Byes 
all mss. p 
S sthspaka ABPWORT " 


Of the mss. PR of the Northern recension which record 
sthüpaka, P was influenced by the Southern recension 





6t " 
hess mss. WAN including the best one uniformly 
put the passage in the mouth of the pariparsvika and 


this, as we shall see bellow, was most probably the. 
Original arrangement. 'The passage seems to have been 
corrupted in a peculiar fashion and the mischief came 
most probably form a misunderstanding of the expression 
*ajjā ajjabharia-a’ which occnrred in the origin: version. 
of the passage instead of 'ajjo aijabharia-a'- zi e inter- 
polator who changed the entire passage considered 
a(=Skt. ca) as equivalent to ‘and’ butin fact a here 
meant ‘beside’. (Our suspicion in the matter in a way 
finds corroboration from the ms. P which reads 'ajja 
- ajjabharia’ instead of 'ajjo ajjabbaria-a’ and has the verb. 
vattadi in the singul Now reconstructed in the light 

of above mentioned facts the passage will stand thus : 
- bhava! ehi anantara-karanijjam sampiujemha. Jado 
3mahürüssa deie bhimians ghettiina ajja® ajjabharia- 

+ a javaniantare citthadi* 

[ Tr. Come sir, what we have at once to do let us 








(p.xxvi). This probably shows that sthápaka was a later 
insertion in the prototype of some of the Southem mss, 
This Southern recension is as we have seen ($7) is of inferior 
Value. And R. on this point is suspicious too. New mss. 
examined especially those of the Southern recension give 
us enough ground for suspici 

1. ABPWNOR bhava ehi, CST ti chi, A ehi diva. 

2. N maharaassa deie, the remaining mss. mal 
devinam. 

3. B appa, P aj 

4. P omits a. 

s. W cifthamti, PN, vattadi, AV, 
R x dadi, 

















i, T vațțai, 








accomplish ; for her ladyship Mrs. Director is on her 
part in the tiring room after finishing her make-up 
for the role of the chief queen of the king. ] 


It is apparent how the interpolator has added ‘t’ (am) 
10 दैबो to change it into @a+t=eatet ( devinam ) and 
oitfhadi has been changed to cifthanti. 


This we may think disposes of the view of Prof. 
Konow who has tried here to give support to Pischel’s 
well-known theory of the puppet-play origin of Indian 
drama, which according to Keith “cannot be regarded as 
plausible" ( The Sanskrit Drama, p. 56). We are not 
concerned here with the validity of this theory ; but it can 
be safely said that the materials are quite inadequate to 
find in the Karptramaijari any evidence in its support. 


26. "The KM., though it does not give us any help in 
studying the origin of the Indian drama, surely throws 
light on some minor points connected with its nature and 
later history. The prologuegives us a very graphic picture 
of the activities of Kusilavas at the beginning of a play. 
The dbruva songs about which the Nityasastra devotes 
one entire chapter (XXXII) have been mentioned here. 
We also learn from it the names of various musical 
instraments which were in use in the orchestra of the 
time (c. 900 A. C). The beautiful dance which occurs 
in act IV. and bas been described by the Vidüsaka, 
illumines to some extent the usage of applyiog dance in 
the Indian stage. Besides this, the bhramari performed 
by the king at the end of the play gives also similar 
help to the stodent of the Indian drama. 


27. The KM. has also some importance for the 
religious history of India. In it occurs one of the early 
references of tbe Tiotric teachings. Dbairavananda 





wrongly taken to be a magician by Konow and Lanman 
was in fact a siddha-purusa of the Tantric sect. It was 
believed formerly that a person who has rightly exercised 
himself according to the method prescribed by the Tantric 
tradition not only attained a spiritual ,height but also 
developed some occult powers (siddhis) by means of 
which he could accomplish miracles. Any one who could 
thus work miracles in this way was called a siddha- 
purusa, Hence Bhairavananda was not a magician 
in the ordinary sense but a siddha-purusa having attained 
a spiritual height as well as occult powers according to 
the common Indian belief. And he was first a religious 
teacher and incidentally a maker of miracles, Konow 
and Lanman have thoroughly misunderstood the cbarac- 
ter of Bhairavoanda, for Rajasekhara cannot he said to 
have any grudge against this Tantric siddha-purusa to 
paint him as a magician and charlatan. For in the last 
act we see that the queen makes him her spiritual guide 
(guru). If Bhairavananda were a mere magician his 
acceptance by the queen as her spiritual guide would have 
been improper. It is not possible that Raj. lowered her 
dignity by purposely making her the disciple of a sorcerer. 
"To the general reader who will superficially read the 
words of Bhairavananda on his first entrance in the act I, 
they will apper very improper. But they bad a double 
meaningand have been explained in the Notes. For he 
showed himself as a drunken person and said certain 
things which are apparently vulgar and immoral. But 
this apparently disgusting feature of his words is a way 
of concealment. The inner meaning of his words will be 
clear from the following translation : 




















“I do not know any mystic formulae (mantro) or 
scriptures (tantra), neither any meditation had I to 








practice ; Call this liberty was) due to the favour of 
my spiritual guide (guru). I shall drink, and enjoy the 
company of a woman ( i. e. my own wife ) and shall attain 
the salvation attached to the Kaula tradition, 


“A widow ork candala woman I may take as my 
legal wife. Wine may be drank and meat may be eaten ; 
begging will bring me (lit. be) food, and a piece of hide 
will be the bed. To whom will these Kaula ways not 
appear as lovely ?'* 

“Gods like Hari and Brahman say that the salvation 
will come from meditation and the performance of Vedic 
sacrifices. Only (Siva) the consort of Umi has seen 
salvation along with wine and woman." 


the above translation which keeps close to the ori- 
ginal we find nothing objectionable. For the teachiogs 
of the Tantra go against asceticism and hence a follower 
of this religious tradition will not admit that the company - 
of one's wife or a moderate quantity of meat and drink 
^ will stand in the way of one’s attaining salvation. Caste?, 
Vedic rituals and customs also were discouraged by 
the followers of the "Tantra. Hence Bhairavinanda said 
that the Tantra permitted one to take a widow or a 
candala (a very low class) woman as his wife, and Vedic 











1. Lanman’s free metrical translation of these passages 
gives only one of their two meanings. Any one taking this 
translation as their only meaning will do an injustice to 
Raj/s clever composition. 

2. We may remember here Rajatekhara’s marriage 
with a Ksatriya lady. If Raj. wasa Brahmin then this 
marriage is likely to have occurred in the Tantric from 
or his was the time-honoured ann/oma marriage, 


i 








were neccessary for salvation. Thus we see 


sacrifices. 
that Bhairayananda had a perfect method behind his 


pretended madness. His apparently vulgar and immoral 
words invested a» they were with a double meaning 
intended to produce some dramatic effect. All this 
information is very valuable for the history of Indian 
religion especially of the Tantric sect. ~ 
TH. RAJASEKHARA 
28. His Date. From the evidence supplied by his 
dramas we learn that Raj. was the upadhyaya of 
Mahendrapala king of Kanauj and was also patronized by 
his son and successor Mabipala.t Now the Siyodani 
inscription informe us that Mahendrapala reigned between 
903-907 A. C. while his son Mahipala about 917 A. C. 
(Epigraphia Indica, i.p. 171). There are, besides, other 
data for making an estimate of Raj’s time. In the 
Küvyamim&mss he quotes, among other authors, Udbhata 
and Anandayardhana who flourished respectively during 
the reign of Kashmirian kings Ja in (719-813 A. C.) 
and Avantivarman (857-884 A. C). And he in his turn 
was referred to by Somadeva and Soddhala (or Sotthala) 
who flourished respectively in 960 A. C. and 990 A. C. 
From this it can be concluded that Raj. lived and 
had his literary activities circa 880-920 A. C. 
29. His Place of Origin. From the Ba 
lenrn that some among Raj.'s ancestors were 


3. Prof Konow on the ground of some epigraphic and 
literary references has conjectured that Raj, at some time 




















nRyann we 
inhabitants 












of bis life had connexion with the Cedi court. But the 
name of Cedi curiously enough. does not occur in the 
geography of India given in. Raj.s Kavyamimamsa (sec 
pp. 93f ) 
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‘of Maharastra. Konow has identified this country with 


‘Vidarbha and Kuntala (p. 180) ; but after the discovery of 


~ Rāj’s Kavyamimams® we can no longer accept this identi- 
fication, for in this work Maharastra as distinct from 
‘Vidarbha and Kuntala, has been mentioned asa part of 
the Daksinapatha or the Deccan (3rd. ed. p. 93).! But 
whatever be the location of Maharastra it appears by no 
means certain that Raj- had this locality as the place of 
his origin, Reasons for our doubt are ७७ follows: We 
all know how Dandin has eulogised the Mabarastri Pkt. 
But Raj. thongh we know him from his works to be a 
great lover of Prakrit, has described it as the favourite 
language of the inhabitants of Lata (Kavyami, p. 51) and 
has notin any way associnted it with Maharastra. This 
is an occasion where Raj. might have given us some clear 
indication about his assumed birthplace. It cannot be 
said that out of modesty he has remained silent: for a 
person who boldly styles himself as the master of all 
languages (eabbabhisit-cadura) can scarcely. be credited 
with such weakness with regard to his native place which. 
if we are to believe Dandin, possessed the best kind of 
Prakrit. Hence it becomes difficult to believe that 
Maharagtea was the birth-place of Raj But this view 
may be objected to on the assumption that either the 
reputation of Maharastra as the home of the most 
‘excellent Pkt- no longer continued, or it may be that 
Dandin's Mabarastra (identical with Rijs) was some- 
where on the southern border of the Indian Midland 

















1. In the Bilaramiyana Raj. inentifes Vidarbha with 
Kuntala. (HI. ६०-5२, X. 74-75). Mr, Mira sh i says ‘Kun- 
talais generally taken to refer to the Southern Maratha 
country’. Annals of the Bhandarkar Oriental Research 
Institute. Poona XI. p. 366). A 





Á 





(and notin the Western Deccarn as supposed by Konow. 
seo p. 180) and was linguistically indivisible from it (S 8 
M. Ghosh. Mabārāşțrī, esp. $ 7). We have already shown 
the doubtful nature of the tradition recorded by Dandin | 
(ibid). Rāj's absolute silence about M. seems to give 
strong support to our assumption that Dapdin's praise of 
the M. was a patriotic exaggeration’ (ibid $35). From 
the fact that Raj. who recorded the tastes of different 
kings of the) past with regard to their patronization of 
different languages, did not mention any of the kings of- 
Maharastra who, if we are to believe Dandin, can be ex 
cepted to have patronized the Mabarastri Pkt. (see 
Kavyami. p. 50). On the other hand we find no data on the 
basis of which we can conclude that Raj.’s indifference to 
Maharastra in connection with Pkt. might be due to this 
country falling, at time, from its past linguistic or 
cultural supremacy. Let us now discuss the second 
alternative. As Sir George Grierson applies tho name 
‘Maharastra to the locality lying south of the area where 
speeches directly descended from Sauraseni prevail now- 
adsys (Linguistic Survey of India, vol. VII, p. 123) 
does not appear to be improbable that Mabarastra of Raj 














was contiguous to the Midland. But even then it will be 
difficult to connect Raj. with Maharastra. For he seems 
to have given a very clear indi 


tion about his relation 













the author of the Setubandha with Val 
(c 405-435) the king of Kuntala. Th 
be acceptable if Maharastra of Daudin is to be considered 
another name of Kuntala. But Raj. has two different 
countries with these two names ( Kavysmi, p.93). In 
Vátsyayana (c. 490) occur the two different names Kuntala 
and Maharastra (VI, 5, 29 7» 27)- 


aka Pravarasena. II 
identification. will 











~ G) In the Kavyami. he says: yo madhyadesam 
nivasatisa kavib sarvabhaji-nisanpab (p. 51). (The poet 
who lives in the Midland is well-versed in all languages). 
‘This taken with the fact that Raj. calls himself a master 
of all languages (sabbabhasa-cadura) gives grounds of 
presumption to have the Midland as his birth-place. 

Gi) He glorifed Sauraseni, the Pkt. of Midland 
origin by writing one entire drama in it. (I have shown 
elsewhere that the term Pràkrfa mentioned in his Kavy n- 
mimamsa can be nothing other than Ś. See Mabiaragtris$38) 

Git) Raj-’s partiality for Kanauj and Pahoil 






too 
signifies more than his love and admiration for his pupil 
and patron both kings of Midland which had then Maho- 





days (Kanauj) for its capital. He says that directions 
should be reckoned from this city and describes it ax 
a very sacred place and its ladies as leaders of fashion in 
the matter of female dress, ornaments, speech and 
manners etc., for other Indian provinces (Kavyami. p. 8, 
Balar. X, 88-90). For the Paficalas he has a great praise 
(Balar.. X. 86), 

From the above three points we may be inclined to 
believe that Maharastra was not Raj's place of origin 
even if this place was not the western Deccan. The 
traditions regarding Raj's origin and his own statements 
and predilections may be reconciled by assuming that 
his ancestors came to Madhyadeía from some place in 
Maharastra. 

30. His Family. Raj. has given some information 
about himself and his family. From his Balar, (1.6,13) 
and the Viddha. (1. 5*) we learn that be belonged to the 
"Xayavarakula. Bat it is not possible to gather from this 
whether he was a Brahmapa or Kgatriya. His marriage 
with Avantisundari who was Ksatriya lady of Cauhaoa 











family makes it probable ‘that he was a Ksatriya. But 
marrying a Ksatriya should not stand in the way of his 
- having been à Brahmana. For in those daya anuloma 
marriage, i.e. marrying below one's own varya was per- 
“haps not yet prohibited. Or it may be that Raj. as bus 
been conjectured by Konow was Saiva (p. 180) and as 
such he could marry according to Saiva rites wife from 
any varna without degrading himself in the least. But. 
Konow, too, following Apte considers Raj. to have been a 
Brabmana, because be is said to have been an incarnation 
of Bhavabbüti and it was unbecoming for a Ksatriya- 
to be a guru or upadhyaya (loc, cit). The first objection 
is not at all strong for the second, this too does not 
seem to be allowable, for the verdict of the Dharmasttras 
are not against this ; Raj. might have been an upadhyaya 
of the king and a Ksatriya. That Rāj's father Durduka 
was the chief minister ( mahamatra ) of a king ( Balar. I, 
13"), however, inclines us to believe that he was a 
Brahmana ; for we know of some famous Brahmaya minis- 
ters, viz. Canakya, Sayapa etc. But we have no means to 
be sure on this point. As Brahmanas have sometimes been 
the chief commander of the army ( senapati ), a post to 
which Kgatriyas should naturally be entitled, Ksatriyas 
too at times might have occupied the poi n ofa 
minister. Works like the Kamandakiya Nitisara have not 
layed down any rule that Brahmanas only would have to 




















The Yayavara family whether it was Bráhmana or not, 
bad a great reputation for producing men of letters. Ra 
has several times mentioned this fact. But among these 
literary men Akalajalada only was one of his ancestors. 
Surananda, Tarala and Kaviraja belonged probably to 
different branches of this family, ‘Che fact that Raj, in 

















E. v. 
XXX ) speaks of yayavara-kulaéreni, or series of Yaya- 
vara families, justifies us to hold the above view. Even 
if these great names did not belong to the branch of the 
Yāyāvara family to which Raj. belonged, his family was 
surely much distioguished for learning and manifold 
activities, for his father Durduka came to occupy the 
position of a mabamatra. 


81. His Personality. Born in such a cultured 
family Raj. could receive a good education and become 
acquainted with different branches of the contemporary 
Hindu learning. From the fact of his display of great 
versatility in the newly discovered Kavyamimamsi we can 
infer all this. His enumeration, in connexion with the 
equipment of a poet, of the various arts and sciences 
in the chapter VII! of this work gives us an idea as to the 
liberal education of his time. Rij. being himself a poet 
and applying to himself the proud title of a ‘Kaviraja’ 
who is above a "Mabakavi' it will not be wrong to assume 
that be himself came up to the standard he set up for the 
poets and had a fair acquaintance with different branchos 
of studies besides literature in which he was a master. 


ut Raj was not merely a scholar, He had some 
EE have won for him a permanent, 
though not a very high place in the Sanskrit literature. 
Indeed he has freely drawn ideas, motifs, imageries etc. 
from his predecessors like Kalidasa and Bhavabhüti 
but he bas always displayed sufficient skill in assimilating 
them and giving on them a stamp of his own by 
introducing at times novel expressions. From a 
study of the chapters XI-XIII of the Kavyamimamsa 

rhere he discusses very elaborately the art of borrowing 
‘in course of literary compositions he shows a great deal 














of artistic sense as well as great command over the 
Sanskrit language- 
82, Rajasekhara’s Works. Four plays of Raj. nre 
extant, and a work on poetics by him named Kavya- 
 mümamsa has come to light a few years ngo. In his 
Kavyanuíana Hemacandra has named a poem (kavya) of 
Raj. named Haravilisa. Thus we have altogether six 
works from the pen of Raj. It is not however known 
for certain how many works he composed. In his 
prologue to the Balarümüyana we are informed tha! he 
wrote six works most probably including that play- 
But as we have no reliable evidence as to the order in 
which his available works were composed this informntion 
may give us varying numbers of bis literary productions. 
'V.8. Apte and Prof. Konow conjectured the chronological 
order of his works (av ble before 1901 ) ns follows + 
Karptüramanjari, Viddhaéslabhanjik&. B&larümiüyana and 
Bülabhürata. On the basis of this view Riis works would 
be no less than nine. There is also à view that would 
take the Bi AmAyana and the Balabhirata as carly 
productions of the p In pursuance of this we shall 
have the number of Rijs works as not less than niue 
ten. There is yet another view (of Mr. V. V. Mirashi’) 
which considers the Biilar. to be the earliest of Ri 
works and this would make the number of Raj-'s works as 


not less than ten. Mr. Mirashi’s view seems to ‘be 
most plausible. 





















the 


From the Balaramayapa passage it appears that the 
drama itself was the first play of Raj. and he wrote before 
that five or six kavyas ( possibly of different types) 











1. ‘The Chronological Order of Rajasekhara’s Works 
in Pathak Commemoration Volume, Poona, 1934, PP. 359 f. 
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(wd | ‘not very much appreciated: for Raj. 

says that even if the critics would not care to study his 

purely poetical works so remarkable for their clever 
न the actors would fora long time recite his 

c : The Haravilàsa mentioned 
Hemacandra must been one of the early kivyas 

|= of Raj, which have been lost. This view would make 
the number of Rāj’s works no less than ten. 


In the chronological order of Rij.'s works suggested 
below we have followed Mr. Mirashi (loc, cit.) as far an 
possible. 
(i), Sin Early works. Most probably they were 
poems to be read (éravya kavyas=poems to be heard ) 
and the Haravilisn might probably have been one of such 
küvyas. (i). Balaramayana. This was probably the first 
play of Raj, (ii) Balabhivata, This seems to be the 
next production. Its alternative title Pracandapüpdava 
seems to refer to Mabipala. Mr. Mirashi gives argument 
why it should be placed before the Karpüramahjari. (iv,) 
Karpüramanjari. Konow took this to be the first play 
+ of Rij. (p 184). But the circumstances under which the 
play was originally produced go inst such a view (seo 
Introduction $ 23 ). ५७), Widdhasalabhanjika. This play 
was written at the court of Yuvarajadeva I, who dealt a 
heavy blow to the declining power of the Pratibirn 
| dynasty during the last years of Mahipala’s reign. 

According to Mr. Mirashi Raj. seems to have come 
E back to Tripuri the home of his ancestors. (vi). 
Küvyamimümso. This seems to be the production 
of his declining age, and Mr. Mirashi thinks it wav 
composed at the court of Tripuri. But omission of 
Cedi from his list of countries in this work cannot be 
explained = this assumption. 
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ma “१ 4 
„APPENDIX 
Is the SETUBANDHA written in Maharást ? 
Ancient Hindu grammariaus of Prakrit never gave 


-any rule or rules which may be taken to prove that the 


Middle Indo-Aryan developments like ks>kb-, -kkb, 
kst--ch,-e»h- in any way determine the dialectal affinity 
of the language in which they occur. But modern 
scholars have however tried to view the matter indepen- 
dently, and they suggest after a study of vari data that 
these developments indicate a dialectal division of India. 
According to them ks>kh-,-kkh- is connected with the 
group of dialects including AMg., Mg. and Š., and ks ch-, 
-coh- to M , and cases which would not admit of explana- 
tion by means of this theory are explained on the assump- 
tion that some mixture of dialects has occured. In the 
present note we like to. test this theory on the language 
of the Setubandha ( Rávanavaha ) which according to 
Dandin has been writen iu M. 


The following are the words from tbe above-mentioned 
Pkt. poem. in which Old Indo-Aryan ks has developed to 
either kb ,kkh- or ch--coh-. (These have been collected 
from the glossary of G old sc h m i d t' * edition.) 


G) Words having kh--kkh-> kg: akkha ( N.pr.); 
akkhara, a-rakkhasa; abikkheva; ikkha ( Skt. ikẹ as 
ín pekkhassa, pekkhijjanta, pekkhai,  padikkhaati, 
apavekkhia ; kakkha; kaükha, kaükhant kaükhia ; 
; parikklina ; khi as in khavei, kbaventi, khavijjai, 
; khip as in akkhivai, akkhittm, samakkhettüna. 
akkhiventi, ukkhippanti, ukkhippanta, ukkhitta, samuk- 
khitta, parikkhitta, vilkhitta ; khubh as in khubbhai, 
'khuhia, khohenti, khohenta, khobijjanta, khohia, ukkhohia, 
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pakkbubbbantan, pakkhubia, samkhohia ; khaa: Khana, 
takkhaņa;  kheva;  khoha;  gavakkha; — cakkhi 
oakkhatts ;  nikkheva; dakkhipiapa; — dakkhigpa ; 
dhummakkha ; pakkha ; -vakkha ; pnceakkhe, parikkhaa ; 
parirakkhapa ; paroklha ; mokkha; rakkhasa ; rakkha ; 
rakkha- as in  rakkhijji, rakkhia, parirakkhasu, 
parirakkbanta ; rukkha; lakkha -ksya- -kyi) ; -lakkhn. 
as in lakkhijsi %jjanti, lakkhei, lakkhijjanta, lakkhi, 
alakkhia, dullakkha ; vikkheva | vimolkha ; -mukkha ; 
samkhan ; samkhoho ; hirangakkha. 

QD Words having ch--cehtkg. necha (eye); -acchan 
Co vrkgnks) ; acchi ; ncchivatta (akgi-); iech (Skt, iks ) 
ax in pecohimi, pecchaj, pecchanti, peccha, pecchasu, 
pecohaha. pecchanta, pecohium. peechia, pecchiayva ; 
wechevapa; chip-as in ucchippanta, ucchitta (often 
v.l. for *kkhi? see also khip. abore), chunda( ksud ) 
as in ehundati, anacchuga, occhundanti, "ai, occhupa, 
apnechapa ;" dacchi- daecháma, decchimhn (P 
from drakga ; duppe- echa (=°proksya) ; riucha ( tta ) i 
Incehi, lacchia ; vaceha, vacchala- 

From a study of these words we find that kh-,-kkh- < 
ks which is a non-M. feature appears in ns many as 81 
cases, while ch-och-<ks which isa M. feature only in 
about 30 cases. Thus the number of non-M. loan-words (81) 
in the Setubandha which might well have had doublets 
with M. phonetic character (with reference to original ks) 


are mach in excess of words which have actually that 
character. 

















All this tends to shaken very much our faith in the 
modern theory about the dialectal division of MIA on 
the basis of the divergent developments of the OIA ks. 
As the Setubandha has been written in M. which accor- 
“ding to Dagdin was Pkt. por excellence (prakystam 
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prakyta m) we should expect that ch,-cch dks would 
be more available in it than kh-,-kkh-<ikgi for it is always 
the caso that if a dominating literary language or dialect 
takes loan-words from another language or dialect, it does 
so only very sparingly. Hence one must be very sceptical 
either about the value of Dandin’s testimony about the 
language of the Setubandha, or the theory of dialectic 
division based on the development of ks- If however we 
like to adhere to the modera theory, the language of the 
Setubandha may be either M- or non- M. Bat such a 
vague proposition will not be of much use in the scienti- 
fic study of the language in question. Hence we shall 
have to try other means for its proper indentification. If 
the language of the Setubandha is not M. it must be any 
one of the three dialects AMg. Mg- and §. containing k$- 
P-kh-,-kkh- which occur in the work in overwhelming 
number of cases as compared with kj.p-ch-.cch- which 
is a M. feature. For obvious reasons the language of the 
Setubandha is not AMg., or Mg. and hence it may be S. 
Now this apparent rivalry between £. and M. to claim the 
Setubandha as its own is indeed a difficult problem, and 
this cannot be easily solved unless we are to assume a 
genetic connexion between the two MIA dialect Sand 
M. Such a connexion was suspected by R. Hoernle long 
ago and the preseot writer too found reasons to have a 
similar view in this matter and the results of his investi- 
gations in this line have already been published in 
paper named ‘Mabarastri, a late phase of Sauras 
(Journal of the Department of Letters of the Calcutta 
University, vol. xxxii, 1933). 

Mn this paper we gave the following reas 
of our view : 

1. M. asa MIA. dialect came to be recognized very 
late (circa 600 A.C.). 


























as in support 
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5 (i) The Chapter XII of the Prakyta-prakaéa (c. 

- 600 A. 0) which the name of M. occurs, is not from 
the band of Vararuci.e 

(ii) Pkt. grammarians of Westers India (which is 

yery contiguous to Maharastra), such as Hemacandra, 

Subhacandra and Srutasagara did not name any Pkt. as M. 


(ii) Early (before 1000 A. C. ) writers on poetics 
except Dandia did not know any M- 
2. The difference between $. and M., which is very 


meagre may be explained by assuming a chronological 
distance between the two. 








© In Cowell's edition the colophon of this chapter ex- 
pressly ascribes it to Bhamaha the commentator, This 
fact escaped my notice while writing the paper mentioned 
above. ` 


क 
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we भोदु uci कइणो णन्दन्तु वासाइणो 
. अआण्णाणं-पि परं पञअइदु बरा वाणी छइलप्पिआ | 

श्वच्छोमी तह मागही फुरदु णो सा किंपि पश्चालिआ 

औीदीआ ऑलिहन्तु कब्वकुसला जोण्हं चओरा* विअ॥१॥ 4 
अकलिअपरिरम्भविन्भमाई अजणिअचुम्बणडम्बराईँ दूरे । 
अघडिअघणताडणाइँ fem णमह अणज्ञरईण मोहणाई ॥२॥ 
( नान्यन्ते ) सूत्रधारः | 
ससिहदण्डमण्डणाणं “संमोहणासाण सुरअणपिआणं | 
गिरिसगिरिन्दसुआण संघाडी वो सुहं देउ ॥३॥ 
अवि-अ 
इसारोसप्पसादप्पणादिसु बहुसो सग्गगङ्गाजलेणं 

आमूलं प्रिदाए तुददिणकरकलारुप्पसिप्पीअ रुदो । js 
जोण्हामुत्ताहाठेलं गद्मठालिणिद्ित्तग्गहस्थेद्दि दोहिं 

अग्धं सिरधं-व देन्तो जअदि गिरिसुआपाअपक्केरुहाणं ॥४॥ 





1X. W aceasta, K magis २. K चच्छोमो, \४ अत्योमो, 
G ah, N ait. 3. ABPW रोदोचाठ (=~) fre, NORT 
aana K रोईचो aag G fered 4- K विच, BW ex 
5. P dieman, NG ssthwerars, BWO mienas. 
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परिकम्य नेपथ्याभिसुखम्‌ अवलोक्य ),किं-पुण णट्पअट्टो विअ 
दीसादि अम्हकुसीठवाण पवश्वो । जदो एका पत्ताचिआइं' 
"femi उच्चिणोदि। इअरा कुसुमावलीओ TPH । अण्णा 
4 पडिसीसआइ पसारोदि । *कावि-हु vem वण्णिआओ R । 
एस वसो ठविदो ठाणे। इअं वीणा पडिसारीआदि । 
ऽमे तिण्णि-वि मुअङ्गा सजिजन्ति । एस कंसतालाणं 
०पक्खाउजाण हलवोलो । एवं धुवागीदं आलवीअदि । 
s ता AR "aged हृक्कारिअ पुच्छिस्सं । ( नेपध्याभियुखं 
- सॅशापयति ) 
ततः प्रविशति 
पारिपार्दिबकः । आणवेदु भाओ । 
a2 चज़घारः। किंपुण णड्टपअट्टा विअ दीसध । 
बारिपार्डिबकः । gest णच्चिदव्वं । 
चन्रघारः। को-उण तस्स कई । 
वारिपार्डिवकः | 
। भाब कहिजदु एदं को भण्णइ रअणिवलहासेहण्डो । 
रहुकुलचूडामणिणो महिन्दवालस्स को-अ गुरू ॥५॥ 
i AB fent, W sfirwis. 2- P feware, ^ शिचय।ऽ, W 
fafwate. 3. G cfefemeere. 4. G कावि xfer कछ oro 


s. Kea, Waa 6. Womens. GDOR पकरालणज्याल'प, 
7. BP ww WI gru, G pees, O genre. 





rar आहा कता, 


wat 
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बज़भारः । (विचिन्त्य) आए पण्होत्तरं एदं । (कां) राअसेहरो । 
पारिपार्दिबकः। सो एदस्स कई । 
amui  ( स्मृत्वा ) कथिदं laa छइलेहिं 1 
सो सड्ओ-त्ति भण्णइ zi जो jenfesm अणुहरादि | 
किं-पुण पवेसअविक्खम्भआइ इद्द केवलं णत्थि ॥६॥ 


(विचिन्त्य) ता किं ति3 
पट्टो कइ*। 


सक्कअं परिदारिज पाइअवन्पे 


पारिपार्विबकः । सब्वभासा-चदुरेण तेण भाणिदं “जेव "sur 
अस्थविससा ते चिअ सदा ते चेव पारणमन्ता-वि । 
उत्तिविसिसो कब्वं भासा जा होड सा होड ॥७॥ 


सज्ञघारः। ता अप्पा कि 


ण बण्णिदो तेण । 


पारिपार्रिवकः | सुणदु p वण्णिदो जेव तक्कालकईणं मञ्झम्मि 
मअङ्कलेहाकदाकारेण अवराइएण, १जधा 
बालकई कइराओ णिब्भरराअस्स तद उवज्झाओ | 


logy जस्स पएहि* पः 


रम्पराये माहप्पमारुढं ॥८॥ 


सो एअस्स कई सिरिराअसेहरो तिहुअणं-पि धवलेन्ति । 


हरिणङ्कपाडिसिद्धीएँ fraser गुणा जस्स ॥९॥ 





1 Raw, Bay W 
3. Kf W foa. See 
Row 5 ws, W oe 7. 
faws. 9. K जधा, W om. 
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88 कपू रमञ्जरी 
wre । ता केण !समादिद्वा TINA । 
पारिपार्रियकः | 


चाहुआणकुलमउलिमालिआ राअसेहरकडन्दगेहिणी | 
WAG किदिमवन्तिसुन्दरी सा पडलइदुमेदमिच्छदि1१०॥ 
किच A 
चण्डवालधरणीहरिणक्को चक्कवाट्टिपअलाहणिमित्तं | 
एत्य सट्टअवरे रससोत्ते कुन्तलाहिबसुदं परिणेदि ॥११॥ 
ता भाव एदि । अणन्तरकराणिजं संपाडेम्ह । जदो 
*महाराअस्स 'देईए भूमिअं घेत्तूण "अज्ञा अजभारिआ-अ 
जवाणिअन्तरे चिट्टदि । ( इति परिकम्य निष्कान्ती ) 


ERIT । 

ततः प्रविशति राजा देवी विदूषको विभवतश्च परिवार: | सर्वे 
परिक्रम्य यथोचितम्‌ उपविशन्ति । 
राजा। देवि दाफ्खिणाहिवणरिन्दणन्दणेः वद्धावीआसे 
बसन्तारम्मेण । जदो 

बिम्बोड़े qed ण देन्ति मअणं णो गन्धतेललाइरा 

What विरअन्ति ठेन्ति ण तहा अज्ञम्मि कुप्पासअं । 

1. नदिदा, Weng. n K «कि, ४ ef. 3. W 

dnes, K संपाई*. +. N ecrwque, W etree. 5. Neta, W 


eae. 6. P आज्या, K wh 7- G fore, W far 
PN बादि, 8. OW exu, K -fefe, 
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जे बाला मुहकुङ्कमाम्मि-चि! घणे वन्ति ढिछाअरा 


तं मण्णे सिसिरं विणिजिअ बला पत्तो श्वसन्तूसवो ॥१२॥ ' 


देबी। अहं-पि पडिवद्धाविआ भविस्सं । जघा 
१छोलन्ति दन्तरअणाइ गदे तुसारे 
ईंसीसि चन्दणरसम्मि मणं कुणन्ति । 
एण्हिं सुबन्ति घरमञ्झिमसालिआसु 
“पाअन्तपुल्जिदपडं मिहुणाईं पेच्छ ॥ १३॥ 
( नेपच्ये ) वैतालिकयोरेकः । जअ पुब्वादिगङ्गणाभुअङ्ग चम्पा- 
चम्पअकण्णऊर राढाजणिदराढ चङ्गत्तणणिज्रिदकामरूव हरि- 
केलीकेलिआर 5अवमण्णिअकण्णसुवण्णदाण सब्वङ्गसुन्दरत्तण- 
रमणि gaa देवस्स भोदु सुरहिसमअसमारम्भो । इह हि 
पण्डीणे गण्डवलीषुलअणचवला कञ्चिबालाबलाणं 
माणं दोस्वण्डअन्ता रदिरहसअरा चोडचोडालआणं | 
कण्णाडीणं कुणन्ता कुरलतरलणं कुन्तलीणं पिएसुं 
गुम्फन्ता णेहगण्ठि मझअसिहरिणो सिंघला एन्ति वाआ ॥ 
_ ( अत्रैब ) द्वितीयः । 
जादं कुङ्कुमपक्कलीढरभणीगण्डप्पहं चम्पञं 
थोआवडिददुद्धमुद्धकुसुमा पम्फुलिआ मलिआ | 
मूले सामलमग्गलग्गभखलं लाक्खिजए किंसुअं 
पिञ्जन्तं भमरोहि ˆ दोहि-वि दिसाभाएसु लग्गेहि-व ॥ १५॥ 


1. ह. We 2 K «gem, W wa. 3. K 
wafer, ४४ adf 4. BOA egfaes, W sf 5- STU 
feum. (Uw)wqwwarm,  मच्विदज्स॒वचवञ्चः 
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राजा । पिए विब्ममलेहे को अहं 'बद्धावओ तुज्झ कां 

तुमं-पि वद्धाविआ मज्झ । किं-षुण दो-वि अम्हे बद्धाविआ 

कञ्चणचण्डरअणचण्डेहिं वन्दीहिं । ता श्विब्भमपअट्टावअं 

भतरट्टीणं णझवर्ज मलअमारुदन्दोलिदचन्दणलदाणच्चणणिं^ 

चारुपवश्चिदपञ्चमं ऽकलकाण्ठिकण्ठेसु कन्दालिदकन्दप्पकोदण्ड- 

दण्डचण्डिमं णिद्धबन्धव॑ वसुन्धरापुरन्धीए ता वित्थारिद- 

पसइप्पमाणञ्छिणी महोच्छवं जहिच्छं पेच्छ | 

देवी । ०जधा णिवेदिदं बन्दीहिं पअझा जेव मलआणिला | 

"qur 

लझ्ातोरणमालिआतरलिणो *कुम्भुन्मवस्सासमे 
मन्दन्दोलिदचन्दणहुमलदा कप्प्रसम्पक्किणों । 

कह्लोल्लीकुलकम्पिणो फणिलदाणिप्पट्टणट्टावआ 


चण्डं चुम्बिदतम्बपण्णिसलिला वाअन्ति चेत्ताणिला ॥१६ 
अवि-अ 
माणं gare देह वछहजणे दिइ तरहुत्तरं 

तारुण्णं दिअहाईं पञ्च दह वा पीणत्थणुस्थम्भणं । 
10इत्थे कोइलमन्छासिजिदमिसा देवस्स पश्चेसुणो 

दिण्णा चेत्तमहूसवेण सहसा आण-च्व सब्वङ्कसा ॥१७॥ 





1. W कहावत. 2, K fewwemepre, १४ दिष्भभलरहृपच हा 
3. Kade W aod 4. Kowwdid, W wid. 5. K 
me, W wewdhes 6. Komm, AWOD aw. 7. K तचा, 
WBOD mw. 5. Kwwwwe, W gWe. 9. BNOR quw, 
www WPA wwe 1०. K më, W इत्‌षो- 
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'बिदूषकः 1 भो तुम्हाणं । सव्वास्सि मज्झे अहं श्एको कालक्खारेओ 
जस्स मे ससुरओ3 परघरेसु पोत्थाइ वहन्तओो आसि । 
Ara (fee) तदो कमागदं ते पण्डिचं । 
विवूषकः । ( सक्रोधम्‌) आ दासीए quo भविस्सकुशिणि 
णिलक्खणे अविअक्खणे ईदिसोहे मुक्खों जं तए-वि* उबहसी- 
आमि । अण्णं-च रे परपुत्तविद्टालिणि भमरटेण्टे टेण्टाकराले 
तुदसंघाडेदे--अद वा हत्ये कङ्कणं कि दप्पणेण । 
बिचक्षणा । एवं णेदं | तुरक्षस्स सिग्घत्तणे कि सक्स्विणो 
पुच्छिअन्ति । ता वण्णअ वसन्तं । 
fpei । कधं ऽपञ्जरगदा सारि-व्य कुरुकुरुअन्ती चिट्टसि । 
ण किं-पि जाणासि । ता “पिअवअस्सस्स देवीए पुरदो पढिस्सं | 
जदो ण कत्थारिआ गामे वणे वा ?विक्किणीआदि। णेदं सुवण्णं 
ज॑ कसवा&अं विणा कसीआदि । (xf पठति ) 
फल्लुक्करं कलमकूरसमं वहन्ति 
जे सिन्धुवारविडवा मह वलहा ते 
जे गालिअस्स माहिसीदहिणो सरिच्छा 


ते किं-च मुद्धविअइलपसूणपुज्ञा ॥ १८॥ 
बिचक्षणा । (fee) णिअकन्तारत्तणजोग्गं ते वअणं । 





1. \ wafi. 7. K एको, WPB पको. 3. W ugs. 
4- K f, WT om. fe 5. K wwemn W daca. 6 
NRSV fewausqg देबोए, K farmra? 7. K विडियो अदि, W 
fwadtafe. 5. Ka, \ देः 





बिवूषकः RR उदारवअणा qu पढ । 
Aeg ( किञ्चित्‌ स्मित्वा । सहि विअक्खणे अम्हाणं पुरदो 
तुमं गाढकइत्तणेण उत्ताणा भोसे । ता पढ सम्पदं अज्ज- 
उत्तस्स पुरदो सर्ज-कदं कव्वं। जदो ते कब्वं ज सभाए 
पढीआदि । ते सुवण्णं जं कसवध्आए णिव्वहादि । सा 
घरिणी जा पर्दि THe । z 
बिचक्षणा । जं देवी आणवोदि । ( इति पठति ) 
जे वलक्कागिरिमेहलाहि* खलिदा सम्मोअखिण्णोरई- 
फारफफुलफणावलीकवलणे पत्ता दरिदत्तणं | 
ते एण्हिं मझआणिला विरहिणीणीसाससम्पक्िणो 
जादा झत्ति सिसुत्तणे-वि बहला तारुण्णपुण्णा विअ ॥१९॥ 
राजा । ga विअक्खणा विअक्स्वणा Sagem *उत्तीणं 
अता किंपि अण्णं विचित्तदाएऽ। कइणं सुकइ-त्ति । कविः 
चूडामणित्तणे दिदा एसा । 
विदूषकः । Cotten) ता उज्जुअं ज्जेव किं ण भण्णइ 
अच्चुत्तमा विअक्खणा अच्याथमो कर्विजलो घम्भणो-त्ति । 
बिचक्षणा। अञ्ज मा कुप्प । कव्वं ज्जेव कवित्तणं पिसुः 
गेदि । जदो णिअकन्तारत्तणणिन्दणिज्जे वि अत्ये सुकुमारा 


1. K gà W aif. >. W Wave 3, NG अदूरे, 
w J 





ffs, ताच eem faf. 
ASe Ban Wow). 3. Bomo, W rè. 
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1बाणी लम्बत्थणीए विअ एकावली *तुण्डिलाए विअ कब्चुलिआ 
काणाण विअ कज्जलसलाआ सुट्ठदरे ण भादि रमणिज्जा । 
विदूषकः । qeu उण रमणिज्जे-वि अत्ये ण सुन्दरा सदा- 
बली । कणअकडिसुत्तए विअ “लोकिङ्कणीमालिआ पडिपट्टे + 
बिअ टसरिविरअणा गोरज्नीए “विअ चन्दणचा ण चारुत्तणं 
अवलम्भादि । तधा वि qd? वण्णीआसे । 

विचक्षणा । अज्ज का तुम्हेदि समं "अम्हाणं पाडिसिद्धी । जदो 
तुवै णाराओ विअ णिरक्खरो वि *रअणतुळाए णिउन्जीअसि । s 
अहं पुण तुल ब्व लद्धक्खरा वि ण °सुवण्णतोलणे णिउल्लीआमि। 
विदूषकः (màm) of qe भणन्तीए ge दक्खिणं-च 
10जुहिड्विरुजेइमाअरणामपेअं Uae !२उप्पाडइस्सं । 


विचक्षणा । तुज्झ पुणो-हं उत्तरफग्गुणीषुरस्सरणामधेअं अन्नं 12 
1 ३तडत्ति खाण्डिस्सं | 

साजा qure !*कइत्तणे !“ठिदा एसा । 

विदूषकः | (a) ता उज्जुअं ज्जेब कि ण !“भण्णइ 


1. K has दे before बाण. 2. W त किला, K geu 
3. Wam, Koms. 4. WN fiese. 5. K few, W fü 
6. Baw Kat. 7. Kom, qquad aster अमं. 3. K eme, 
Wemme. 9. K gueia, WPR geet लि. W fete, 
K fefe ४7. K तकति, B afew. १२. K avereead, W 
wwurwuwd, 13. K तलि, छ ताकि. 14 K owen’, W ema 
1 ह fen, W ffm. 16. K wan, W eir. 








अम्हाणे चोडिआ *हारेउडड-णान्दिऊडढ-पोट्टिस-हालप्पहुदरणि-पि 
पुरदो सुकड त्ति। ( परिक्तामति ) 
ami एवं श्णेदं । 

विदूषकः रू इय सक्रोधम्‌ उत्थाय परिक्रामति । 
बिचक्षणा । (A) a गच्छ जर्दि मे मादाए पढम- 
3साडोलिआ गदा । 
ब्िदूषकः । ( वलितमीबम्‌ ) तुवं पुण तर्हि गच्छ जहिं मे मादाए 
पढमा दन्तावली गदा । *अण्ण च ईदिसस्स राउलसस भइ 
भोदु जहिं चेडिआ !बम्भणेण समं समसीसिआए दीसदि 
महरा पश्वगव्वंज्च णएक्कास्सि भण्डे कीरादि कचं माणिक 
च समं आइरणे पउज्जीअदि । 
Raami इह राउले? तं ते? भोदु कण्ठद्विदिं जं तिलोअणो 
भअवं? सीसे समुव्वहादे । तेणं च दे मुहं चूरीअदु जेण 
असोअतरू?? दोहलं end 
Amei आ दासीए पुत्ति टेण्टाकराले कोससअचट्टाणि! 
TEA एवं मं भणासि । ता मह महबम्मणस्स भणिदेण 
ते तुमं sx! जे फम्गुणसमण Aree जणादो लहेदि जेन्च 


x. K far etc, wftuewfearsfea-, 2. W भें, 3. 
W aan BP enfan (था) 4- W wwa 5. W inte, 





Kamas ८. K anf waz, W aefa नळे. 7- W ose, 
K «ws. 8. ANA, KE Wom. o. WOB ust afer 
festes, K defore fais. 10. W add, nad. 11, W canan, 


P stereo, N wpwuww. 17. K oe, W eye 13 WRT 
जचादी, K evi for ana, BPO om. 


प्रथमं जवनिकान्तरम्‌ se 
पामराहिं-तों !गलिबइल्ो RR । : 
बि्क्षणा । अहं पुण श्तुह एवं भणन्तस्स णेउरस्स विअ पाज- 
लग्गस्स पाएण मुहं चुरइस्सं* । अण्णं च १उत्तरासाढापुरस्सर- 
णक्खत्तणामधेअं अक्ुजुअलं उप्पाडिअ घलिस्सं । 

विदूषकः सक्रोथे परिकामति | 
( जवनिकान्तरे किज्चिदरयेः0 ) १ईदिस राउलं दूरेण वन्दी- 
अदि जहिं दासी बम्भणेण समं पडिसिद्धी करेदि। ता 
अज्जपहुदि णिअवसुन्धराणामबम्भणीए चलणसुस्ससओ भविअ 
गेहे जेव चिद्टिस्सं । 
aÑ हसन्ति । 

देवी । कीदिसी अज्ज-कविज्जलेण विणा गोठी कीदिसी उण 
णअणजणेण विणा पसाहणालच्छी | 

Care [ विदूषकः ] ) 

- wg ण-हु आगमिस्सं । अणो को-वि पिअवअस्सो वअस्सेण 
अण्णेसीअदु | एसा वा? दुद्ददासी लम्बकुचचं टप्परकण्णं qfü- 
सीसअं देइअ मह ठाणे कीरदु!? । अहं एको मुदो तुम्हाणं 
qami मञ्झम्मि !! । तुम्हे उण वरिससअं fiaa | 

K निना, W ai. 2. 

for awaa.. W oar s 


. W sited. 5. .o* Kw, 
Wom. to. APWNR wwe, K wwe 27, PW mew 
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| ःकविजेण विणा कदो हिअअस्स णिव्वुदिश1 
किचक्षणा म्रा अणुसन्धेध । अणुणअकक्कसो 3खु कविञ्जलओ 
` “बम्भणो। सलिलसित्तोः सणगुणगण्डी दिदं गाढअरो 
+ भोदि०। f - n 
RA) ( समस्तादवलोस्य ) 
गाअन्तगोवहुपअपॅखिदासु 
`. दोलासु विब्भमवदीसु णिविठ्ठदिद्ठी । 
जादि 'खन्जिदतुरङ्गरहो दिणेसो 





तेण-ब्व होन्ति दिअहा अइदीहदीद्वा ॥२०॥ 
प्रविश्य पटाक्षेपेण 
„¬ Apra . आसणं आसणं । 
Qe mmi किं तेण । 


fee. 8भडरवाणन्दो दुवारे । उवविस्सदि* 
उनि! 1: किं सो जो जणवअणादो !अञ्चन्भुदसिद्धी सुणीअदि। 


बिवूषकः। अध किं । 
अ m) >पवेसअ॥ . 
E y विदूषको निष्कम्य तेनेव सह प्रविशति । 
Sa. APWN have this sentences 2. W eg, 3. APW 
YK 4. PBWO om. sayd. s Kadd few. 6. W 
आदि. 7. W diez, PPORU fw है. See Note. 9. 
AV exfvete, B ऊपबिलूसद्दि,  suftefs, A watan, K fang 
ब 
jo, K ware, W ees 


& w 
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F t Req) ¢ किञ्चिन्‌ मदम्‌ अभिनीय) 

O उमन्तो ण तन्तो ण-अ किं-पि जाणे? 
अझाणं-च ण किं-पि गुरुप्पसादा | 


at पिवामो महिलं रमामो 


ot 


मोक्खं-च जामो कुलमग्गलग्गा ॥२१॥ 


अवि-अ 


रण्डा चण्डा दिक्खिदा* धम्मदारा 
. _ मं मंसं fus खजए-अ । 
भिक्खा भोजं चम्मखण्डं-च सेञ्जा 

कोलो धम्मो कस्स णो भादि रम्मो ॥२२॥ 


किं-च 


at भणन्ति हरिबम्हमुहा-वि देवा 


झाणेण वेअपढणेण 


कदुक्किआर्हि | 


एक्केण केवलमुमादइदेण fagi 

मोक्खो समं सुरअकेलिसुरारसेहिं ॥२३॥ 

` राजा । इद आसणं । उचाविसदु भइरवाणन्दो । 
भैरबानन्दः । ( उपविश्य ) कि कादव्वं । 


fe >, K जाने, ४४ भा. 3. 
fafan, W fenaa B सिऋव्विदा- 


राजा । क॒हिं-पि विस॒ए अच्छरिअं ददठे इच्छामि । 


:. ABPWO म्रंतो «4p «cw किंपि, K amo meme v किं 


K wid, Wwe. 


4 
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92 कपूं रसअरी . 
भैरवानन्दः 1 
दंसेमि तं-पि ससिणं ! वसुहावइण्णं : 
-  थम्मेमि तस्स वि रविस्स रहं णहद्धे । 
आणोम *जक्खसुरसिद्धगणक्षणाओ 
तं णस्थि भूमिवलण' मह जं ण सज्झं ॥२४॥ 
ता भण किं कीरदु । 
राजा । ` ब॒अस्स भण AT अउब्वं fai महिलारअणं । 
बिदूषकः । अत्थि एत्थ दक्खिणावद्दे वच्छोमं णाम णअरं । 
तर्हि मए एककं *कण्णआरअणं fai । तं इह आणीअदु । 
भेरबानन्दः । आणीअदि d 
साजा । अवदारिञ्जदु पुण्णिमाहरिणङ्गो *धरणीअलम्मि । 
मैरबानन्दो ध्यानं areata । 
ततः प्रविशति पडाक्षेपेण नायिका, सर्वेऽबळलोक यन्ति | 
राना । अहह अच्छरिअं अच्छरिअं 1 
जे धोअज्जणसोणलोअणजुअं लग्गाळभग्गं मुहं 
हत्याठम्बिदकेसपलवचए दोळान्ति जे बिन्दु णो । 
sp एकं सिचअञ्चलं णिवसिदं तं ण्हाणकेलिडिदा 
आणीदा इअमन्मुदेककजणणी जोईसरेणासुणा ॥२५॥ 





>. Wow oc. ४४ wae. 3. K wate, Woni. 
4 Kems, एप कथाया००. 5- APW wndanfe, B “योचले. 
6. W «म अदिक, ABNORTU smyga, K entm, 
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_ अवि-अ ` 
_  एक्केण पाणिणलिणेण णिवेसअन्ती 
i वत्थञ्चलं घणथणत्थलसंसमाणं | 
चित्ते लिहिज्जादे ण कस्सं-वि संजमन्ती ` 
अण्णेण ! चक्कमणदो चलिदं HS ॥२६॥ 
fpes: । 
ण्हाणावमुक्काहरणुचआए तरङ्गमङ्गकस्वदमण्डणाए । - 
_शओलंसुउल्लासिथणुलणाए सुन्देरसब्वस्समिमीर्फे fat ॥२७॥ 
नायिका । ( सर्व्बानवलोक्य स्वगतम्‌ ) एस महाराओ A-A 
इमिणा गम्मीरमहुरेण सोहासमुदणण जाणादि । एसा- 
वि एदस्स महादेवी लक्खीअदि । अद्धणारिस्सरस्स वामद्धे 
अकहिआ-वि* गोरी 9मुणिज्जादे | एसो-वि जोईसरो । एस 
ww परिअणो । ( विचिन्त्य ) ता किति एदस्स महिलाः 
सहिदसूस-वि RA मं बहु मण्णेदि । (x *्यखं वीक्षते ) 
umi ( विवूषकमपबार्य ) 
ज॑ मुक्का सवणन्तरेण सहसा AFN कडक्स्वच्छडा 


“भिङ्गाहिडिदकेदअ-अग्गिमंदळदोणीसरिच्छच्छवी | 
ते कप्पूररसेण णं धवलिदो जोण्डाएँ णं ण्हाबिदो 
semi घणेरेणुण-च्व छारिदों जादो-म्हि एत्यन्तरे ॥२८॥ 


1 ANORSTO aed, W wed. 2. ४४५ suwa, 
4 W नचोर्बाद, O लक्र्डो अदि, Ogia a. Kf १४ ६. 5. 
7. K few, 


WP gfamfa. 6. W fenfer<-, P भिंगाहिड्दि 
W safeesey 









कर्परमजरों 


Cae ae) | अहो. से 'रूवसोहा । 
मण्णे मजं तिवलिवलिओं *डिस्ममुहिएँ dg 





coco Ang रमंणफळभं वेढिदे जादि दोहि । 
eet 
ता पच्चक्खं मह ARR जादि एसा ण॒ चित्ते ॥२९॥ 
“कहं ण्दाणधोदविलिवृणा-वि समुततारिद्‌भूपणा-विं रसणिआ | 


S रूबेण &मुक्काओं °विमूसीअन्ति ताणं अलंकारवसेण सोहा L 
: णिसग्गचङ्गस्स ण? माणुसस्स सोहा सम॒म्मीलदि भूसणेदिं Ro. 


एदाए एदं दाव Gur = 
लावण्णं णवजकरबणणिहं णेत्ताण दीहत्तणं 

m कण्णेहिं ast कवोलफंलआ *दोखण्डचन्दोवमा | 
एसा पश्चसरेण सन्धिदधणुदण्डेण रक्खिज्जए ` 


सोसणमोइणप्पढुदिणो विन्धन्ति मं मग्गणा ॥३१॥ 
विदूषकः (Rea) 9जाणे रच्छांसु लुण्ठदि ge सोण्डीरत्तणं । 
16. राजा । : ( बिहस्प ) पिअवअस्स कघेमि दे । 
अङ्गं we णिअगुणगणालंकिदं कामिणीणं 
` पच्छाअन्ती तणुगुणसिरिं भादि णेवच्छलच्छी । 
7. WNOR ews. 2 W esf s K मक, W «fw. 
da See Notes on this. &. B gers, A qw, K gm व. 
6. PRSTU fee, W fepiwfe. 7. STU UA K दोलच्य, 
AWO qw. 9. A जायेनि cag Ys gw dim, W mafe 
s र्काबाए से offers सोडो*, K जायादि रुच्छाबादों gn nitens. 
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त्थं जाणं अवअवगदा का-वि सुन्देरमुद्दा 
den मण्णे ताणं !वलइदघणू णिन्वमिद्यो अणन्ञो ॥३२॥ ` | 
२अविःअ एदाए ` ` 
cur रमणवित्थरों जद ण ठादि कश्वीलदा FR 
wer सिद्दिणतुङ्गिमा जह Meg णादि -g । 
Wer णअणवड्ढिमा जह ण॒ किं-पि कण्णुप्पलं 
- तहा-अ मुहमुञ्जलं दुससिणी जहा पुण्णिमा URRI 
देवी । अज्जं कविजल पुच्छिअ जाण का एस-त्ति । ` 
fare ( तां प्रति ) uf मुद्धमुदि “उवविसिअ णिवेदेदि 
का तुम ति । 
देवी । आसणं इमीए | ` 


बिवूषकः । पद्‌ मे उत्तरीअं । 
^ विदूषकने।तिके बखदानेन उपवेशने नाटयतः७ | 
c _ बिदूषकः। सम्पद्‌ कदिज्जदु0 । 
~ नायिका । अत्थि एत्य ?दक़्खिणावद्दे gegen सअलजणवलहो 
वल्लहराओं णाम राआ | 
देबी। (emen) जो मह॒ माउच्छओ होदि । 
नायिका । तस्स घरणी ससिप्पद्दा णाम । 
-देवी। सा-वि मे माउच्छिआ। 
A ANR ani W . K ew Wow 
w fava 4. WU aafe 5. w mam उपविशति. 
6, W add, का तुम ति. 7. W «x, B «पक, K oat. 3. K af 
" PNWOR vw ~ 
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नाविका । (Ree) तेहि अहं म्खटखण्डेहिं कीदा दुद्िद-ति 
उच्चामि। _ : 

देवी । (emm) ण॒ हि श्खसिप्पहागब्मं अन्तरेण ईदिसी 
3रूवसोहा । णो वा *“विद्रभूमिगन्भुप्पत्तिं अन्तरेण वेरु 
लिअमणिसलाआ णिप्पज्जन्ति । (पकाश) णं तुवं कप्पूरमञ्जरी | 

नाविका saria तिष्ठति । 

Sti एहि बहिणिए आलिक्षसु म॑ ( इति परिष्वजेते ) । 
नाविका । अम्ह-कप्पूरमज्षरीए "एसो पढमपणामो । 

देवां । अज्ज मए भइरवानन्द qs पसाएण sp सं- 
विद्दाणअं अणुभविदं बहिणिआए दंसणेण | Reg दाव 
भ्पश्वसत्तदिवसाइं । पच्छा शाणविमाणेण पुणो णइस्सध | 
भेरबानन्दः। जे भणदि देवी । 

विदूषकः | ( राजानम्‌ उद्दिश्य ) अम्हे परं इत्य दुवे -वि WIEN 
तुवं अहं च । जदो एदाणं मिलिदं Vaga वट्टदि । !!जदो 
इमीओ दो-वि बहिणिआओ । मइरवानन्दो उण पदाणं 
सञ्जोअअरो अग्थिदो महग्धिदो । एसा विअक्खणा महीअल- 
सरस्सई कुट्टिणी-देवी ज्जेव देइन्तरेण वद्टदि । 

"em K umea, W umaa. २. W +गश्भमन्तरेथा. 3. K 
4 Wowwe 4. W nanta. 5. K we तिति, W 
चोखो चिहदि. 6. W om. दनो, 7. W एखो before was. 8. K अपूण, 


W sx 9. K fever’, WO ferete. 10. Koyot, Wo pee, 
11, Wom, जदो. 
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देबी। विअकक्खणे ? णिंअजेददबद्दिणिअ सुलक्खणं *भाणिअ 
_भइरवाणन्दस्स दिअइच्छिदा सपज्जा कादव्वा | 
Basmi जं देवी आणवेदि? । T 
Aena (राजानं प्रति ) अज्जउत्त पेसेहि मं जेण बदिणीए 
एदावत्थाए णेवच्छलच्छीलीलाणिमित्तं अन्तेउरं गमिस्सं । 
Bm 
1 
(ATA ) वैतालिकयोरेकः । ` सुद्सन्झा भोदु देवस्स । 
एदं °वासरजीवपिण्डसरिसं चण्डंसुणो मण्डलं 
को जाणादि क्हि-पि सम्पदि गदं पत्तम्मि कालन्तरे । 
जादा किं-च इअं-पि दीद्वविरहा सोऊण“ णादे गदे 
णिद्दामुदिदठेअण-च्व णलिणी मीलन्तापङ्केर्दा ॥३४॥ 


उग्घाडिज्जन्ती 'ीलामणिमअवलद्दीचित्तभित्तिणिवेसा 
qual frente *उदुसमअसुद्दा पत्यरिञ्जन्ति झत्ति । 
सेरन्धीलोलदत्थङ्कलिचलणबसा शपट्टसदो पअट्टो 
हुंकारो मण्डवेसु विलसदि महुरो सुडतुडन्गणाणं ॥३५॥ 
राजा । अम्हेःवि सञ्झं वन्दिदुं गमिस्सामो | 
इति निप्क्रान्ताः सर्वे । 
प्रथमं जवनिकान्तरम्‌ । 
गज उबा. 3. K मिषः 3- W add. ते suf 
4 Wom. बेरी. s. Waren £ dine 6. W add, पठति. 
7. W ewe for Rms, 5, Woese for s 9 w 
sa for सदो, 
O, P, 8o—13 
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2 ततः प्रबिशति राजा प्रतीहारी च । 
९ परिक्रामितकेन ) प्रतीहारी । इदो इदो महाराओ । 
राजा । ( कानिचित्‌ पदानि दत्वा ताम्‌ अनुसन्धाय ) 
a खु अवसरे 
णो? amè तिलन्तर-पि चलिदा सुत्या णिअम्बत्यली 
शभ्योउन्बेलवठीतरङ्गसुदरं कण्ठो 3तिरिच्छिट्रिदो । 
"ftr उण आणणेन्दुभमणे लद्धं थणालिन्गणं 
जादा तीए चडब्विद्या तनुळदा de वलन्ती मए utu 
प्रवीद्वारी । (स्वगतम्‌) कहं अज्ज-वि सो चेव *सिरिताडीसश्चओो 
ताओ चेव अक्खरपंतीओ । ता बसन्तवण्णणेण सिढिल- 
आमि से तग्गदं *हिदआवज्जं । (rers) (ef देदु महाराओ 
ईसीसे जरढाअमाणे कुसुमाअरम्मि | 
मझाईिन्तो परहुदवहकण्ठमुदं दलन्ता 
देन्तो दीहं महुरिमगुणं जम्पिए छप्पआणं । 
संचारेन्ता विरहिसु णव पञ्चमं कि-च राअं 
राउम्मत्ता रइकुलहरा वासरा विस्थरन्ति ॥२॥ 
राजा । ( तद्‌ अनाकर्ण्यं खानुरागं ) 
अत्याणीजणलोअणाण बदला लावण्णकलोलिणी 
ठीमाविन्ममद्दासवासणअरी “सोद्दग्गपालित्तिआ | 


1, # ७, Wa, 2- K rede, W astern, 3, K fate, 
W “तिरिचो, 3, Kod em ४४ “चकर, 4, K fee, W 
ma's, & £g CWNORS gs. 6, K पाकिनिचा, W ०पालिशिचा, 
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णेत्तेन्दीवरदीहिआ मह पुणो सिज्ञारसर्जीविणी 
जे जादा अह मम्महेण धणुद्दे तिक्खो सरो सन्धिदो ॥३॥ 
( सोन्मादमिब ) दंसणक्खणादो पहुदि कुरङ्गच्छीए 
_ चित्ते !वहुझदि aR सा गुणेसुं 
सेजाएँ लुट्टदि frase दिङ्मुदेसु | 
बोलम्मि वह्ददि पअट्टादे कब्वबन्धे 
झाणे ण qz चिरं तरुणी "avi ॥४॥ 
“अवि-अ 
जे “तीएँ तिक्खचलचक्खुतिहाअदिड्ा 
ते कामचन्दमहुपश्चममारणिञ्ा | 
_ जेसुं पुणो णिवडिदा सअला-वि fadt 
बन्ति ते तिल-जलन्जलिदाणजोग्गा ॥५॥ 
९ संस्मरणमिब ) अवि-अ 
अग्गम्मि भिङ्गसरणी णअणाण तीए 
ase पुणो कढिददुद्धतरङ्गमाला । 
पच्छा-अ से सरदि तंसणिरिक्सिदेसु 
आअण्णमण्डलिदचावहरो अणङ्गो ॥६॥ 
९ िचिन्त्य ) चिराआदि वअस्सो | 


x Wow, 2, K arf, W इडवि, 3, K «BW 
weet, 4 Woms, W तोष, 
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after विदूपको विचक्षणा च परिक्रामतः | 
विदूषकः । अइ विअंक्खणे सव्वं ww एदं? । 
विचक्षणा । स्वं सञ्चअरं | 
विदूपकः । णाहं पत्िद्ञामे जदो परिद्दाससीला खु तुबं । 
विचक्षणा । अज्ञ मा एवं भण। अण्णो वक्करकालो अण्णो 
कञ्जावआरकालो | 
विदूषकः । (पुरो विलोक्य) एसो पिअवअस्सो हंसो विअ मुक्क- 
माणसो करी विअ *मअक्खामो मुणाळदण्डो विअ घणघम्म- 
मिलाणो दिणदिण्णदीवो विअ विअलिअच्छाओ पभादपुण्णिमा- 
चन्दो विअ पण्डुरपरिक्खणणो चिट्टदि i 
उभौ । ( परिक्रम्य उपखत्य च ) जअदु जअदु महाराओ | 
जा । बस्स “कई पुणो विभक्खणाए मिलिदो-सि । 
विदूषकः । अज्ज विअक्खणा मए सहद सन्धि कादुं आअदा । 
किदसन्धीए एदाए सहद मन्तअन्तस्स “एत्तिआ वेला लग्गा | 
राजा । ०सन्धिकरणस्स किं फलं । 
विदूषकः । एसा अहिमदजणपेसिदलेहद्दत्या जं 'विअक्खणा 
आगदा । 





1 K ww W अब, 2, W add, कष्यूरमंजरौए aeu- 
fefe afen gu, 3. K, weya; ४४ mawena, ३. K 
wu, WowW s, Kafam, W एदा, 6, K emcees, W emerge 
7, \ वमक चागदा, 
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राजा । (me) ख:चवित्वा ) केदईकुसुमगन्धो विअ । 
विचक्षणा । केदईदललेहो एसो AE हत्ये । 
राजा । महुसमए कि केदईकुसुमं । 
विचक्षणः । । भइरवाणन्ददिण्णतन्तप्पद्दावेण देवीए. भवणुञ्जाणे 
शक्ेदईलड्टीए एक्को दाव पसत्रो दंसिदो । तस्य दोहिं दरू 
सम्पुडेहिं अज्ज द्विण्डोलअपमञ्जणीए चउत्थीए हरवछहाए 
देवीए देवी अद्चिदा । अण्णं च दलसम्पुडजुअलं षुण कणिट्ठ- 
बहिणिआए कप्प्रम्जरीए पसादीकदं । तीए वि एक्केण दल- 
सम्पुडेण भअवदी गोरी ज्जेव आच्चिदा । अण्णं च 
3क्ेदईकुसुमपत्तसम्पुडं Wes तुह सहा पेसिदं | 
एणणाहिमसिवण्णसोहिणा जं सिलोअजुअलेण लंछिदं ॥७॥ 
( लेखं समर्पयति ) । 
राजा । ( प्रसार्य बाचयति ) 
हंसि कुङ्कुमपङ्कपिज्जरतणुं काऊण जं वश्विदो 
तब्भत्ता किल चक्कवाअघरणी एस. त्ति मण्णन्तओ | 
एद्‌ d मह दुक्किदं परिणदं दुक्स्वाणँ सिक्खावणं 


एक्कल्यो-बि ण जासि जेण विसअं दिड्टीतिहाअस्स-वि ॥८॥ 
राजा [ तदेव ] *द्विस्त्रिवाचयति à 


बिवूषकः । card ताई मअणरसाअणाइं अक्खराई | 





K «दि», W frees, 2, K Seb, W awto, 3, K 
agame, WR. spans 4. W ofa बाचयता, 5, R W awersr- 
mue, 
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बिचक्षणा । 1दुहिओ उण मए पिअसहीए अवत्याणिवेदओ 
कदुअ सिठोओ लिदिदो एत्य । 
राजा । ( वाचयति) 
सह ?दिवसणिसाहिँ दीहरा सासदण्डा 
सह मणिवलएदिं बाहधारा गलन्ति । 
तुह सुहअ *बिओए तीएँ *उन्बिम्बिरीए 
सह-अ तणुळदाए दुन्बळा जीविदासा ॥९॥ 
विचक्षणा । इह ज्जेव एदाए अवत्याए मह महलबाहोणेआए 
सुलक्खणाए *ओठग्गा भावेअ सिलोगो कदो तं महाराओ 
quei 
aadatan चन्दणुचोडकारी 
चण्डो देहस्स दाहो “सुमरणसरणा हाससोहा मुहम्मि । 
अङ्गाणं पण्डुभाबो दिवहससिकलाकोमलो* किंच तीए 
fort बाहप्पवाहा तुह सुह॒अ कदे होन्ति कुलादितुला ॥ 
राजां । (ewe) भण्णइ्‌ । “कइत्तणेण de eR- 


‘fre’? खु सा । 


बिदूषकः । एसा विअक्खणा मदीअलसरस्सई । एदाए उण 
जेक्रवदिणिआ. । ता एंदांहिं,सम॑ पाडिसिद्धि 

1, & दुदिलो, W fts, 2, Kifevss, W Feraas, 3, K festo, 
W frou, 4, K ofr, Woofer, 5, K Ns reri, 
6, Wats, 7, K quee. W ewes, 8, K etm, W «कोमला, 
9, OR gumas, mum e, K काइते, 10, K effe, 
W fefefe, 
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ण करिस्सं । कि पुण पिअवअस्सस्स पुरदो मअणाबत्यं अत्तणो 
उचिदेहिं' अक्खरेहिं णिवेदेमि । 
विचक्षणा । पढ? । एदं सुणीअदि i 
fusa 
परं जोण्हा अउण्हा गरलसरिसो चन्दणरसो | 
* खरक्खारो द्वारो रअणिपवणा देहतवणा | 
मुणाली बाणाली जलइ-अ जलदा तणुलदा 
after जं दिद्डा कमलवअणा सा सुणअणा ॥११॥ 
राजा । वसस्स ता तुम पि ऽथोएण चन्दणरसेण समालिहि- 
ज्जसि। ता ata eme किं-पि वत्त । अघ अन्तेउरे णइअ 
देवीए किं किदं तिस्सा । 
बिदूषकः । विअक्खणे किं किदं । 
विचक्षणा । मण्डिदा टिक्किदा भूसिदा तोसिदा-अ | 
राजा । pi “विअ । 
mami र्घणमुव्वड्रिदमज्ञ॑ कुङ्कु मपक्षपिज्जरं तिस्सा | 
राजा । रोसाणिअं फुडं ता कश्वणमअबालिआरूवं ॥१२॥ 
Raami मरगअमन्जीरज्ुअं चरणा से लम्भिआ वअंसीहि । 
राजा । भमिअमदोमुदपक्कअञुअळं ता भमरमालाए ॥ १ ३॥ 
1, CORT efete, W sfatw, 2 K ww, Wer, 3. 


000) NNW 4. W ww. --—» 5. ६ acs, 
Www, « W fum for fex 7- P canis 
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बिचक्षणा। ! राअसुअपिच्छणीलं पइंसुअज्ुअलअं णिअत्या सा । 
राजा । कअर्लाएँ श्कन्दरी ता खरपवणपणोलिअदलग्गा ॥१४॥ 
विचक्षणा । तीए णिअम्बफलए णिवेसिआ पोमराअमणिकश्वी | 
राजा । कश्वणसेलसिलाए बरद्दी ता कारिओ णई ॥१५॥ 
विचक्षणा । दिण्णाअवलआवलीओ करकमलपओइणालडुअरम्मि। 
राजा । ता “भण किं ण-हि ve विवरीअं मअणतोणीरं ॥१६॥ 
बिचक्षणा । कण्ठम्मि तीएँ ठविदो छम्मासञमोत्तिआण वरद्वारो। 
राजा । Weg ता पंतीहिं मुहचन्दं तारआणिअरो ॥ १७॥। 
बिचक्षणा | ऽउहण्सु वि सवणेसुं णिवेसिअं रअणकुण्डलजुअं से । 
राजा । ता वअणमम्महरद्दो दोहि वि चक्केहि' चङ्कमिदो ॥१८॥ 
विचक्षणा । जञ्चञ्जणजणिदपसाहणाइँ तीए कआइँ णअणाइं | 
राजा । ता ९उप्पण्णे णअकुवलअसिलिम्मुहदे पञ्चयाणस्स ॥१९॥ 
विचक्षणा । कुडिलालआण माला ललाडलोलग्गसङ्गिणी "रइआ | 
राजा । सा ससिविम्बस्सोवरि qz मज्झाओ* सारङ्गो ॥२०॥ 
विचक्षणा । ऽघणसारतारणअणाएँ गूढकुसुमुचओ चिहुरभारो । 
राजा। ससिराहुममछज॒ज्ञं-व” दंसिदमेणणअणाए ॥२१॥ 
Rasmi इअ 1"देवाए जाहिच्छिअपसाहणेहिं पसादिआ कुमरी। 
राजा। ता केलिकाणणमही विहुसिआ सुरहिलच्छीए ॥२२॥ 





T. K few, Wide. 2. K कन्दी ता, Woweman 3. K 
werte, W waurdts, 4. W कि न fe, ६ कि ७, s. K avag 
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विचक्षणा । देव इदं परमत्यं विण्णवीअदि 
fren RA सरऊ्धवला कजलं !तीएँ जोग्गं 
जा विस्थिण्णत्थणकलसिणी tex 'तीएँ, दारो | 
चक्काआरे रमणफलए को-वि ?कश्बीमरहो 
जिस्सा तिस्सा पुण पभणिमो भूसणं दूसणं-च ॥२३॥ 
राजा । ( पुनस्ताम्‌ अनुसन्धाय ) aL 
तिवलिवलिअणाहीबाहुमूलेसुं लग्गं 
3धणकलसणिअम्बाडब्बरेसूसन्त | 
जलणिविडमिमीए *लण्हअं ण्दार्णपोत्त 
पिसुणदि तणुलच्छीठङ्गिमं चन्गिमं-च ॥२४॥ 
विदूषकः | (खक्रोधमिब) भो मए सव्वालंकिदा *वण्णिदा । तुमं 
पुण जलविल॒त्तपसादर्ण जेव "सुमरसि । ता किं ण सुदं देवेण 
णिसम्गचङ्गस्स-वि माणुसस्स सोहा समुम्मीलदि भूसणे्दि | 
मणीणैँ जब्चाणँ-वि कश्वणेण विभूसणे लब्भदि का-वि लच्छी ॥२५ 
राजा । मुद्धाण णाम हिअआईं हरान्ति हन्त 
गेवच्छकप्पणगुणेण णिअम्बिणीओ । 
छेआ पुणो पअइचकङ्गिममावणिज्ञा 
दक्खारसो ण महुरजदि सक्कराए ॥२६॥ 
बिचक्षणा। जधा देवेण दिइ 
ओराणं थणआण कण्णकलिआलब्जीणं अच्छीण वा 


stags, W etgusi. 4. K sare, ९४ seve. 5. K aft, 
W Aafen. 5. K gafe, W amda. 
0. P. 80—14 
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stone 
कीरादि गुणो जे तं-पि सव्वं पिञं 
>“ वे सुण तत्य BAG का खण्डणा ॥२७ 


तं चङ्गं जं णिसग्गं जणमणहरणं तेण सीमन्तिणीओ । 
जस्सि सन्वङ्गसङ्गो सअलगुणगणो सो अदम्भो अम्भो 
तस्सिं गेच्छन्ति काले परमसुदभरे कि-पि णेवच्छलन्छि ॥ 
बिचक्षणा । देव इदं विण्णवीआदि । ण केवलं देवीणिअमेण 
तिस्सा अनुगद-म्हि । *तारामेत्तीए-वि feit उवगदा कप्पूर 
मझ्जरीए्‌। तेण तकजसज्ञा अहं पुण >ओलग्गाविआ भाविस्सं । 
तावपरिक्णिएँ . णिहिदो. हत्ये थणुत्यज्दो 
4दाहड्डामरिदो सहीद्धि बहुसो tert कड्ढिजदि । 
किं तेणावि इमं णिसामअ गिरं “सन्तोसार्णि तासणिं 
बोलेद सा जामिणिं ॥२९॥ 


हत्यच्छत्तणिवारिदेन्दुकिरणा 
caue कविञ्जरओ णिवेदइस्सदि । d च “तधा कादव्वं । 


इति परिक्रम्य निष्कामति 


राजा । (remem, उपखल्य विदूषकं प्रति) कि पुण तं कज्जसेस | 
fre: । अञ्ज ?हिन्दोलअचउत्थी। afé गोरिं कदुअ देवीए 


काप्प्रमखरी द्विन्दोलए आरोइदब्वा । ता *मरगअपुज्षट्रिदेण 


m Wom Ee 2, K mugha W mafio 3 K 
Tes. W omme. 4, K eume, Woe. 5. K 
Aes, W diut 6. K तचा, W तप. 7. K “कदली, W 
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राजा । ( बिचिन्त्य ) ता अइणिउणा-वि २छलिदा देवी । 
पाइआ “ज़ुण्णमआरिआ gafa aé! ( विदूषक प्रति ) 
वअस्स को अण्णो तुम्हाहिंतो मे कञ्जसञ्जो। को अण्णो 
चन्दाहितो *समुइवड्डणणिट्टो । 
इति परिक्रम्य कदळीयहप्रवेशं नाटयति । 
विदूषकः । इअं अच्चुत्तमा फलिहमणिवेदिआ । ता RE IT- 
frag बअस्सो । 
राजा तथा करोति । 
बिदूषकः । ( इस्तम. उच्यम्ष ) भो दीसदु पुण्णिमा-“इन्दु । 
राजा । ( विछोक्य स्वगतं ) अहो दोलारूढाए मदद ABET 
aper “पुण्णिमा-इन्दु-त्ति णिदिसादि । ( सम्पण अवलोक्य ) 
विच्छाअन्तो 'णअररमणीमण्डलस्साणणाई 
शबिच्छाठेन्तो गअणकुहरं कन्तिजोण्दाजलेण | 
पेच्छन्तीणे हिअअणिहिदं णिदलन्तो-अ avt 
दोळाठीलासरलतरलो दीसदे से RA ॥३०॥ 


x. K fepe. W fe HR. 3- 
fen. 3. K warm. W qm mes 4. K 
weeds $. ४४ erë. 6. C “हड, Weve 
aw Weed. 3. W favum. 









(00 qp egeret कुणदि रअवसा उण्णमन्ती णमन्ती 
एन्ति जन्ति-अ दोला जणमणहरणी बुइणुन्बुणेहिं ॥ 
अवि-अ 
4 _ रणन्तमणिणेउरं शणशणन्तहारच्छडं 
z^ कणक्कणिदकिक्किणीमुहरमेहलाडम्बरं | 
£ Rasma 
"3 ण कस्स मणमोहणं ससिमुहीएँ हिन्दोलणं ॥३२ 
8 fee) भो सुत्तआरो तुवं । अहे पुण वित्तिआरो भविअ 
वित्यरेण वण्णेमि । 





विदूषकः 
z ४पुकारइ-व्व मअणं रणन्तमणिणेउररवेण ॥३३॥ 


राजा | 
an १िन्दोलणलीलाललणलम्पडं रहचक्कचक्कलं रमणं । 
16 विदूषकः d 
४किलकिलइ-ब्व सहरिसं “कञ्चीमणिकिङ्किणिरवेण ॥ ३४॥ 


b, 





_ द्वितीयं ज्ञवनिकान्तरम्‌ = tob 


विदूषकः + A : 
_2हकारिऊण ah पासम्मि *णिवेसअन्ति-ब्व ॥३६॥ 


eret टी 

Meet गण्डेसु बहलघुसिणेसु घडणलीलाहिं | 
विदूषक! । 

देइ-ब दोलन्दोलणेरहाओ 3गणणकोडेण ॥३७॥ 
राजा | 

mam पसइसरिसाईं झत्ति फुलाईं कोदुहछेण । 
विदूषकः । 

somata ऽकुवलअदरसिलिम्मुहे पश्वबाणस्स ॥३९॥ 
राजा । 

दालारअविच्छेओ कहं-पि मा होहि इति पडइ-व्व । 
fagas: | 

पिहिम्मि वेणिदण्डो वम्महचम्मड्रिआअन्तो ॥३९॥ 

राजा । 

इअ Sut विलासुज्जलाई दोलापवखचरिआइ | 
विदूषकः । : 

कस्स ण fexx चित्ते णिउणं कन्दप्पचित्तअरो ॥४०॥ 
राजा। ( खविषादस ) 'अवइण्णा कप्पूरमञ्जरी । रित्ता दोला । 
Ri मज्ञ चित्तं । रित्ताइं दंसणुस्सुअजणणअणाइ । 
विदूषकः । ता १विज्जुलेह-व्व खणदिद्वणडा । 

राजा । मा एबं अण। १हरिअन्दपुरिःव्व er पणडा-अ। 

1 Koes, W com 2. K «सचन्त, W fuwfe. ३. K 

mew, W wae, 4. K vafan, W ufum. 5. K faat, 
Wfefiug. 6. STU ver, W cere. 7. CPORT अबइव्मा, W 
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EN 
( स्पृतिनाटितकेन ) 
- मब्जिड्ठी rege णवघडिअसुवण्णुज्जला अंगलट्टी 
RA बालिन्दुलेहाधवलिमजअणी कुन्तला कज्जलाभा | 
4 इत्थं वण्णाणँ रेहा विरअइ हरिणीचञ्चलच्छीअ एसा 
कन्दप्पो जाअदप्पो जगजणजअणे बद्धलक्खुङ्ठआदि ॥४१॥ 
विदूषकः । एद्‌ तं मरगअपुञ्ञं । इह उपविसिअ पिअवअस्स 
पडिवालेदु d । सब्झा-वि सण्णिहिदा ज्जेव quf | (तथा कुरुते) 

8 राजा । (स्मरणम्‌ अभिनीय ) अइसिसिरं-पि हिमाणिं सन्ताव- 
दाइणिं मज्झण्णवेलं अणुहवामि । 
विदूषकः । ता लच्छीसहअरो खणं Peg देवो जाव अहं 
सिसिरोवआरसामरिंग संपाडेमि। (इति नाव्यन निष्क्रम्य पुरो 

12 विलोक्य च) किं पुण विअक्खणा इदो णिअडिआ आगच्छदि । 
ami सण्णिहिदो 'संकेदकालो कहिदो मन्तीहिं-पि ( azar 
मदनाकूतम्‌ अभिनी ) 

किसलअकरचरणा-वि-हु कुवळअणअणा मिअङ्कवअणा-वि। 

। अहह णवचम्पअङ्गी तह-वि-हु तावेइ अच्छरिअं ॥४२॥ 
विदूषकः । (सम्यग्‌ विलोक्य ) अहो विअक्खणा सिसिरोवआर- 
सामस्गिसहिदा आअदा | 

ततः प्रविशति गद्दीतशिशिरोपचारखामग्री विचक्षणा | 

20 विचक्षणा । ( परिकम्य ) अहो पिअसहीए विरहदाह्जरो । 

विदूषकः । ९ उपखत्य ) "ue किं एदं । 
>» Kasr, W dave, 2, K भोदि, W भादि, 
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५ डितीय॑ जषलिकान्तरम्‌ hh 
विचक्षणा । सिसिरोवआरसामग्गी । 
विदूषकः । कस्स कदे । 
बिचक्षणा । पिअसहीए कदे । 
fume ता मज्झं-पि REG 
बिचक्षणा । कि णिमित्तं । 
विदूषकः । मद्वाराअस्स कदे । 
विचक्षणा । किं-पुण कारणं । 
बिदूषकः । कष्पूरमन्जरीए-वि कि । 
विचक्षणा । कि ण 'जाणासे महाराअस्स दंसणं । 
बिदूषकः। तुवं-पि किं ण जाणासे मद्दाराअस्स कप्प्रमन्जरीण 
दंसणं (xem इतः ) 
बिचक्षणा । ता कर्हि महाराओ | 
विदूषकः । ` qe बअणेण मरगअपुन्जे चिट्ठदि । 
Rasmi ता मद्दाराएण E मरगअपुन्जदुआरे चिट्ट जेण 
उद्दअदसणे जादे सिसिरोबआरसामम्गीए जलञली RAR । 
विदूषकः । ( ताम्‌ः उपखत्य ) dfé गच्छ जदो णागच्छसि 
८ इति क्षिपति । तां प्रति ) ता कीस तीए दुआरदेसे भविदव्वं । 
बिचक्षणा । देवीफ्‌ आदेसेण । 
बिदूषकः । किं तीए आदेसो । 
बिचक्षणा । तहिं देवीए “बालतरुआ तिण्णि आरोविदा | 
बिदूषकः। केके! 


x. Wafa 3. K उभी. W sk 3. 0? marefa, 
Weare. 4. N exes, We तरू. 


ae =. | 
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16 


9 
112 mice 
विचक्षणा । कुरुवअतिलअअसोआ | 


बिदूषकः। ता किं तेहिं । 
विचक्षणा। अणिदा सा देवीए जघा 
कुरुवअतिलअअसोआ आलिङ्गणदंसणग्गचलणहआ । 
विअसन्ति सुन्दरीणं थ्ता ताणं देहि दोहलंजं ॥४३॥ 
ufég d संपाडइस्सदि | 
बिदूषकः । ता मरगअपुन्जादो पिअवअस्सं आणिअ तमाल- 
विडवन्तारिअं ठविअ एदं qara करइस्सं । (तधा नाटयित्वा 
राजानं प्रति ) भो भो उद्टिअ संपेक्ख णिअददिअअसमुदचन्द लेहं । 


राजा तथा करोति । 
ततः प्रविशति विशोषभूपिताङ्गी* कर्पूरमक्षरी | 
siati कहिं पुण विअक्खणा । 
विचक्षणा । ( ताम्‌ उपखत्य ) “सही कीरदु देवीए aÉ । 
umi वअस्स किंपुण तं । 
विदूषकः । तमाठविडवन्तरिदो भविअ जाण | 
विचक्षणा । एस कुरुवअतरू | : 
करूरमक्षरी तम्‌ आलिङ्गति | 
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द्वितीयं जबनिकान्तरम्‌ 


राजा । णवकुरुबअरुक्खो कुस्मथोरस्थणीए 


1 
ae 'कुसुमसमिद्धि लम्मिदो सुन्दरीए 


113 


असलकुलाणं एत्थ जत्ता समत्ता ॥४४।। 
विवूपकः। भो भो श्पेक्ख महेन्दजालं । जेण 


बालो-वि कुरुवअतरू तरुणीए गाढमवगूडो । 


. सहस-त्ति कुसुमणिअरं मअणसरं विअ समुग्गिरइ ॥४५॥ 
SEA ईदिसो ज्जेव दोद्दरस्स पहावो । 


Rra तरलाण कञ्जलकलासंबग्गिदाणं-पि से 


पासे पञ्चसरं सिळीमुहदधरं णिचं कुणन्ताण-अ । 


मेत्ताणं तिलभद्दुमे णिवडिदा धाडी मअज्छीएँ जं 


o तै सो मज्ञरिपुञ्जदन्तुरसिरो रोमञ्चिदो “वट्टदि ॥४६॥ 
विचक्षणा । “एसो-वि 


कर्पूरमञ्जरी चरणेन ताडयति | 


o राजा । 


असोअतरुताडणं रणिदणेउरेणांहिआ 
ad च मअलन्छणच्छविमुहीर्ऐे देळुलसं | 
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सिद्दासु सअलासु-वि ?त्यवअमण्डणाडम्बरं 
शठिदं च गअणङ्गणे ऽजणाणिरिक्खणिज्जं खणं ॥४७॥ 
विवूषकः । भो वअस्स ज॑ सअं ण कदं दोहलदाणं देवीए 
एत्य “जाणसि किं कारणं । 
राजा । तुवं ऽजाणासि । 
विवूषकः । भणामि जदि देवो ण कुप्पदि । 
राजा । को एत्थ रोसावसरो । भण । उम्मुददिदा जीहा । 
few । 
इह जइ-वि कामिणीणं सुन्देरं धरइ अवअवाण सिरी । 
अद्दिदेवऐँ-ब्व णिवसइ तह-वि-हु तारुण्णऐे तीए ॥४८॥ 
राना । मुणिदो-दे अहिप्पाओ । किं-पुण किंपि भणामो । 
बाळाओ” होन्ति कोऊद्लेण एमेव चवळचित्ताओ | 
„ _ “दरोछासिअथणीओ पुण धरान्ति मअरद्धअरहस्सं ॥४९॥ 
बिदूषकः। *तरुणो-वि रुअरेहारहस्सेण फुलन्ति। ण उणो 
रइरहस्सं जाणन्ति । 
( नेषच्ये ) वैतालिकः । सुद्दसन्झा भोदु देवस्स । 
Sram लोअणेहिं सह कमलवणं अद्धणिदं कुणन्तो 
मुञ्चन्तो तिव्वमावं सह-अ सहरिसं माणिणीमाण ae । 
» Kae, W ew 2. CPNOS fad, W few 
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द्वितीयं जवनिकान्तरम्र 115 
मल्िद्वारत्तसुत्तच्छविकिरणचओ चकवाएकमित्तो 
जादो अत्याचलत्यो उव दिणमणी पकणारिज्ञपिज्ञो ॥५०॥ 
राजा । संणिहिदो सन्झासमयो वह्ददि । 
विदूषकः । 'संकेदकालो कघिदो बन्दीहिं2 । 4 
कर्पूरमझरी aR विअक्खणे गमिस्सं दाव । विआलो 
संपत्तो । 
विदूषकः। एवं कीरदु । 
इति परिक्रम्य निष्कान्ताः सर्वे । 8 
दवितीयं जवनिकान्तरं | 





1. ह सकद, W wwe 2. W add. पि. 





He $ ततः प्रेविशति राजा विदूषकश्च | 
(009m (mue) ` 
दूरे किजदु चम्पअस्स कलिआ कज्जं हलिद्दीएँ किं 
५  ओोहोलाइ वि कञ्चणेण 'गणणा का णाम sera । 
| छावण्णस्स णउग्गादेन्दुमहुरच्छाअस्स तिस्सा पुरो 
शपच्छग्गेहि-वि केसस्स कुसुमुकेरेहि* किं कारणं ॥१॥ 
अवि-अ 
8 मरगअमणिगुच्छा हारलट्रि-व्व तारा 
भमरकवलिअन्ता मालईमालिअ-ब्व । 
रहसवलिअकण्ठी dii feat after 
सवणपहणिविठ्ठा माणसं मे पइड्ठा ॥२॥ 
1३ विदूषकः। भो वअस्स किं तुवं भज्जाजिदो १ पइ-व्व किं-पि 
किंपि कुरुकुराअन्तो चिद्ठसि । 
राजा । वअस्स पिअं *सुविणअं दिद्ढ 5d अणुसन्धामि । 
विवूषकः। ता कीदिसं तं कघेदु पिअवअस्सो | 





“90 तं *मोचूण गदं च तीएँ सहसा णड्ा-खु णिदा-वि मे ॥३॥ 
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कतीयं ज्ञवनिकान्तरम्‌ 11? 
विदूषकः । Comm) MUN | Caere) it 
वअस्स अज्ज मए 'वि सुविणअं fee) 
राजा । ( सप्रत्याशम. ) ता afesag कीदिसं d सुविणञं | 
बिदूषकः । अज्ज श्सुविणए सुरसरिसोत्ते सुत्तो-म्हि | 
राजा । तदो तदो। 
बिवूषकः । ता हरसिरोवरि दिण्णलीठावआए गङ्गाए TFN- 
लिंदो-म्हि तोएण | 
umi तदो तदो । 
बिवूषकः। तदो ऽसरअसमअवरिसिणा जलहरेण जहिच्छं पीदो-म्हि t 
राजा । अच्छरिअं अच्छरिअं । तदो तदो । 
विदूषकः । तदो चित्ताणक्खत्तगदे “भअवदि मत्तण्डे तम्बवण्णी- 
णदीसंगमे age गदो सो महामेदो । जाणे अहंपि तस्स 
गब्भठिदो गच्छामि | 
राजा । तदो तदो । 
निदूषकः । तहो तर्हि सो थूलजलबिन्दूर्हि वरिसिदुं पअट्टो । 
अहं-च रअणाअरसुत्तिहिं मत्तासुत्तिणामघेआहिं तो समुप्फाडिअ 
जलबिन्दूहिं पीदो । ताणं-च दसमासप्पमाणो quest 
भविअ गन्मे संठिदो । 
राजा। तदो तदो । 
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कपूं रमजरी 


विदूषकः । 
तदो 'चउस्सङ्गिसु afta Rat घणम्बुबिन्द्‌ जिदवंसरोअणो | 
ag णिच्चलमच्छ्युज्जलं कमेण पत्तो णवमोत्तिअत्तणं ॥४॥ 
तदो सो-हं अत्ताणं ताणं गन्भगदं मुत्ताहलत्तणेण मण्णेमि | 
राजा । तदो तदो । 
fupe) तदो परिणदिकाले समुद्दाओ कड्ढिदाओ ताओ 
सुत्तिओ फाडिदाओ । अहं शचदुस्सट्टिमुत्ताहलत्तणं गदो ठिदो । 


राजा । अहो विचित्तदा सुविणअस्स । तदो तदो । 
विदूषकः । Sad तेण आणिअ वेअडिअं विद्धाविदा मोत्तिआ। 
मम-वि ईसीसि वेअणा ससुप्पण्णा i 

राजा । *तदो तदो । 


विदूषकः । 

तेणं च “मुत्ताहलमण्डलेणं एक्ेक्कदाए दसमासिएणं । 
लड्विकमेण "गुच्छा सा संठिदा कोडिसुवण्णमुला ॥५॥ 

ami तदो तदो 

विदूषकः । तदो तं करण्डिआए कदुअ साअरदत्तो गदो 

पश्चाठादिवस्स सिरिवज्जाउदस्स णअरं कण्णउज्जं णाम । 

तदो सा किक्किणीदा कोडीए सुवण्णस्स | 

राजा । तदो तदो । 





« Wwew. २. K agaes, W ague. 3. EK 
K ww, W £u, 5. W om, this sentence. 
wees, 7. ६ गाच्छा, \ om, 
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विदूषकः । तदो-अ 
1ददठूण थोरत्थणतुङ्गिमाणं एक्कावलीए तह चन्निमाणं । 
सा तेण दिण्णा दइआएँ कण्ठे रज्जन्ति छेआ समसंगमम्मि ॥६॥ 
अवि-अ 
२णहृबह्दलिदजोण्हाणिन्मरे रचिमज्झे 


णिहुवणपरिरम्मे णिन्भरुचुङ्गपीण- 
स्थणकलसणिवेसा पीडिदो-हं विबुद्धो ॥७॥ 

राजा । किञ्चिद्‌ freer विचिन्त्य ) 

*सुविणअमेणमसचं तं दिइ मेणुसन्धमाणस्स | 

पडिसुविणएण तस्स विणिवारणं तुह अभिप्पाओ ॥८॥ 
विदूषकः । भट्टो ठक्कुरो ' छुद्दाकिलन्तो वम्भणो अविणीद- 
Raa बालरण्डा विरद्दिदो-अ माणुसो मणोरहमोदएहिं अत्ताणं 
०विडम्बोदि । अवि-अ पुच्छामि वअस्सं कस्स एस पहावो । 
राजा। पेम्मस्स । 


विदूषकः । भो देवीगदे पणअप्परूढेःविः पेम्मे किंशु कप्पूरमञ्जरिं ; 
9सव्वज्ञवित्यारिअलोअणो 





बिअ पलोएसे । किं तत्तो 
परिहीअमाणगुणा देवी । 
ami मा एवं भण 
X Kem W spe २. W ov, 3. K *सर- 
avrentes, W “सरकषपक्तास«) 4. See Note, s. K yen W qee, 
6. K.fewwfu, W fetes, 7- Wom, f, 3. K =वित्यारिचः, 


१४ ofegritss, 


2 


कीए वि संघडादे कस्स-बि पेम्मगण्ठी 

एमेअ इत्थ ण-हु कारणमत्यि रूअं । 
"rimi पुणु महिज्जदि जं त्हि पि 

तं दिज्जए पिसुणठोअमुहेसु मुद्दा ॥९॥ 
विदूषकः । मो वअस्स किं पुण एदं पेम्मं[ति भणदि । 








ताणं पआसइ लहू-वि स "चित्तमेओ ॥११॥ 
अ. K ft od, W ge fe, 2 K T, \४ Ww 3. W 
dam, 4- £ few, Wifes, 5. Koen W Sf, 
6. Kone, W ote. 
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बिदूषकः । 
अन्तोणिविठमणविन्ममडम्बरो जो 
सो भण्णए 'मअणमण्डणमेत्थ qui । 
दुलक्खअं-पि पअडेइ जणो जअम्मि 4 
तं जाणिमो gags श्मअणेन्दजालं ॥१२॥ 
किच जदि चित्तगदे TH अणुराअं उप्पादेदि ता किं 
किज्जदि मण्डणाडम्बरविडम्बणाए 
राजा । वअस्स wu इणं । 8 
किं मेहठावलअसेहरणेउरेहिं 
किं चज्निमाएँ किसु 3मण्डणडम्बरेहिं । 
ते अण्णमत्थि इद्द कि-पि णिअस्थिणीणं 
जेणं लहन्ति सुहअत्तणमज्षरीओ ॥ १३॥ 12 
कि गेअणट्टविहिणा किसु वारुणीए 
धूवेण किं “अगुरुणो a कुङ्कुमेण । 
मिइत्तणे *महिअलम्मि ण किंपि अण्णं 
6रूचिस्स अस्थि सरिसं पुणु माणुसस्स ॥१४॥ 16 


अवि-अ 
जा चक्रवद्टिघरिणी जणगेहिणी जा 
पेम्मम्मि ताण ण तिलं-पि विसेसलम्भो । 
TK cfm, W “नळ. c. K “बेद, W “चिंदर, 3. K 
“राच, Wists, 4. Poqen, ७४ अगरचा, 5- E cx OW 


wu, 6. K रुजिक्स, W mcus. 
O, P, 8o—16 


-a92 कर्पुरमजरों 


माणिक्कमूसणणिअंसणकुङ्कुमेहि ॥ १५॥ 


सा किंपि अण्णमिद्द भूवलए णिमित्तं 
र जेणज्ञणाओं हिअआओ ण उत्तरन्ति ॥१६॥ 
विदूषकः । एवं णेदं॥ किं पुण अण्णंपि मे omg 
8 कुमारत्तणे माशुसस्स ण मणोज्जं श्तस्स-वि तारुण्णएण किं-पि 


४४ पको घडेइ पढमं कुमरीणमङ्ग 
कण्डारिऊण पअडेइ पुणो दुईओ ॥१७॥ 
तेण-अ 
“समणिवलअक्चीणेउरा वेसलच्छी 
मरगअमणिमाला गोरिआ हारलटी | 
हिज अहरणमन्त जोव्वणं कामिणीणे 
_ जअइ मअणकण्डं छइअं SEAT ॥ १८॥ 
ae सिरोच, W जाले सरौऽ, 2. £ facem को-कि, W 
* 


3- W mmie, 4- Kee, Wo ee 5. K 
www. 6. K anfas, W ससिच' 





K 
feats को- 
amm. W 
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अदो-अ 
अङ्गं लावण्णपुण्णं सवणपरिसरे लोअणे ?फारतारे 

श्बच्छं थोरत्थणिलं तिवलिवलइअं मुडिगेज्झं-च eu । 
चक्काआरो निअम्बो तराणिमसमए किं vp अण्णेण कर्ज 

पश्वेडिं चेअ बाला मअणजअमहावेजअन्तीओं होन्ति ॥१९॥ 
Cna ) सहि कुरज्ञीए इमिणा सिसिरोवआरेण ऽणालिणि-व्व 
कामं किलिस्सामि | 

विस-ब्व बिसकन्दळी विसहर-च्व हारच्छडा 
वअस्समिव अत्तणो किरदि ताळविन्ताणिलो 1 
तहा-अ करणिग्गअं जलइ जन्तधाराजळं 
ण चन्दणमहोसहं हरइ देहदाहं-च मे ॥२०॥ 
बिवूषकः । सुदं पिअवअस्सेण । भरिआ कण्णा पीऊस- 
गण्डूसेण । ता किं अज-वि उवेक्खीअदि घणधम्मेण "किल- 
म्मन्ती मुणालिआ, 'गाढक्कढिअदूसददेण सालिलेण “सिश्चिज्जन्ती 
केलिकुखुमपुत्तलिआ, छम्मासिअमुत्तिआणं तडत्ति Heft एक्का- 
बली, गण्ठीवण्णअकेआरिआ लडिज्जन्ती गन्थहरिणएहिं | ता 
सच्चं सुविणअं ते °सम्पण्णं । एहि पविसम्ह । ।"0उब्मिज्जदु 
मअरद्धअपडाअं | es कण्णकुहरम्मि !'पञ्चमहुङ्काराणं 
रिन्छोठी । यक्कन्तु बाइप्पवाहा | मन्थरिञ्जन्तु णीसासप्पसवा । 
हदु लावण्णे पुणो णवभावं । 
kan, Woe, 2 Kee, Wis. Kv, W 

g 4. Se Note, 5- K «fadt, W mad, 6. K किलकन्‍्तों, 
५ए किलिंसंतो, 7. K «mfzao, W cnfed-, 8. K fefwereft, W fede. 
9. W ०७६ 70. £ उश्भिच्छहु, W wxmu, 77. Koud, W eas. 
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124 रदार 
इति खडकिकोद्घाटनेन ततः प्रविशति नायिका कुरक्षिका च । 

नायिका (araea आत्मगतम्‌ ) 1अम्मो किं एस शगअणङ्ग- 
Bie ऽअवइण्णो पुण्णिमाहरिणङ्को । किंन्वा qim *णील- 
कण्ठेण णिअअदेहं लम्भिओ मणोहओ । किवा हिअअस्स 
दुज्जणो णअणाण सञ्जणो *मं सम्भावेदि । (पकाशम) द्‌ 
इन्द्रजालं पेक्खामि । 

विदूषकः । (राजानं हस्ते ग्रहीत्व) भोदि सञ्च इन्द्रजालं सम्पण्णं | 


नायिका ळते । 


. ङरक्रिका । सहि कष्पूरमल्जरि अब्भुझणेण “सम्भावेहि भट्टारअं। 


16 


नायिका उत्थातुम्‌ इच्छति । 
राजा । (eÈ ग्रहीत्वा ) 
उड्डिऊण थणमारभङ्कुरं मा धमिअङ्कमुहि मञ्ज मज्झअं । 
qe ईदिसणिवेसदंसणे लोअणाण मअणो *पसीददु ॥२१॥ 
अवि-अ 
- _ जिस्सा पुरो exfa णो हरिआरळच्छी 
रोसाणिअं ण कणअं ण-अ चम्पआइ । 
नाइँ सुवण्णकुसुमेहि* विलोअणाई 
RA जेहि हरिणच्छि तुमं-सि Rar ॥२२॥ 





L एप अमक, c W oaae 3३. Wo swat vices, 
4 K बोलव, W dme 5- Wom, 6 Wom, 7 K 
fe Wate, ॐ. Ste Note, 9. NOR ww W wed. 
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विदूषकः । गब्भहरवासेण सेअसलिलसित्तगत्ता संभूदा 'तत्त- 
भोदी कप्पूरमज्जरी । सिचअश्वलेण शविज्जिस्सं दाव । ( तथा 
sia) हा हा कद वरिलब्लेण णिव्वाणो पदीवो । ( विचिन्त्य 


स्वगतम्‌. ) 3लीलुज्जाणं ज्जेव गच्छम्ह । (पकाशस> भो अन्धार- , 


q वट्टादे । ता णिक्कमम्ह सुरङ्गामुहेण ज्जेव “पमदुज्जाणं 
दाव । 
सर्वे निष्क्रमणं नाटयन्ति | 

ami ( कर्पूरमञदीं करे यहीत्वा ) 

मज्झ हत्थठिदपाणिपलवा ईसिसश्चरणचन्चुरा भव । 

जं चिराअ कलहंसमण्डली भोदु केलिगमणम्मि दूहवा ॥२३॥ 
(aigoa अभिनीय ) 

जे णवस्स तउसस्स कण्टआ जे ऽकदम्बकुसुमस्स BAT । 


अज्ज तुज्झ करफंससक्खिणो ते हवन्तु णणु णिज्जिआ धुवं ॥ 


:d' 

«सुद्दाणुबन्धणों भोदु देवस्स चन्दुञ्जोओ 

apts तिमिराणुबन्धमरिणे आमीहरे-ब्व डिदे 
aaa णवशुख्जपिञ्जरसुदी जोण्दाएँ पुन्वा दिसा । 
मुच्न्तो मुचुकुन्दकेसरसिद्दासोहाणुकारे करे 
चन्दो एककलाकमेण-अ गदो सम्पुण्णविम्वत्तणं ॥२५॥ 

अवि-अ 

SPN ame, Wat, s षुण, SV Ree 3. K 
smt. W mwa, + K aw W पमः 
symm, 6. W ovm, K avin 
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असोसणभमोहणं मअरलन्छणस्साउहं 
4 मिअङ्ककिरणावली णहअलम्मि gR ॥१६॥ 
विदूषकः । एसा कश्वणचण्डेण वण्णिंदा श्चन्दुजोअलच्छी । 
ता संपदे माणिक्कचण्डस्सावसरो i 
( नेपथ्ये ) द्वितीयो बन्दी । 
8 डज्झन्तागुरुधूववट्टिवळआ दिअन्तर्दीवुजला 
लस्बिअन्तविचित्तमोत्तिअलदा मुचन्तपारावआ | 
सजिजन्तमणोज्जकेलिसअणा ?जम्पन्तदूईसआ 
सेज्जुच्छक्गवळन्तमाणिणिजणा वडन्ति सेज्जाहरा ॥२७॥ 
i2 अवि-अ 
देन्ता कप्प्रप्रच्छुरणमिव दिसासुन्दरीणं Ri 
are जोण्हं किरन्ता भुअणजणमणाणन्दणं चन्दणं-च । 
smi कन्दप्पकन्दं तिहुअणकलणाकन्दलिछल कुणन्तो 
16 जादा एणङ्गपादा *ससअजलददरुम्सुक्कधाराशुकारा ॥२८॥ 
बिवूषकः । दिसअवअंसो णहसरहेसो । 
णिहुअणकन्दो a चन्दो ॥२९॥ 
FE ससिद्दररईअ मरडो माणिणिमाणघरद्टो | 
20 णवचम्पअकोअण्डो मअणो जअइ पचण्डो ॥३०॥ 
n K wwe, Wome, २. K exped W need 
36 Keown, ए अवत. 4: K vex. W vu. 
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(iasi प्रति ) पिअसहि aq कदं चन्दवण्णणं मद्दाराअस्स 
TA पढिस्सं । 
simmi छजते । कुरक्षिका पठति i; 
मण्डले ससहरस्स गोरए दन्तपञ्जराविलासचोरण | 
भादि लन्छणमओ 'फुरन्तओ केलिकोइलतुळं घरन्तओ ॥ 
राजा । अहो कप्प्रमअरीए अहिणबअत्थदेसणं उत्तिविचित्त- 
त्तणं रमणीओ रसणिस्सन्दो-अ । (तां प्रति ) 
मा कहिं-पि वअणेण शविन्भमो होहि इत्ति तुह णूणमिन्दुणा | 
न्ळणच्छलमसीविसेसओ पेच्छ बिम्बबलए णिए कदो ॥३२॥ 
किं च 
पण्डुरंगि जइ रञ्जए sé कोमलन्गि खडिआरसेण दे । 
दिज्जए पुण कवोलकज्जलं ता लहेज्ज ससिणो *विडम्बणं t3 31 
( चन्द्रम्‌ उद्विश्य ) 
मुकसक्कं हरिणक्क किं तुवं सुन्दरीपरिसरे हिण्डसि | 
asa बिम्वपरिपण्डुरत्तणं qs दिण्णमिमिणा मुहेण t4 i391 
नेपथ्ये कलकलः । सर्वे आकर्णितकेन 
राजा । किं पुण एस महाकोलाहलो । 
कर्पूरम्ञरी । ( ससाध्वखा ) पिअसहि एदं अवगमिअ आगच्छ | 





४. Kogem x, W gta, 3. ८ ofa W fa, 3. 
K fees, Wwe 4- KEWA 
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a कपूरमज्षरी । ता मं पेसेदु महाराओ जेण ज्जेव इद्दागदा-वि ण 
जाणीआमि | सुरज्ञामुहेण पविसिञ caret गच्छामि जह 
देबी महाराएण सह संगमं ण जाणादि? । 

इति निष्कान्ताः ex | 
^ i तृतीयं जबनिकान्तरम्‌ । 





o. K ew ४४ इ, २. W ada राणा पश gene, 3- K 
जनिका, W aere, 


O 


ततः प्रविशति राजा ires | 
राजा । अहो गाढअरो अम्ह-गिम्हो । अहो पबलो मलअ- 
पवणो । ता कहं सहिदब्बो । जदो 
इह कुसुमसरेक्कगोअराणे इदमुभअं-पि हु !दूसहं-ति मण्णे । 
जरढरविकरालिदो-अ कालो सुहअजणेण पिएण विप्पलम्मो ॥ १॥ 
बिवूषकः । एक्के वम्महवहणिज्जा अण्णे तावसोसणिज्जा। अम्हा- 
रिसो जणो ण कामस्स वहणिज्जो ण तावस्स सोसणिज्जो | 
(m) 
झकः। किं णु खु दे समूलुप्पाडिअचूडिअं सीसं करइस्सं | 
राजा । (विस्य) बअस्स लीलाबणसच्छन्दचारिणा केलीसएण 
किं भणिअं । 
fpes । (लक्रोधम) आ दासीए पुत्त सुलअकरणजग्गो-सि । 
९ नेपथ्ये ) 
wed तुम्हारिसाहिंतो संभावीअदि जदि ण मे *होन्ति पक्स्वा- 
वलीओ | 


iow, Woe, 2. K के ४४ न. 3- ६ am, W 
hsa. 
0. P. 80—17 


12 
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130 - कर्परमञ्जरी 
ami कहूं उड़ीणो विअ । ( विदूषक प्रति ) 
णिसा तलिणवित्थरा तह दिणेसु वडडत्तणं 
ससी लहइ खण्डणं तह अखण्डविम्बों रई । 
णिदाइदिअसेखु len जस्स एस कमो 
कह ण स विही तदो *खुरसिद्ाहि *खण्डिजइ ॥२॥ 
किं च णिउणं सेवणिज्जो जदि *सुहअसंगमो भोदि। जदो 
मञ्ण्हे सिरिखण्डपङ्ककलणा आ संझमोलंसुअं 
ठीलामञ्जणमा *पओससमअं साअं सुरा सला | 
गिम्हे पच्छिमजामिणीणिहुवणं जं किंपि प्ेसुणो 
“एदे पञ्चसिलीमुहा विजइणो सेसा सरा जज्जरा ॥ ३॥ 
बिदूषकः। मा एवं भण । 


पण्डुच्छविच्छरिदणाअळदादलाणं 
शसाहारतेलपरिपेसरपोप्फलाणं? 1 


भद णिदाहदिवसाण वअस्स भोदु ॥४॥ 
राजा । इदं पुण एत्थ रमणिज्जं । 
सपञ्चमतरङ्गिणो सवणसीअला वेणवो 
समं सिसिरवारिणा वअणसीला वारुणी । 





1. frames, W fage, >. KO ewe, Wo sfiere 
3. K wfeww, W wfeme 4. K gesind. W सहिसंगनो, 
B. Kater, \४ पडघन. 6. NORSTU v& Weal. 7. K 
agafes, W deme. S. K anpren, W eyes 9. Koen 
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सचन्दणघणत्यणी !सअणसीअला कामिणी 
णिदाहादिवसोसहं भण ण सीअलं कस्स-वि ॥५॥ 
अवि-अ 
श्लीछत्तंसे सिरीसं सिद्दिणपरिसरे सिण्छुवाराण हारो | 4 
अङ्गे ओलं वरिछं रमणपणइणी मेहला उप्पलेहिं | á 
दोसुं दोकन्दलीसुं णवबिसबलआ कामविजों 3मणोज्जो 
*तावातक्वेकतन्तं महुसमअगदे एस वेसो-वलाणं ॥६॥ 


बिवूषकः । अहं पुण भणामि 
मञ्झण्हसण्हघणचन्दणपङ्किलाणं 
साअं णिवेसिअणिरन्तरमञ्जणाणं | 
ama बीअणवारिकणुक्खिदाणं 
दासत्तणं कुणादि पञ्चसरो *वहूणं ॥७॥ 12 
राजा । ( स्मरणम्‌ अभिनीय ) 
*्वचग्गं णवरूवमङ्गिघडणरम्भे जणे संगमं 
7जाणं ताणँ,खणं-व रत्तिदिअहा गच्छन्ति दीहा अवि d 
जाणं ते-अ मणं-पि देन्ति रहं चित्तस्स सन्ताविणो 16 
ताणं जन्ति मणोरददेक्कजणणा मासोवमा वासरा ॥८॥ 
( बिदूषक मति ) आवि-अ अस्थि तग्गदा का-वि वत्ता । 


. K fas, Wie 3 W 
K www W हणं. 


1, PNR asas, W wmm. 
ween. 4. K nèus, Wo safemo. 5. 
6. Keg, W dwxd. 7. ma साले etc, W deme nofe 
शति ewer जे आम wilted. 





Ea 


'483 ion 


बिवूषकः । अत्थि । सुणदु वअस्स । कहेमिः सुहासिअं ते । 
जा सा कप्प्रमजरीए रक्खाभवणे सुरङ्गा favor सा देवीए fast | 
राजा। तदो तदो । 

बिदूषकः । तदो सुरङ्गदुआरं पिहुळसिलासञ्चएण freed करिअ 
णिबद्धं । अण्णं च अणङ्गसेणा कलिङ्गसेणा कामसेणा वसन्तसेणा 
विच्ममसेण-त्ति पञ्च चामरधारिणीओ सेणःत्ति णामघेआ!" 
फरक्किदफरआ करवालहत्था सहचारणीओ कारामन्दिरस्स 
रक्खाणिमित्तं पूस्वदिसाए िउत्ताओ । अणङ्गळेहा चन्दणलेहा 
चित्तलेद्दा गमिअझलेद्दा विव्ममलेह-त्ति णामघेआओ पश्च सेरन्धीओ 
पुंखिदसिलिमुहधणुहत्याः दक्खिणदिसाए णिवेसिदाओ । 
कुन्दमाला चन्दमाला चन्दणमाला मङ्गलमाला काश्वणमाल-त्ति 
णामघेआओ तह कलिदकुन्तहत्थाओ तम्बोलकरण्डवाहिणीओ 
पच्छिमदिसाए ठविदाओ। अणङ्गकेली बक्करकेली सुन्दरकेलि 
राअकेली कन्दप्पकेठीणामधेआओ 4 फडअचकवेलणाविज्जरिला 
मञ्जणपालीओ** उत्तरदिसाए आढत्ताओ । ताणं पि पुण मज्झे 
मन्दरवदी कलोलवदी तरंगवदी मदिराबदी केलिवदी-ति 
णामघेआओ कणअवेत्तदण्डहत्थाओ सुहासिअपढिआओ 


1 
राजा । अहो देवोए सामग्गी अन्तेउरोचिदा । 





ix. K wwfeé, W weqwfed. 13. ९४४. adds eta after 
mman 2. K faepe, W fidae. W add. irina Qm. 
4. OR weuwmswefemfor, W wewawuwfewwr विदुद्ययिदृरिक्षाउ, 
4a. W. adds केलोसडेच after *पालो'चो 5. K woes, W weit. 
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विदूषकः । एसा देवीए सारङ्गिआ णाम सही किमपि विण्ण- 
fag पेसिदा । 
F ततः प्रविशति सारङ्गिका । 
सॉरक्लिका । जअदु जअदु महाराअ | भट्टारकं देवी विण्णवेदि 
अज बडसावित्तीमहसवोवअरणाई केलिविमाणं आरुहिअ देवेण 
: उपेकखिदव्वाइंत्ति । 
imu जं आदिसदि देवी । 
चेरी निष्कान्ता । उभे प्रासादाधिरोह्ृणं नाटयतः | 
; ततः प्रब्चिशति चर्चरी । 
बिवूषकः । 
मुत्ताहदलिलाहरणोचआओ लासावसाणे तलिणंसुआओ | 
शसिश्वन्ति अण्णोण्णमिमीओः पेच्छ जन्तजलेणं मणिभाइणेहिं ॥९ 
इदो-अ 
परिब्भमन्तीओः विचित्तबन्धं इमाओ दोसोलह णञ्चणीओ । 
खेळन्ति तालाणुगदप्पआओ तुहङ्गणे दीसदि दण्डरासो ॥१०॥ 
समंससीसा समबाहुहत्या रेहाविसुद्धा अवराओ देन्ति । 
adie’ दोहि ठअतालबन्धं परोप्परं साहिमुद्दी चलन्ति ttu 
मोत्षूण अण्णा मणिवारआई जन्तेहि धारासलिलं faafaa । 
qefa ताओ साहिआणमङ्गे *मणोभुवो वारुणबाणचङ्गा ॥१२॥ 





1. ह ,वेशखिदव्वार'ति, W aafe. 2. K feet, W 
रितिः 3. K g, WV own. 


12 


- 





इसा मसीकञ्जलकालकाआ तिकण्डचावाओं विलासिणीओ । 
'घुलिन्दरूबेण जणस्स हासं समोरपिच्छाहरणा कुणन्ति ॥१३॥ 
हत्ये *महामंसंबलीधराओ हुंकारफेक्काररवा TET । 
३णिसांअरीणं पडिसीसएहिं अण्णा मसाणाभिणअं कुणन्ति ॥ १४॥ 
का-वि वाइदकरालहुडुक्का मन्दमद्दललएण मिअच्छि । 
‘reas’ पेरिवोडिचलाहिं चलिकम्मकरणस्मि पअट्टा ॥१५॥ 
किक्किणिकदरणन्झणसदे कण्ठगीदिलअजन्तिदतालं | 
तालणेउररवा विरअन्ति ॥१६॥ 
कोदुहूवसजज्गमवेसा वेणुवादणपरो अवराओ । 
कालवेसवसभामिअलोआ ओसरन्ति'पणमन्ति हसन्ति ॥१७॥ 


प्रविदय 


शारक्निका । (पुसे विलोक्य) एस महाराओ मरगदघुआदो कअली- 
"web अणुपवि्ठो। ता देवीए विण्णविदं विण्णवेमि । 
( उपखत्य.) ज॒अदु जअदु wal देवी} विण्णवोदि जधा 
साअंसमए तुम्हे परिणाविदव्य-त्ति । 

विदूषरः। भोदि किं एदं अकण्डकुम्दण्डपडणं । 

राजा। सारल्गिए्‌ सवि्थरं कहेसु किं 'ण्णेदं~ति । 

antes! एदं विण्णवीआदि । अदिक्कन्तचउदसीदिअसे 
देवीए. पोम्मराअमाणिक्कमअं गोरिं कदुअ भइरवाणन्दस्स पासे 





d. K este, W este 2. Koai, WA 3. K 
«रीच, W onde. +. dme W amafi. 


© 


चतुर्थं जवनिकान्तरम्‌ 135 


पडिट्टाविदा! । सअं च दिक्खा *गहिदा । तदा ताए विण्णत्तो 
जोईसरो गुरुदक्लिण णिमित्तं । भणिदं च तेण। जादि अवस्सं 
दक्खिणा दाअव्वः ता एसा दीअदु | तदो देवीए विण्णत्तं जं 
आदिसादि saad ते काअव्वं । पुण उलविदं-च तेण। अत्थि 
एत्थ. ठाडदेसम्मि चण्डसेणो णाम राआ। तस्स दुहिदा घणसार- 
मक्षरी-त्ति। सा “देवण्णएहिं anger चक्कवट्टिषरिणी भविस्सदि- 
Ri तदो सा “महाराएण परिणाविदव्वा जेण गुरुस्स a दक्खिणा 
Rom भविस्सदि । भत्ता-बि az कदो होदि। तदो 
देवीए बिहसिअ भणिदं जं आणवेदि भअवं तं कीरादि । अहं 
च विण्णविदुं पेसिदा । गुरुस्स गुरूदक्खिणा सा *दिण्णा | 
बिवूषकः । (fuer) ता उवक्खाणं पदं । सीसे सप्पो 
देसन्तरे वेजो । इह अञ्ज विवाहो । लाडदेसे घणसारमञ्जरी। 
राजा । किं शते भइरवाणन्दस्स पहावो परोक्स्वो | 
सारङ्गिका । देवीए कारिदे पमदुजाणस्स मज्ञदिंदे वडतरुमूले 
चामुण्डाअदणे!0 भइरवाणन्दो ''देवीए समं आगमिस्सादे । 
अग्गदो-अ दक्खिणाविहिदो केअईलदाहरण विवाहो भविस्सदि | 
ता इह जेब देवेण गन्तब्वं । ( इति परिक्रम्य निष्कान्ता ) 
राजा । (əma) वअस्स Mad एदं भइरवाणन्दस्स 
विअम्भिदं-ति तक्केमि 1 

7. K qee, W पदिः. c. K afem, ४४. गदो. 3. 
wer awe, WO पसादीकयद्‌. 4- WV s. K gawd 
ean एहिं. 6. K exe, W eaaet K तदो, ४४ ता 8K 


दिया W om. 9. N ते, £ @ 10. P wwe, W *चाययले, 
11. Kim we, Wð. 12. K os, av. 











बिदूषकः। एवं णेदं mpg मअलन्छणमन्तरेण अण्णो मिअक- 
'मणिपुत्तलिअं । पज्झरावोदि। ण-हु सरअसमीरमन्तरेण सेहालिआ 
_ कुसुमुक्करं वा किरेदि । 
4 (विश्य) भेरबानन्दः । इअं सा वडतरुमूले णिक्कन्तस्स सुरज्ञा- 
दुबारस्स शपिधाणे चामुण्डा । (ता चासुण्डां इस्तेनं प्रणम्य ) 
कालस्स *असुराण रुहिरसुरपुरं | 
जञइ पिअन्ती काली परमेड्टी-कवालचसएण ॥ १८॥ 
8 ( म्बिश्योपबिश्व च ) अञ्ज-वि ण णिग्गच्छदि सुरङ्गादुवारेण 
कप्प्रमखरी | 
aa: प्रविशति सुरङ्गाद्वोरोद्घारननाटितकेन कपूंरमञ्जरी | 
कष्पूरमञ्री । भअवं पणमिज्जसि । 
is भैरबानन्दः । पुत्ति इच्छिअं वरं लह । इह जेव उपविस | 
कर्पूरमञ्जरी *उपबिशति। 
औरबानन्दः । ( स्वगतम्‌) अञ्ज-वि ण॒ एदि देवी । 
प्रविश्य 


5 राशी । (परिकस्य घरो विलोक्य च) अए इअं भअवदी चामुण्डा । 
(्रणम्याबलोक्य च ) अघ इअं कष्पूरमञ्जरी। ता किं णेदं। 
Fert पति ) ऽइदं विण्णवीआदिः णिअभवणे विवाहसामाग्गि 
कदुअ आगद-म्हि । तदो तं गेण्हिअ आगमिस्सं । 

भैरवानन्दः qè एवं कीरदु । राशी ब्याइल्य परिकामति d 





1. K weoi, Wo wee २. K few, ४४ fori. 
ऊ ४४ कुराक ६०. 4. Komfexin, ४४ तचा कृत्वा. 5. Ko, W ४५ 


Aoma 
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भैरबानन्दः । (विहस्य emaa) इज कप्प्रमल्लरीघरं अण्णोसिदुं 
mali ( प्रकाश ) gf कप्प्रमज्ञरी सुरङ्गादुवारेण जेब 
तुरिदपदे गदुअ णिअभवणे चिट्ट । देवीए आगमणे पुणो 
श्आगन्तब्वं । *कर्पूरमज्ञरी तथा करोति । 

' राजी । इदं रक्खाघरं । (बबिश्यावळोक्य च tnaa) अए इअं 
कप्प्रमजरी । सा का-वि सारिक्खआ दिड्ा । “(प्रकाश ) 
बच्छे कप्प्रमक्षरी कीदिसं ते सरीरं । (भाकारो) कि भणसि 
सिरे वेअणा 'समुप्पण्ण-त्ति । ( स्वगतम्‌) ता पुणो गमिस्सं । 
(afer पाइबाण्यबल्छोक्य ) हला सहीओ विवाहोअरणाइ लहुं 
श्गेण्हि आगच्छथ । ( इति परिकामति ) 

प्रविश्य कर्पूरसछारी तथैवास्ते | 
राशी । ( पुरोऽवलोक्य ) इअं कप्प्रमखरी । 
भैरबानन्दः । वच्छे विन्ममलेहे आणीदाइ विवाहोवअरणाइ | 
राशी। अध इं । किं पुण घणसारमज्ञरीसमुचिदाइई आहरणाई 
बीसरिआइं । ता पुणो गमिस्सं । 
भैरवानन्दः । एवं भोदु । राशी निष्क्रामति नाटितकेत d 
मैरबानन्दः । कष्पूरमञ्जरी तं जेव कीरदु । 

कर्पूरमञ्जरी निष्का न्ता । 

राशी । ( रक्षाणहप्रवेशं नाटयति । कर्पूरमकरी दृष्टा ) अए ?सारि- 
qa विडम्बिदो-म्हि । ( स्वगतं ) झाणविमाणेण णिविर्घं 


. 2. K wem, W wm 
A wá ofe fra r । 
4. Wom. 5. K प्रकाशे, W ow. 6. W om. ef. 7. W राजी 
8. K Wefww, W fawww. 9. K mftn, W fates, 

O, P. 80—18 
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ह महाजोई । (uem) जं जे 
' लहुअं गेण्हिअ आअच्छध । चामण्डायतनः 





RN ) अहो सारिक्खदा । 


भैरनानन्दः । देवि उपविससु । महाराओ आगदो जेव 
बट्टदि | 

ततः प्रविशति राजा विदूपकः कुरङ्गिका च | 
मैरबानन्दः । आसणं महाराअस्स । 


ai यथोचितमुपविशम्ति । 


राजा । (जनान्तिकम C) एसा सा कप्प्रमछरी । १सरीरिणी 
3मअरध्वअपारिद्धिआ देहन्तरसंठिदसिङ्गारसवरचावलही दिवस- 
सञ्चारिणी पुण्णिमाइन्दुचन्दिआ । अवि-अ गुणगणमाणिक 
सुत्तिआ 'रअणमई अन्लणसलाआ। जधा-अ एसा "आरण्णकुसुम- 
णिप्फण्णा महुरच्छी । किंच j 
आुबणजअपडाआ रूअरेहा इमीए 
जह तह णअणाणं गोअरं जस्स जादि । 
बसइ *मअरकेऊ तस्स चित्ते विचित्ते 
वलइअधणुदण्डो पुङ्खिदेहिं सरेहिं ॥११॥ 
बिदूपकः । . ( जनान्तिकम्‌ ) सच्चे कदं तए आहाणअं । "तडं 





* ३. K mie, W amaf 2. £ खः , ४४ शै dnm 
mfn feersweet, 3, W edeni. 4, K evont, W 
armenan. 5. O अरुखककुखलल्पिटूफणा, Wo लावण्सक़ुसमणिसण!, 
ह. Kavas, W लयरदो. 7- K तह W aaae, 


IO 
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गदाए वि णावाए ण विस्ससीआदि । Jar तुण्हीओ चिट्ट । 
भैरवानन्दः । qÈ पत्तं विवाहमङ्गलमुहुत्तं । ता महाराअस्स 
किञ्जदु तए जघोचिदप्पडिवण्णं । 
राशी। कुरब्लिए तुमं महाराअस्स विवाहणेवच्छं कुरु । 
सारङ्गिआ-वि घणसारमञ्जरीए करेदु | 

इत्युभे अप्युभयोर्विबाइघटनां नाटयतः | 
औैरवानन्दः qÈ उवज्झाओ हक्कारीअदु | 
राशी । »एसो वि उवज्झाओ अञ्जकविज्ञलो चिट्टदि । ता 
कीरदु अग्गिआरिअं । 
विदूषकः À वअस्स उत्तरीए गाण्ठि दाइस्सं दाव । परिणेदु 
महाराओ कप्पूरमन्जरी । (इति इस्ते इस्तं म्राहयति कर्ूरमञ्जयां;) 
3राशी । ( स्वगतं ) किं णेदं । 
भैरबानन्दः । उबञ्जाओ सुदूठदरं भुलो-सि । जदो RR- 
मन्जरीए *घणसारमञ्जरितत्ति णामन्तरं | 
राजा। ( करमादाय ) 


जे *कण्ठआ तिउसमुद्धफलेखु होन्ति 


जे केअईकुसुमगन्धदलावलीसु | 
फंसेण १णूणमिह asa सरीरतुला 
ते सुन्दरीए बहरूं पुलअंकुरिल्ला ॥३०॥ 
TR oer Jo W se Now. 2. W adi 


राजी ramiai इति चमतृक्व्य- 





waren before wu) 


4. W Aas अपर after fa. 5. K कच्छच्या, W के जिते. 6. O fuv, K qv. 
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बिदूषकः । भो वअस्स भामरीओ दिजन्तु । हुअवहे लाजा 
खिपिजन्तु | 
आमर्या नाटयति नायकः । धूमेन carpet ^ 
राशी सपरिवारा निष्कान्ता। । 
aaa जबनिकान्तरम्‌ | 





1. W add. aout पञ्चकूखं परोचोदा कष्पू court and Hie Southern 
mss, add the following : 
aaa 
Serum सुद्दा भोदु विवाहमहूसबो देवस्स | 
जे मूद्धं तिमिसं ord च पणसं जे पारिभद्दद्दुमा 
जे दण्डा कमळाण कि च कुसुमं ज॑ केअईसंभवं । 
सङ्के तुज्झ कलेबरे गुणगर्ण लद्ध॑ बळा तारिसा 
teen फुडपुद्कण्टअमिसा मेहन्ति णिबुङ्सा it 
मेरबानन्दः ¦ अण्णं कि दे fast करीअदु । 
com) इदो वि परं कि feet । जदो 
देवी रोसकसाअमाणसबई णो होइ सावत्तए 
sa पुण्णससङ्कमण्डलमुद्दी सिज्ञारसजीविणी । 
sare अवि चकबट्टिपअबी किं अण्णभब्भत्थणं 
aed तुज्झ अणुर्गहेण भरिअं sb माणुसे mew. ।। 
तधाबि इदं भोदु । 
mranma 
अणुदिअहं विफुरन्तो मणीसिजणसअळगुणविणासभरो । 
रित्तत्तणदाबरगी बिरमड कमत्ठाकडक्खबरिसेण i 
इति freer: अब्द । 





KARPURAMANJARI 
Notes : Critical and Exegetical* 


ACT. 1 


P.79 1.1. sarassaie ( =sarasvatyai ). The Skt. 


word bhadra (= Pkt bhadda) requires the da! case. 
See Panini, Il. 3. 73. Hence we have preferred sarassaie 
to sarassia. Kaino (= Kaveh) should be taken with sara- 
ssaie, and the meaning of the whole expression will be, 
May the speech of the poet flourish.’ Cf. gumpho vaninam 
vijayate, Balar. 1. 1., bhdrati kaver jayati, Kavyaprakasa 
I. 1. Others including old commentators construe kaino 
with vasdino and in that case the expression will mean 
"May the goddess S. flourish’ But such a meaning is 
improper, for no one need bless a goddess. Visudeva's 
defence of this construction is unsatisfactory. 











1.2. annana mp i—*of others too’ i.e. of the lesser 
poets, such as the author of the play; cf- Lanman, p. 
228, n3. 


pa atta du. Southern mss read paratíadu but as they 
read ppaatta and pautta in i. 4? and i. 4'^ respectively, 
in this case we have followed the Northern mss. 

L3. kimpi—an adverb to phurdu 
some extent. The reading kim-ca 
again, further ) occurring in other mss. 





It means ‘to 





moreover, and 
seems to impo- 
has principally used 











these Notes refer (unless 
Harvard edition of the KM. 


otherwise mentioned) to the 









p L Page 79, line 3. 


roce 
two ritis: Vaidarbbi and Magadbi (= Gaudi) with occa- 
sional sprinkling of Pafcali. Hence be says, “May Vaidar- 
bhi and Magadhi styles occur to us and the Pāðcālikī as 
well, to some extent. 

Phuradu(=sphuratu)—‘start into view’, become 
manifest’, ‘appear clearly,’ “become displayed.’ 

L4 ridi& olihantu (=ritih avalihantu) ‘lot 
(them) taste the ritis'. ih (-ava-lih ) means ‘to taste'; 
ef. avalehia (—avalehika ) a kind of sweet thick pasto (sec 
Piia-snddamahanpavo, sub voce ). Mss. and K. have divi- 

“ded the members of the expression aa riiao (0४२४०) lihantu 
(lot them lick the ritis) much to the impoverishment of the 
ense, 

1. 5, dnram—entiroly, ‘completely’; ef. diram 
uddhiitapapah, Meghadüta I, 55. It is an adv. to the three 
adje. of mohanüim and not to yamaha as has been taken 
by Lanman. 


L6. ghanatadanaim. The word ghaya means 
here ‘violent, or ‘coarse’ (cf. the sense of sthiila in the 
athulahastévalepan, Meghadnta. 1. 14). On this point seo 
Vitsyiyann, ch. vi (Samprayogikadhikarana), The reading 
thanativjandim would impoverish the senso, for tana 
according to the Kamadastra relatos not only to thant 
(broast) but to other parts of the body as well. 

L7. (nàndyante) sütradharab, The 
substitution of sthapaka in late mass. seems to be due to n 
misunderstanding of I. 1213, which stands vory 
corrupt there. See Introduction $ 35. 

18.s»mmohanasana “The destroyer of igno- 
race’. On harms proceeding from sammoha woo the 
Bhagavadgita, II, 62. The reading chammuha(=san- 
mukha) creates difficulty, for it is not easy to explain why 














P. 80 
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of thetwo sons of Siva and Parvafi, only Karttikeya should 
be given preference. Cf. Lanman. Vasudeva rends samoha- 
wüsünd and explains it variously. 

1.9. deu. Sauraseni, it is believed, requires dedu. 
In fact mss. NODG going back probably to one arc hetype 
rend it as such, "This may however be a later emendation, 
for in somo cases all mss. read similar forms, e. g, bolei 
CAL 294 ), dei (11. 37%), lihai (11. 40%), ७७७7 (TIL. 114 ), 
puadei ( IIL. 12°, 174). For a discussion on such cases sec 
Introduction $ 22. 

1.11. jalegam. The plural in jalehim seems to 
encumber the sense unduly ; cf. II, 30b. 
-s i p p ï a It is equivalent to Skt. esipyà, 
ipi. $. being nearer to Skt. than any other Pkt. this 
reading has been adopted against sippie in W. For the 
§. character of the metrical passages see Introduction 
($$ 21, 22 ). Sippi is both a small boat-shaped vessel used. 
in ७७७ for offering water, and a bivalve shell, which may 
be extended tomean conch-shell. The word occurs in NIA. 

1.1. kimpuna Tho reading kim-uņa seems to 
be wrong : sce Pischel, Grammatik § 143. ilar want 
of voicing of the initial unvoiced stop of the next word 
is to be met with in kim-ca (I. 19), tihuanam-pi 
(1.109). Woolner seems to follow Sten Konow 
‘Introduction to Pkt’. ch. iv. § 3. 

1.2. pava fic a (=prapaica). *group', ‘crowd’ etc. 

1. 3. iara Konow reads idara without support 
from any m: 

14 padisisa 
pattac.vattedi 
This expression is an exact equivalent of New Bengali 


pati bate पडाव ac 
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T Page 80, line 6 


F n pi R o=paryikah, colours for painting the actors 
actresses. 


1.5. thavido thane (=sthapituh sthine), lit. 
hap been placed in tone (xt hana). 


L6. tinnivi m ha Tim (iri) in 
used in all gendera nnd is an example of the confusion of 
gender in Pkt. (see Pischel, Grammatik $ 438); finni 
in the source of NIA tin (कन, tin 8n, etc, 


LT. pakkhaujja (=paksdtodya) i n wooden 
drum while miahga /mzdanga) wasa drum made of burnt 
clay, and was possibly of a bigger size- 





evam—in this manver’ This use of the word 
probably gave rise to New Bengali 4% ns a copulative 
conj. meaning ‘and’, 


dhuvagidam (=dhravagitam). Lanman has 

missed the sense of this. Dhruvi songs are to be sung 
on particular occasions in course of producing a play. 
For rules regarding the use of such songs which should 
always be in E see NS. ch. xxxii. Examples of such 
songs given in this work (NŚ) bava been edited by the 
present writer in IHQ, vol. viii, 1932, The word dhuva 
giyes New Bengali dhua 48! 41! burden of a song. 


L8. kudumbam (=kulumbim), This should 
better be translated as ‘a member of the family or of the 
party of actors’ and not as an ‘attendant’ as Lanman 
does. Y 


hakkiria—calling This verb 


valent in New Bengali hihar deoá शेर 
from a distance. 
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L 14. koruna (—kap-Punal). This seems to give 
Hindi kaun कोन, Bengali kon (HA, ote. 

1.16. bhannai. The usual Sauraseni form would 
be bhannadi ( =bhanyate) which no ms. gives. The 
form bhanijjadi spoils the metre. The developed form 
of this word is due to its being the part of a stereotyped 
living expression. In Early Maithili bhanai Vidyapati 
bhüme ( =bhanati Vidyapatir [etad] bhamyata [ca]) 
we have bhannai > bhane. 

| 4 düram. Seedüram explained above. 

nadine( =natikaya ) In Skt. the root anu 
(Sto imitate ) is used with the genitive or the necusat 
seo V. S. Apte, Guide to Skt. $ 118. 

15. pavesa-vikkhambhiai. 
C pravesa-vigkambhakadi.. isti ). 

1. 6. 5८६७७७७०४० paatto kai Paia 
instead of pana, if correct, because T > u seems to be no 
exclusive & characteristic. See the description of 
as given in the NS. ch. xviii (xvii) and the editor's 
paper ‘Date of the Bharata-Natyasastra’ (Journal of the 
Dept. of Letters, Calcutta Ut XXV. 1934) All mss. 
except ABPW give after this passage the following : 
parusa sakkaa-bandh4-paua-bandho-vt hoi suumüro 
purisa-mahilànam jettiam ihant iram tettiam i 

‘This stanza does not occur in the best ms. W, and a very 
old ms. B., and modifies the statement about the practical 
similarity between Pkt. and Skt. (one being the evolution 
of the other) and the author's indifference about the lan- 
guage to be employed in a kavya, which is immediately to 
follow. Hence it has been considered spurious. 

18. sabbabhisa-cadurena etc. In all 
mes. except BWAP. this sentence has been preceded by 
parusd etc. See Note on 1. 6 abov 


७0. P.—19 
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ises & (=arthavisesah), Visesa 
fexceliences’ and the whole stanza may be 
same is the excellence of 
and rds aro also the same(in Pkt. as 
"mer being the modification (of the 
Moreover it is ) excellent expressions (that cone- 
/— titate) a poem, be the language whatever it may. 

L9. te coin, te ७6७१४७. Ccía and ccera 
seem to have come from the Skt. phrase fac caiva, From 
tacceva wo have taccía ; eceva (ceia) wrongly separated 

from the phrase stands as a substitute of Skt. eva. 

1. 10. ja how ho ७. This MEA expression has 
its exact equivalent in New Bengali ja Aok tà १०६ wi 
ong रा (शक (in any manner ). 

LILtZ apps kimpa vannido tenn 

* ete. ‘The way of eulogising oneself by quoting an admi- 
rer seems to be an original device of Raj. 

1. 129. supadu. ‘This reading occurring in the 

best ms. W, is the proper reading, for nominative in the 

* third person makes ४ verb honorific while 

sunasu puts the verb in the second person which is used 

among intimate relations. 

Lis uvajjhào ( =npithyayah) gives the NIA 

ojhà ew, Ñw, 

1, 13.Avariin ‘Aparajiti’ occurring in the 

- Küvyamimamea (p. 45) may be an adj. from this name. 

1.3. C&huagakula-m aülimalia ote. 

This is indeed a novel occasion for the production of 

jays which are usually staged in days of religious and 


























bi importance of this play in settling the chronology of 
Rijs plays see Introd $32. 
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18 sampademha. The root pay is the 
causative form of pad (=pat) 

jado.....citthadi. This sentence has been 
very badly handed down and stauds more or less 
mutilated in all the mss. Fall discussion on its 
reconstruction see Introduction § 25. 

L14 nandage. The Skt. form is nandini- All 
mss. except WO. have the Sauskritised form in nandini. 

vaddh i This word is cogoate with 
Hindi, badhava wan ‘festive’ joy and Middle Bengali 
badhaat wok as in dnanda-badhai wama? Cof. Skt 
vardhüpana ). The alternative reading vad{haviasi is how- 
ever cognate with the NIA root 06560 ( to increase, to 
grow ) which’also is from the Skt. root urdh. 

1.16. maana. This word is equivalent to Skt. 
*mrdana or emr«lana (softening). Hence maana relates to 
anything oily or fatty like bee's wax or butter, and not to 
wax alone. Bengali word mayan xuta meaning ‘ghee used 
with flour to be made into lucis as or fried wafers to make 
them tender in the mouth, is connected with this word. 

L3. padivaddhavia. See the Note on 
vaddháviasi above. 

L4. chollanti C 
ef. NIA. chol to cleanse, to scrape. 

1.6. suvanti (=svapaati). This Pkt. root 





























olla means to ‘cleanse’; 





suva is responsible for the NIA root so ( =o व्या )meaning 
“to sleep’ ‘to lie down’. 
1. 7. mihuga =( mitħuna) a couple, man and 


woman; peccha(=prekya). For the place of the 
b. 





development ks > ch in S. see Introduction $ 

1.88. jaa puvvadigaiganabh 
eto. This passage has suffered much in tran 
See Notes on differeat words below: 
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E Pise d ga—'gallant, lover, husband or lord in 
general’. In all the five adjs. the countries have been 
considered as a ndyikd to the king, 
ampacampaakappaüra Very dear 
(lit, e. ear-oranment) to the land named Campa (modern 
Bhagalpur). 

Rüdhajanid gha. ‘One who has caused 
lustre (prosperity) to the country named Radhi (the modern 
Burdwan dist. of Bengal, and some adjoining places). 

CahgattanapijjidakamarUüva Konow 
bas unneccessarily disregarded the testitnoney of his best 
m. and tagged cangattaga to the ious adj. but it fitly 
goes along with Kamar (= Kamartipa in Assam), 
The word cangattana hes two meanings: (i) beauty, 
Gi) strength, and so has Kamartia; (i) one having 
a power to assume any form (oven the most beautiful one) 
according to one's desire. (ii) the name of a country- 
In Konow's reading the pun has been spoiled. 

Harikelikeliara— The provider of sports 
to Harikeli (Beogal of the delta). 

L 10. avamappidaKapnasuvanna- 
dina, One who bas disregarded the bribe or payment 
ofthe people of Karpasuvarga (modern Murshidabad 
district) against the invasion of their territory. Tho 
r reading jacoasuvayma though it stands in the best mss. 

may be disregarded ; for Karnasuvarna is a well-known 
geographical name signifying an Eastern country like 
Rajha, Karmarüpa etc., and as such it embellishes the 
expression. Surely the king has been eulogised here as the 
lord of Eastern countries like Radha, Kamarüpa eto, 
Karpasuvarpa has lately been located in the the Northern 
Ragha ( R. Basak. "The Hist, of North-Eastern India. 
| Calcutta. 1934, p. 133. ) 
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1. ILibn. TheS. form idha occuring in Pkt- 
grammar of Hemacandra (iv. 268 ) does not seem to 
occur in Pkt. literature ( see Paiasaddamahangpava sub 
voce ). The mss. of KM. too except one, read iha, and see 
NÉ. ( Chaukhamba ed.) on S. It gives a rule that except 
in case of yathá and tatha, th of Skt. will be A in S( ch. 
xviii 15). See M. Ghose, ‘Date of the Bharata NS” 

L 13, 0०0 ४-० ० 9 # 1 » ढ ७ « m. The bodice and hairs 
ofthe Cola women. The word cola (Skt.) meaning ‘inhabitant 
of Cola’ as wellas a ‘bodice’ goes back to Pkt. coda. 

1.17. ramanigandappaha- The reading 
Maradhi does not occur in the best mas. and it is not 
necessary ; kumkuma when applied to women's face is 
said to make it as fair as full moon's face (see Lanman, 
in p.236 note 6). Besides this, there is no literary or 
other tradition making Marathi women fairer than their 
sisters in other parts of India. 

L5. kandalidakandappakodanda- 
eandima. kandalida means ‘fighting’ ; cf. Skt. ka 
dala ‘battle’. danda means ‘assault’, ‘The whole expression 
in translation will be ‘that which is terrible on account of 
the assault that may proceed from the bow of Kandarpa 
€ Cupid ) who is in a fighting mood’, Cf. Lanman, 

1. 6. niddhabandhava m Mss. other 
than WBA read siniddha and this form also may be 
allowed, Sce Vararuci, iii- 64- 

vittharida.. peecha, Konow rends 
pekkha against peccha jority of mss. including the 
best one. Markandeya thinks that peccha is a substitute 
of pasya while pekkha comes from preksa. See Prakrtasar- 
‘yasva. ed. Bhattanatha Svamin, ix. 112. See Introduc 
$17b. As for widening the eyes for enjoying a pleasin 
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"sight ot. Biaratavalohenirtham viéalikriyatios te 6०५६१७७ 


Bhiisa’s, Pratim&, Act» iv and vil. 


LT. mahocchavam. The great festival (i. o- 
of the spring ) which is being celebrated by the dance of 
maidens and creepers, and songs of cuckoos. Cf. 
vasantüsao in I. 12 above, Mss. other than BPW have 
either mahiisava or mahussava, 

1-13. canda m—passionately- 

1 ditt h a m. means ‘look’. The reading 
ditthim of K. is unnecessary, Cf. Skt. Acfam, érilam ote. 

11 tumh&pam savvasgim. Sawa (= 
sarva )in this expression with inherent plural idea 
dispensed with the plural form. ‘Che use of two different 
case-ondings in the same sense seoms be due to a blending 
of two expressions tumhünam majjhe and savvassim 
majjhe, such a state of affairs boing expected naturally in 
Pkt. which was the language of the common people. 

k&lakkharia(=kalakearika )—lit. one who bas 
learnt how to}write letters with black iak; 16 the system 
of primary education ax current even. now in India; the 
child has to learn writing his letters and write them first 
with chalk and then with ink. 

1.2. a sasuro  paragharesu 
potthai vahantao ash In this sentence 
interpolators have tried their hands,much to the detriment 
of the sense, Sasuro in enough to create humour. 
Poithai is enquivalent! to Skt. pnaíddi i.e, ‘books and 
other things’ and this ‘other things makes a sly hint about 
water and fire wood (which a domestic servant has to 
carry). This deepens the humour. The reading 
potthiaim (=piistakint or books) ignores thi» and 

amages the sense very much. 




















Page 85 line 3 1 1st 
1.8. kamagadam ( =kramligatam ), —‘coming 
in succession," 


1. 6, bhamaratenta—tenti is n desi word 
meaning ‘the gambliog ball’; the expression i» not very 
clear and may mean ‘one whose passion takes hor 
constantly from one man to another" (lit. beo in a 
gambling hall). Cf. Lanman. 

tentakara!l a—In a Pkt compound, members are 
sometimes transposed ; {ond in this expression is samo as 
the the word in the previous expression. Hore the expros— 
sion means ‘one who is a terror of of thethe gambling hall’. 
Of. Bong. judicor "UST? chent ( lit. a thief of a gambler ), 

L7. tutthasaüghaide—ono who provides 
satisfaction to others (by ber person), After uttering 
this word the angry Vidüsaka abruptly stops abusing 
Vicakşaņā whom he now challenge» in a literary duel. 
A group of mss. or rather their original bax wrongly 
added something to complete the unutterd sentence, 

hatthe ४७७७७७० kim dappaney a— 
Kono wreads paramparü-pan]iccassa. . param pane 
pandiccam before this. But the several 
others do not contain this. We find it 
Old type of kankanas (bangles or wrist-bands ) 
sanall mirrors fixed on them, "hus, one ‘having a bangle 
had no need of a mirror. The expression in hand is, as 
has been guessed by Lanman, a proverb, It is often 
met with in NIA. language and literature. Its 
counterpart in Hindi is "hatA-kangan-ko arse kya, wre 
worms आरचो कया ; cf. also Old Bengali Athe re havikiina ma 
lox dapaha ९८५ ८५ WIS CMTE ९0१ (= haste re Lankanah 
mā lokatu darpamam ) ‘O you h 
hand, do not look for a mirror, “Ranh 
Janaki kangana-ke maga-ke  parac 
























a kaükaps in 





ipa niharati 
रामको रूप निक्ारति 






P, 86 


जाळ साजा, Lanman's explana- 
is however different, (Soo p. 225) 


adj. to th 

the best one have no support for him. The meaning also 
doos not suffer without this addition. For turahga, is 
used here in its etymological sense and means ‘a swift 
horse’ and to ascertain the swiftness of such an animal 
one must ride it or seo it ridden, and not ask for the 
testimony of others. This also seems to be a proverbial 
expression like, “The test of the pudding is in the en! 

piavaa a devie purad o—Vida- 
gaka wants to recite before the queso, just a» Vicaksana 
in asked by the queen to recite before the king (a/fauttassa 
Huadu, 1, 19°) Here the reading of the best mss. 
soome to be wrong. 
kik kantaü-rnttana—ru//aga means raħjana ; 
the root raffaya being a nimadhitu from ratte (= rakta) 
13. tuvam—This form is very old and is mot 
with in A&vaghosa (see Keith, Skt. Drama, p. 88) 
1. 5. pivvahadi—lit. this means ‘carries’ i.e 
‘supports the genuineness of, Cf. the Skt. root, mir-vahds 
means ‘to support", 
1.12. sacoam viakkbana.. : 
uttinam—This passage has suffered much in tra 
mission. N. gives the true reading. The passage in 
translation will be “Truely V. it an expert in clever 
sayings, ( lit. in the cleverness of sayings ). 

1.13. tā kimpi apnam vicittadie 
—This passage too bas not been properly preserved: B. 
here seems to give the correct reading; P. also may be 
said to support this. In the reading of W. « and cadura- 
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.saaga is superfluous, for we hayo cadurattana of १८४४४ 
in the previous sentence. What the king means to say 
here is that ‘ns her power of composing clever things 

demanding 


riti C stylo ) or of alamkaira figure of speech 27 ? In this 
Passage Rij. shows himself as a critic of high order. 
This sentence is followed in W. by the following : Aim 
bhannat sukaicilimaye Yuidie esi, Devi ajja kim edam 
maliyalasarassei esa. Viakkhaya eva. 
havicwlamrnittanena idà esi, This part is evi 
corrupt and possibly duo to some interpolation, 

1.16, acca dhama(=atyedhama). The lengthens 
ing of the «ccond @ is due to the analogy of expr 
like naridhama, adhamadhama, atyahita ote. The 
ing accadhama is due to Skt, intl 

bamb hay o—This reading C 
and the right 













bamhano ) is 











it retains 












tundilà seems be preferable to fundi which seems 
to be ite Sanskritised f: 67१५४४0 its NIA form 
A cult. 


1. ४. tubbha—This ix evidently a much older 
form than éujjha<qetulya <afubhya ; f: mahyo 4° madhya 
which is comparable to Avestic m 

1. $ padipatte 
Pailipatla (= pratipatta) the re 
the side which is 
“embroidery made 
eream-coloured silk. 

1.6. tu va m—see before. 


0. P.—20 













open to view ; 
h (asara ( Skt 





P. 88. 
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LR pārīo via girkkharo—as unlettor- 
odas a jewellers’ weighing apparatus’ in which are used 
‘small gabjis or stones and no weight-pieces marked with 
letters such as I seer, 2 seers cte. (sco also below; ef. 
Hiala’s Gathá-saptaati, II, 91 ). 

1. 9. tulla-vva  laddhakkhari—'one 
who has got letters like a big weighing machine’ which 
mses big pieees of stone marked with figures such as 
1, 2, 3, ete, indicating soors and maunds ote. 

1.11. Juhitthila Thisform of the word with 
Finstend of 7 shows the Eastern affinity of Vidtgaka’s 
language which according to the NS. ix the Prücyi 
an (Eastern) variety of सै... Cf. Pall yudhilthila, 

1.18. tadatti (=fadat+iti) ‘os swift as light- 
ning’ (tadat=tarit), 

1.6. «३३ dolia This seems to bo n genuino defi 
word though K. ignores it. This word is probably cog- 
nate with Bengli mm and Skt. af. Konow, however, 
rends 307020 against the testimony of the best ms. 

1. & r&ülassa—Konow reads rüau/assa. Vr. 
allows both the forms (see iv. 1.) bnt as the bet ms. 
gives १७७८७ wo have adopted this- 

1.10, kiradiG=ériyate) Pischel denies that it 
isa Ś word and finds fault with Indian editors ( sce 
Grammatik $ 547). The long # of Aira is probably due 
to analogy of disadi, suniadi, curiadu, ete. 

112 jmmobhasvam  samuvvnahadi. 
wears ardhacandra on his forehead. Now tho 
gesture by hand indicates among other 





P. 89 
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things ‘turning one by one's neck" € aala-hasta-dàna ). 
anman's interpretation of the passage is not clear and 
he the meaning of the ‘ardhacandra’ hand 
Cree INQ. XIL 1936, p. 736 2. 

1.13. jena asontaru ct. Asoka tree is given 
dohadi in the form of a young woman's kick. 

1.16. mahabambh ( =mahabrakmana- 
sya )'af n maha-brahmapa', M. i» a Brīhmaņa who hae 
degraded himself by accepting gifts given at the first 
griddhn offered to the dead fe. an agraéraddhaharaka, 
Dr. Ac K. Ryder has made a very unfortunate blunder 
over this latter term. Sce JAOS, Vol. 23, p. 79 Vida- 
gaka's reference to himself as a Mahabrühmapa is meant 
for- creating fun ‘This device has been used by drama- 
tists like Kalidasa, Sriharse ete. The adj. mahat when 
compounded with sankha, Laila, mimsa, vaidya, fyottsin 
and dvija (brahmana) degrades, their sei Maha~ 
brahma in Bhatti-kavya (14) may be called an except 
to this rule or it may be 

I. 3-4. uttara-sidhanakkhattana 
dhea nd gn gala m=/asta (from Hast 
Fim); ¢hallissam=will throwaway; cf the Hindi 
root gňalnā. 

1.17. sohañjaņa. This is the Pkt. form of 
&obhünjama. In Hi t is sahijana afena 
Bengali siyina miea. Send flowers are =o 
cooked and caten and hence a soALanjema trec 
mado flowerless and thi aent of the tree by people 
occurs in the month of Ph The Vidüsaka e 
Vioaksina by saying that she y be flowerless (nispuspa) 
which for a woman means becoming old. 

L& giavasundha 
bha»ic ‘The confusion of word- 
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this compound 









1 : [Page 88, line 12 

= isin keeping with the genius of Pkt. Vidüsaka's feigned 
Agitated state may also be responsible for this. 

= 1.13. pasihaga Lacch ithe beauty of toilet. 

1.15. lambakuccam.kirdu ‘Give her 

mask with long beards and cars as big as tappara and 

let her occupy my place for creating laughter’. — Vidüsaka 
says that though they (re. the king and the queen) have 
praised Vieaksapi more than himself yet she cannot ro- 

Place him. But by wearing a laughable mask sho may 

make an attompt to do so. Tappara i» a big hnt-like 

thing which rural people wear on their head for protec- 
tion against the sun. ‘The word is probably connected 
with Bengali (opar Git, a kind of headgear used 

(mostly) on cermoninl ocensions= Middle Bengali ‘helmet’. 

1.16. mada(=meta), Cf. Hindi viia, बचा. 

1.9. má agusandh odh a—do not look after (him), 

11. 93. apupankakkas gadhadaro 
bhodi "his Brahman Kapi'jala is (liable to be) 
made harsh by entreaties ; (for) hempen rope when 
soaked in water becomes tighter’, 

p.o Ll% Bhairavapanda duvare, ‘Bh is 
at the door. ‘This is one complete sentence, and another 
is mnavissad? ‘ho will sit? Konow probably connects 
this to the preceding expression in one sentence and 
finds the mss. wrong on this point. Honea his reading 
is Bh. duvire calthads. 

P.9) 1.18. aceabbhua(=alyadbhuta). of, Bengali 
60000 VEN strange. 

L3 manto na tanto na etc For the trus 
explanation of this stanza and two following ones sce 
Introduction 27. Cf. ekka na kijjai manta ņa tanta, 
nia gharayi lai keli karani] giaghara-ghariné fava na 





P. 93 





Page 95, line 4 ] 

majjai, tava ki pahcavarna (una?) viha: 

cárya-pida's Doha Cade ma ७ cimi H, P. Shastri’s ed.) 
L4 ८४६६० lihijjadi na kassa In 


whose heart is she not to be impressed’ (lit. be inseribed ). 
"To Lanman cite is eqivalent to Skt. citra, ‘picture. 





1. 8. ollamsu-ullasi-thanullanae 
(=ardramsukollasistanalvanayah). sUlvaņā means uiva- 
natvam ‘manifestuess.’ Hence tho whole expression 
means ‘of one whose breasts have been disclosed by wet 
clothes.’ This expression has been much damaged in 
transmission. The best ms. too stands distorted. B. 
given the clue to the true reading. Its reading ghanul- 
/ seems to be duc to a confusion between Devanigri 
thas and dha च. 


1, 19. munijjadi—the Pkt. root muna to (to know) 
seems to be at the basis of the Skt. word murs too. 


LI. rtvasoba. The beauty of form ( rüpa— 
physical form); cf. gorupadharim fvorvin, Raghu. I. 


L6 kadham 
and the following verse bave 
group of mss. iucluding W. to tl 
context this appears to be 





aha va. This sentence 
attributed by a 
But from the 

















lu this case too 
stanza in translation will 
without (b iful) d 
cauty by or 

















be १७ follows 
(of their body) e: 
their charm ix dependent on ornaments 
persons who are naturally possessed 
enhanced by ornaments The kis 
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1.15. jüpecondirattianam. This pass- 
age has suffered much in transmision, AP. give clue 
to the correct reading. ‘Ise this infatuation making you 
behave lifen drunkard’ (lit. methinks your drunkenness 
will make you roll on the road). Sopra ( —éamphra ) 
from aupa, exsited, intoxicated, drunk. 


1.9. muddhamuhi Gnugdhamukhi), mugdha 
here means ‘lovely’, ‘charming.’ 


1.1. khalakhandehim. Skt. ala me 
earth’ ; hence the expression means "by moans of clods 
of earth,’ Indian parents sometimes playfully provoke 
their small children by such expressions With Karpüra- 
ma jari this has been m modest way of discloring her 
royal parentage. Cf. Lanman. 

1.16. ७८७ m dehantareya “This carthly 
Sarasvati is the goddes go-betqreen incarnni f" 
earthly Sarasvati isa humerous reference to the 
appreciation of ४1०8006905. With this remark the jf 
slyly hints that Vieaksag the queen's trusted maid 
ultimately serve as the kings ge-between for m 
the love of Karpūrama jari. ‘The end of the story amply 
justifies such a view, 














Guns हैं, 6. Rime हु | ७२ 2०0० Skt. 


L9. candamesuccepdónsu, the sun. 
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E Aer. TI. 
Pos 1.9. kaham.pantio. Though the sense 
< ofthis passage is quite clear from the “context, yet its 
literal meaning is not so. It seems that the reference 
is hero to a dull boy who does not improve his writing 
and for a long time keeps on writing on the same set of 
palm-leaves (ता) with the washable ink, Tho word fio 
sens to exists in the Bengali compound fid-fie areare 
meaning probably *(plantain) leaves and palm Cleaves), 
1.11. taggaa-hidaavajja m—the afiction 
of the heart in connection with her ; üva//amt 
Southern mes. rend here ७९0०३४ which is c 
emendation for àme/jam. 
1.19. pRlittiacr*itrità 
root far to take across, 

P.99. L4 eitte vahnttadi ७१ httadi 
favaghrstati <vaghratati), Vit. she rubs herself to m: 
CP, reads vañutjadi and W, ca (ल; ) ‘she docs n 
short of or diminish (eve ^ 

P.H. L6. kajjavairakala 
for getting into business”. 

PION 1.6. Haravnallahze devie devi 
७०९८६१ ८. ( ZaravallaMiyai decyar devi arcitü J 
arcitais here akarmake hartari kta ( =dâ j; Konow's 
emendation is unnecessery. 

P.102. 1.4. dih ar a—Ik the origin of this worda hypo- 
thetical «dighara as opposed to drigha (Skt.). Bengali 
dighal Dan is based on Prakrit «dig hi 

missa ete Leam: 
stanza is not altogether right ; wis 
hs as long as the pearl string,’ 7. ©. very deep. 
candaguecodakaüri me ‘drying up the 
sandal (applied on the breast for cooling the body)." 














vpüritribà from the 
























anslation of th 


















à [ Page 102, line 10 
8,103, 1.10, vattam is equivalent to either Skt. er//am 


* or 

P.104. L2. kharapavagapanpollia-dalaggi 
Konow reads dara against Ahara in the best mss. 
which is quite right here. By this adj. the princess wear- 
ing a green sär; has been compared to a plaintain plant tho 
outer leaves (dalagga) ot which have been turned down 
by violent wind (4hara-pavaya) ; dalagga (=daligram) 
means agradalah ‘outer leaves’, for in Pkt. members of a 
compound are often arbitrarily placed. See Gañgādhara- 
bhatta’s comm. to Gäthāsaptaśati, 1. 1. 

1.५. maanatopiram (=madana-tiviram) 
quiver of the god of Love. ‘The appropriateness of the 
simile lies in the fact that Madana has five arrows in his 
quiver and there are five fingers in a Land. 

1.18, lal&talolaggasaügini This Pkt. 
compound too violates the word order prescribed in Skt. 
Grammars. In Skt, it will be Zola-/alàtd g rasaig ini. 

P.105. Ll. dova idam ete Konow with ma, other 

than WS. put this speech in the mouth of the jester. But 

É considering the partiality he has for ornaments it appears 
to be wrong. See Notes on 11. 25 below, 

1. 4.४७ a 6 i=a girdle of one string (e&ayaxtir bhavet 
hati). 

LI. mae sovvalankida vanynida 
"Tha jester has nowhere before described Karpürm 
with all her ornaments; it may be that he is ref 
some such description which he gave of the princess during 
the interval between the Act I and Act I. This is what he 
was going to say. It is possibly due to a inis aderstanding 
of this passage that the stanza beginning with //ssü dihi 
ete. 1.93.) has in some late mss. been put into the mouth 
of the jester, though W, allots this to Vicaksaga. 

















P108 L2. sutta 
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— 113. pisaggacahgass 2bhusanehi. 
The jester here stoutly gives his own view as opposed to 
the king’s in I. 81. and provokes the latter's reply in the 
next . 

120. thoraAam cte. The substance of this 
is: Toilet does not effect any improvement to ७ 
Tady's full round breasts, her wide eyes, lovely face and her 

* body ; or, in other words, it pnts things in n disadvantage ; 
for example, clothes will cover the charming breasts, colly 
rium will puta black mark round the 
grace of the face will be covered by the powder and the 
beautiful formation of the body will be obsenred by 
garments. Still these will please all. Now what is the 

? The remarkable reason of this is that 

(riuthie) cannot be spoilt. 

v n m (=érotavyam ) lit. ‘that which 

mam. it means 
















ought to be heard’; asan adj, to 45 
kattacvam bas influenced the formation of 





this word. 

1.4. nadinam 
deception of the a 
see the Saigitaratuakara, VIT, 








roads "ninügam" 
tense to the passage. 

1.6. nda m b h o~ honest, undeceitfal ; alambho 
(for alabbha=alabhya)" able’. 

1.7. pramasuhaare 
age’ i.e, youth. Lanman's interpr 
stanza is not in keeping with the spirit of the preced! 
passages. 

1. 14. b o l e i=passes. The root /o/ is defi and means 
“to pass away! 

O, P. 80—21 
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L4 pain juppa-majj&rin...takknm. 

iere Konow unnecessarily disregards the testimony of 
W. The expression means “The old cat has been made to 
drink the buttermilk as milk’. W. puts this passage in the 
mouth of the king. This seems to be only right. The 
king was only thinking in these terms and in our. modern- 
taste it is bad enongh. An open reference to tho queen 
as an old cat would have been a piece of impudence on 
the part of the jester to whom the later m»s. ascribe it. 
Considering the caution the jester displays Inter on 
01.47.) Konow's ascription of the specch to him quite 
unjustified, 

119. ७०००७७ golirehim ete This passage 
७९७५७७ to have been much damaged in tiansmission. An 
|gnorance of the exact construction of the swing might 
possibly have been responsible for this. For aught we 
know the swing on which Karpürama:jari was placed 
was something like the body of an Indian chariot and aw 
such it had steeples (gopüro) and banners ( daja ) and 
bells ( ghanta), due to all of which it had the si 
of n heavenly ear carrying a goddess. The sort of swing 
that is used in the swing-festival of Krson should be re- 
membered in this connexion. 

Pig LN. uvaritthiathanappabbhira- 
e»mpiamete In W. alternative lines of this and 
the seven succeeding stanzas bavo been divided between 
the jester and the king. The praises the heroine 
with short descriptions (sufta=siifra) of her charm and 
the. jester makes comments ( oitti =vriti) on the same 
See 1. 8 above. But Konow overlooked this fact. 
campia—This is a dei word which means ‘pressing’. 

* It is probably connected with the Bengali roo! capa st"! 


to press, 
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Page 110, line 10 ] fos 
1.19. tara m—‘clearly’, ‘excellently’. In this 


stanza the gracefully moving white pearl string bas been 
compared to a stream which sprinkles the creeper of 









Td ७०७६७१ (=ghrgn1=ghrsla) ‘rubbed’. 
— L10. silimmube. Two arrows being two eyes. 
Hero too Raj has used dual, an unusual thing for Pkt. 
Grammarians however will consider this to be plural. 
SLS. aisisiram-pi ete. Himayi means here 
cold season. The whole expression means, "though the 
winter is very cold, yet itseems to be as hot as the 
summar midday". 

1.10. 1६००७३७७७७ ar o—'alone (lit. laksmi 
or Rájalaksmi as his companion) ; ef. krpinamatrad 
Jambhaladatta's Version of the Vetala- 
11-12. 
mantihins 














samüyüto* 
ya ea-vimáati, ed. M. D. Eine: 

113. sannihido 
in this passage has been read by Konow as sahihin aga i 
w. other mi But this seems to be 
King’s friends were also a kind of 
(Minister) to him; cf. iy 
midi, Mülavikagoimitra, IV. 181 (ed. Pandit) 

17. kisa tie duviradese bhavi- 
davvam—'Why should she ( Karpaüramaajari ) stop at 
the door ? Lanman's translatio ems to be wrong; for 
Vicaksana already (11. 14. 15 above) tells the jester that 
they should stay there for the mutua! meeting of the king 
and Karpūramaðjarīi. On this the jester enquires of 
Vicakşaņā what reasons will bring Karptram i at the 
door of the Emerald Bower. 

L4. jatta(=yat ' lit, ‘start’, 

samattà(-samüp/a) ‘entire’. 

112. kajjalakalasamvaggidanam 





















७ imassü kümatantasatvassa 






































I Page 119, line 10 


—samvargita) by the art of 
reading is opposed to W. 


LL ७३७७७ ७ (Sikhism) “in branches 
1.10, tie '७/ घळ, i.e. by the Sri or the goddors 
of beauty referred to in previous balf of the couplet. 
1.13. ७॥ & ०... Konow reads ७७6७, but it should 
be emended even against W. 


Act. पा. 


Pile — L4 ollollà i-e i ( =anirirdnipi) ‘oven very 
liquid’, molten gold ha» a very bright yellow colour. 
1.8. tar Ce Carib), 'excellent- 
^ 1.10. ranhnenvalinkant 
-—7 eibly makes (others) turn (their) head 
interpretation cau hardly be supported. 

LM. «nvapapnhapivittha ‘entering the 
region of ours’, Lo. very large: Lanmnu's translation does 
not seem to be accurate. 

1.18. batthantare—‘oue cubit apart’, 

L5. pahabahalidajohpãpibbharo ote 
In the night that was filled with the moonlight that made 
| thosky ample Hero also we find. Pkt. word order in the 
f fest part of the compound. According to Skt, grammar 
the compound would be johydbahalidayaha, Kouow's 
reading seems to impoverish the separ, 

L10. suvinan..abbippao. Tho first half 
of the passage bas been much distorted in all mss. except 
PWNOR. From esvinas wo have Old Bong. suind ४६०. 

an ndhamiána here means, comforting’, of. 
démánam anusandehi. Hitopadeía 4.3. (ref. of Aptos 
h Skt. Dictionary 2. 





‘one who for- 
neck). Lauman's 

















pan 





P126 





ies 
a9 cittabheo (=ciiru-bhedul) ‘a peculiar 
previous ion). 





dietintion' (from th 

1.10. karaviggadam ‘coming out from 
the bands’ ; such »n expression does uot well fit in 
with the cootext. The origies! reading was perhaps 
karayilaggam ‘coming in close contact with the hands’, 
but this is not given in any of the mss. 

116. ganthi vanpm-harinehi Sco notes 
on Vikramorvasi 1.17 (ref. of Apt Skt. Dictionary ) 
duilijjanti=lodyante. 

1. 18, ७७11७१ ७ छा (=madhyakam) lit, ‘the 
slender middle portion’ 1. e, waist cf. Bengali maja मोळ), 

L3. kaham varillanecaleyga otc. 
‘This puting out of the lamp by tho jester was occasioned 
by Rij. with a view to give the king an opportunity to 
make advances fo Karpüramaünjari who was a bala 
(maiden) and hence was naturally shy. See Vitsyayana 
(IT, 9. 10) ७७७४७ apirvayas cándhaküre ‘a girl who was 
not approached before ( by any other man ) should be 
approached in darkness. 











LH. pavasen tausasen ( 
asya ) ‘of a young cucumber (which has thorns 
prickly)’; horripilation at the touch ofa 
opposite sex hns been considered as making the body 
thorny, standing hairs boing compared with these t 
This word bas wrongly been di 
of which by Roxburgh was only vatural. Cf. 
note on (/nisa. 






trapus- 
harp aod 
reson of the 


















1.19. ७७७६७७६ 
uf the moon (suni har 
rari). ‘The stanes re 
another name for summer characterized by 
and the pleasant moon (see Heusamlira 1.1). 










which is 
the hot sun 















m 





— [Page 129, line 2 


E 
Ll devie piavaassena et This speech 
ins beer eded in Konow's ed. by the exit aud re- 
ntrauce of Kurwhgika. But this is unnecessary. Before 


hor going the jester infers the real reason of tbe noise. 
"This passage meens + ‘the deception practised by the dear 


friend (king) on the queen being found ont, she comes..." 








P129 
a 


F130 





in 


"The Skt. translation willmake itclear; devyai priy: 
vayasyasya va.canakytam avagamya (si) ayacchat 

L3. ti kujjavamapa etc—Though Konow 
puts this inthe mouth of Kuraágika it should be the 
continuation of what the jester was saying. Mes PNT 
support such a view. 







Aor, IV. 


L2. aho gádhaaro amhagimho. Instead 
of this sentence aud two succeeding ones, Konow reads a 
couplet, but W. reads prose. So do PNOR. But tho 
second part of the couplet does not at all occur in thom, 

15. suh anjap ata beautiful person 

LT vahanijia ( =svadhaniya 
"liable to be struck or to be killed’; the root 0 
“to strike or to kül’. Kouow's vidhayijjs (=svadhaniya) 
menn» ‘liable to put obstacle or trouble.’ 

L9. kim pu khu de cte—Tuis p 
aud the five succeeding ones do not seem to 
organic connexion with the plot of the play. It is possible 
thata pertion of it containing relevant passages have 
boen lost or this portion has accideutally crept in. 

L2. tnlipavitthari ‘vf short duration’. 

1.7. majjhanhe irikhagda-ete. In 
this staoza Rij. suggests a now set of five objects as 
है arrows, £ 4 




















PAN 


P.132 


9,533 





Page 182, Nine 5 ] ~ 167 


L4. liluttamse sirisam eto Lanman's 
translation of this stanza is defective. /iluttamse sirisam 
menns'Sirirfoweratthe sporting crest’; sindhurüra 
here means S. flower and not S. berry as Lanman takes it- 
Konow's reading of the stanza is also not defensible. Io 
the third foot should be read kamavijjo Cvidyah) manojja 
meaning ‘endowed with love-charm, and pleasing’. 


1.14. paceaggam navartiva cle. This 
quarter of the stanza has been badly changed iu mes. other 
than WOR, because of its diffi ulty. W., too dors not secm 
to give it aright. 

1.७. nnangasenakaliügansenàa cte, The 
speech of the jester containing the names of many maid- 
servants has been much distorted in later tin 

1.16. Adhattaio(=ashrtah) ‘assigned’, ‘placed’. 

LAL talinameu a o ‘having clothes", 
Skt. talina means ‘thin’. Lanman's translation here seems 
to be wrong. The use of this adj. to clothes suggests that 
they being drenched the voluptuous c 
physical form became visible. 

1.19. jantajalonam mayibhainchim 
with water from syringe as well as jowelled cups. Of the 
meaning of mayibhdina we are not sure. 

1.14. sola h a—(=sodasi > so 
solah). This word 

naceani Tti 
नारी, नाहूनो ‘dancer’. 

116. reha-visudd ha. Obser correct 
rehü ( =rekha ) For the meaning of rekhā see 
Abhinayadarpana, p. 27- 

118. mottüna-v&Rraai ‘leaving aside jewel- 
led cups’. See manivarachim above. 











n of the dancer's 








wa © solasa > 
sola) a. 
cognate with Beng- nāc 






es Beng. sola ( 


















ea 
ve 

I Page 138, tine 11 

vw ( Strikindacipih ) “having 


= 


An Aboriginal tribo dwelling in 










5. hudukka ( —damaru ) Seo the Snpigta- 
ratnākara, VI ; 1072. 
1.8. jolpivalaa Konow seems to be wrong in 
separating this into three parts. It means the bracelets 
of a Yogini who wore iron bangles. "The passage appears 
to be corrupt. 
PAS LI, ७४७० appo eto, Cf. Mudrarikgasa, 1. 22. 
L16& aggado dakkhinavihid 
vivaha bhavissad Tt somna that this parang 
ocenring in NO. has been considered dificult and unmean- 
ing and hence discarded. It means ‘next (ayrutah) the 
marriage which is demanded as datgina will take pla 
2 pajjarā v ed i (=*prakgardpayati) W. rends 
here wrongly pabbhavedi 
pa h u «aransamiramantarenneses 
"This passage though occurring in. W. between -vedi and 
sehübü- has been given upin some mse, and by Konow. 
That this has spoilt the passnge. Cf. Viddhadala, p. 634. 
pass LI parisare appapo ‘in one's own proximity’, 
‘neighbourhood’. Konow reads horo parisappig with PN. 
1.9. junāntika m No me gives thir, but 
from the context this is to be assumed. 
1.10. pāriddhiā (=paridheajika), -ddMia > 
-ddhim. ‘This word means ‘standard-bearer’, 
LAL ७३५६६४३ GUirikà) ‘string’. 
| pan L3. padivapngam (=prativarnam) ‘dress’, 













P136 














mudd ha (mugdha) ‘very young’. 
The End, 











SELECT GLOSSARY 


अकलिच (अकलित) not produced. 

weng (wwa) accidental, 
sudden. 

"ww (saya) fingers. 

अत्यानी (चाण्यानो) assembly room, 

nan (emma) held. 

आल शल (esr पाल। watering 
trench around the root 
of a tree, 


छक्छाभरिद (+रित) terrific. 
चन्बिन्थिरी (afru) anxious. 
छद्समच्च agana) season. 
swat (989a) manifestness. 


एचणाहि (पचना) musk. 


ern (sera) devoted, 
Su from sw (sz) watery, 
moist, wet, 


Ny (ya NY) very wet. 


wman (कार्याबतार) presenta- 
tion of business. 

किलर (कटी बल्ब) garment for the 
lower part of the body. 

कडिद (कचित) boiled. 

withe Ašoka tree. 


आओ काला--9 maiden of Kafci 
काके woman of Karpite. 
enma (कान्तारज्ञन) pleasing 
one's beloved wife. 
कन्दलिदा (wafaa) fighting (adj). 
कन्दोइ (नोलकमल) blue lotus. 
करण्डा (कर'न्छिका) basket. 
wwye—boiled Kalama ric 
which issown in May- 
June and 
| in December-January 
(Aman rice). For www 
see Kum 
Raghu, 4. 
wanfter (कघपडिका) touchstone, 
| feefwrs—the root किलकिल, 
| chatter. 
| कोरदि (क्रियते) 
to do. 
gyn (pra) member 
family, relation. 
wwfe—the root $u (क), to do. 
yuras (कूर्षासक) bodice 
gupa (pirs) Agastya who 
was born form a Jar. 








is harvested 








the root wm) 


of the 


| करूकरचन्लौ--(112 root करकर, 





make a chirping noi 
from ww, 


curiosit y 


we 


wonder, 








uL 
Wrwwer— piece of earth (uw) man. 
are—the root wr, to break | fte (दुरित) scattered, over- 
into pieces. spread 


were (frequ) clever or learned 


afeere—afe unruly and wew | @w (faye, wae) clever or 
learned man 
Wafe—the root gow, to string | qrefe ihe root ww, to 
together. ape 


रड (mea) old, full-grown, 
root ww to throw, | me (ahs) old, 


cf. Hindi wren. 
wae (ve) rubbed, zac—head-gears ; see notes 
ys (mim) the root चे, ० | p. 156 

grasp, to take. zwfe—a kind of silk, embroi- 


dery with the same, 
अघोर (चकोर) the Cakora bird. | fafan (तिलकः विभूषितः) 
ewe best), plensing, Zw; gambling hall. 
"noun from wr. 

firm, fira —noun from wg | we (t5.) show, pomp, 
restless, clever, expert, | few (छ-) small child. 
*rd)—licker, form the root 

अद, to lick, few (शिचि) loose, not tight 
"wmY—the root ww, to mount, 


ferm (sera) violence, im. | arewa (ammam) the Pan or 














petuosit Tümbula creeper. 
Sc जाओ (नाराच) a Kind of 

senfire: (whafeer) a whip डु weapon. 
with leather strips. | arfog from eres (emer) orange. 


ss kind of dance i 
A re aturna, ren 


cennected with Cari. | sw (are) fade, oblique. 
See NS. Cb. XL aam (mami) her husband. 


faw (qw) tail, feather of a 
tail (as of a peacock ), 
fuw«—(ts.) tawny, reddish- 
yellow. 
foyer (quw) large. 
qarex—the root gure, to cry, 
Hindi germ. 
Afrar ( बोलिला ) swing. 
Wrer ( पुक्षादि) Pothi and 
F similar things. 
Mesu (quam) Püga fruit 
चाकको (धाटो) attack, assault, few (aw) lotus. 
Mwera (quero) ruby. 


7 afera (sfired) dress, | 
l विकारी अदि (ufaarim) the root | फरक्किद (wwfwa) brandhished, 









अतिसार, to tune a | फुलुकर (पु सुकर) bunch of 
stringed instrument. flowers- 


“aah (aren) a Pandya woman. | 
arfomfe (nerd) the root ww. | पाकचारा-कायधारा, stream of 


k to spread, tears, 
Y 






ing 
(0 exem diving out 
‘MAr—the root, बोल to pass. 
_ अक्षल (असर) bee. š 
आइच (भजन) receptacle. 
शब (ure) mistaken. cf, Bengali 
इन ki 


अब्वल्तहों ( मध्विव ) ६५ 


‘of the house, 
(agfa) bent, curved. 


_ अशा (amma) cremation ground. 


wen (मत्‌) elder. 
महिव्जदि (orta!) is honoured, 
wrevust—masc of. arefewr 
(aramus) mother’s 
~ sister, 
wu (wrwrmT) greatness. 
निक (few) pretext, 
fuga (forem) pair, couple, 
ie) lotus-stem. 


as. to 


fee { ज्ञात ) see above. 

मौर (wax) peacock. 

नोच (भोइन) sexual interourse. 

nos (nmm ) buttock, 

रि्रोजी (८5.) series, row. 

lws (राजति) the root रेक, 
shine, to exist. 

| Qarfwe—polished, cleansed. 

bs (afe) stick, 









anad (were) a woman with 

breasts hanging, 

xus (wwa) thin, fine. 

wd dl (wae) female friend of 
same age. 

bullock. 

Sacara time of prattle. 

अच्छोनी = Vaidarbhi. 

"m (ew tidings, news. 

wt (बई) peacock. 

| Stow—eloth, saree, 

ssufere (+ बभनी) adj. fit to be 

killed. 

frere (fanfa) Sijinà tree, 

fiers (विका) afternoon, 

भिकू (femme) a kind of 
Intermediary Scene; 
see the NS. XX, 37-39 

faflece (भिकोरति) the root नि-कोर 

| 10 scatter 

| विचाले) (विचालयना) washing. 

fasifrw}—corruptor (fem). 

few (ts) imitation, cari- 

cature. 

farme (few) duration. 

| fegeufw—the name of a land 
from which waidérya 
(apis lazul) is brought- 

faasfg—the fags to scatter. 

Rufas (रेकटिक) diamond-cutter, 
jeweller. 

qw—word. 

dA (i) 

lovers. 








embrace ef 








SELECT GLOSSARY 


wfewrew (संदिचानक) arrange- 
ment. 

wmm (art) power. 

ara—a kind of play- 

«uy (um) fine, 

आरिच्छ (eee) similar 

सर्कस (सैकदा) allpowerful. 

faves ( afar ) Crescent 
moon. 

साळोलिचा (आटिका) 3 serer. 

चामा (mr) dark. 

सहार (अकार) mango tree. 

सिच (fata) clothes. 





173 


fagna (faga) infancy. 

fewes (fma) a crest. 

Tafea (wm) breast. 

ana (iaa) fit to be heard, 

qu (uem) meat cooked with 
the heated pike. 

@erec (naay) bedroom, 

dePiena—patience, heroism, 


warfta—the root, wart to call, 
srewrsr—cluster of necklaces. 
fera (fete) swing. 


feawrwem (छदयापद्य) sorrow at 
heart 


fafus (afam) tinkling sound | fede (हिन्दोलक) swing. 
of ornaments, yma kind of musical 
fas —oyster shells. instrument 
CORRECTION 


p: 34 line 12 Read wewtqete ; p. 92 line 4 Read लेखि wu. 


